


 

Aboriginal Science Fiction gets even better!

Nominated for a Hugo Award for two consecutive years, Visit our table in the

Noreascon III Dealer’s

Room and you can get a
Beginning with its Sept.-Oct. 1989 issue, Aboriginal will be ad- copy of our premier

newsstandissue for only

Aboriginal Science Fictionis the fastest-growing sciencefiction
magazinein the country. Aboriginalis hot!

ding a high-gloss cover and going to the newsstands. Aboriginal
is already the only full-color full-slick science fiction magazine.

Top-selling authors!

The newhigh-gloss cover will make Aboriginal’s full-color art
even morevisible on the magazine racks. The magazine has a
high-powered lineup of Hugo- and Nebula-winning authors
scheduled for upcomingissues:

 
The Sept.-Oct. 1989 premier newsstand issue (available at
Noreasconfor only $1) will feature Larry Niven with ‘‘The Por-
trait of Daryanree the King” and Walter Jon Williams with
“‘The Bob Dylan Solution.”

The Dec.-Nov. 1989 issue (on sale Oct. 1) features Nebula win-
ner James Morrow with ‘‘Bible Stories for Adults No. 31: The
Covenant”’ and humorist Esther Friesner with the ‘‘The Doo-
wop NeverDies.”’

The Jan.-Feb. 1990 issue (on sale Dec. 1) will kick off a three-
part special featuring Frederik Pohl and artist Kelly Freas who
have teamedupfor ‘“The Gateway Concordance”’a history of
the Heechee’s contact with humanity made famousin Pohl’s
Hugo- and Nebula-award winning Gateway novels. Joining
Pohl in the Jan.-Feb. 1990 issue will be Nebula winner George
Alec Effinger with ‘‘No Prisoners.”’  “The Gateway Concordance’”’ will continue in the March-April
and May-June 1990 issues along with stories by MichaelSwan- Don’t miss out. subscribe at
wick, Richard Bowker, Bruce Bethke, Jennifer Roberson, and Noreascini Wl and save
many, manyothers. twice!

I live in the U.S.A., please begin by subscription to Aboriginal Science Fiction.

I want OU 6 issues for $14. 0 12 issues for $24. 0 18 issues for $32. My O check or

C1 money orderis enclosed. I live outside the U.S.A., please begin my sub-

scription to Aboriginal Science Fiction. | want 0 6 issues for $17. 0 12

issues for $30. LD 18 issues for $41. My O check or 0 money order is

enclosed. Please bill my:

(J Visa______________ LJ Master Card

Card # Exp. Date
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ADDRESS

CITY STATE ZIP
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Send your check tc: ABORIGINALSF,

P.O. BOX 2449, WOBURN, MA 01888-0849  
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To Begin

Welcometo Noreascon Three, commemorating the fiftieth anniversary of the first World Science Fiction Convention. Youhold in

your hands the Noreascon Three Souvenir Book containing Guest of Honorarticles, an Andre Norton Bibliography, a Worldcon

history, World Science Fiction Society documents,a sciencefiction club list, and much more. It does NOT contain the Noreascon
program,facility information, or maps. These are to be foundin the Noreascon Program Booklet, something (almost) small enough

to carry at the con. We’veputall of the information you will need to get around the con in that publication. The Souvenir Bookis a

tribute to our Guests andto fifty years of science fiction fandom. Enjoy! — Greg Thokar, editor

 

Thank You

Wewouldlike to express our manythanks to those volunteers

who showed up atour weekly precon worksessionsat theNESFA

clubhouse. Your help kept severalofus functioning.(At least until

the con!)

Belowis list of some of those who helped. Wealso thank

those people whose names we’ve missed.

Richard Bartlett, John Dittmann, Carol Downing,Babette

Mortell, David Nathanson, Edmund L. Schweppe, Anne
Sheridan, Carol Springs, John F. Willis, Harold Zitzow,

Virginia Zitzow

Thanks are also extended to Bob Eggleton, the Hugo-nomi-

nated professionalartist who donated his time andeffort to create
the beautiful artwork for the cover of this book. Bob’s work can

also be found on the coverofthe Noreascon Guest ofHonor book,

Grand Masters’ Choice, edited by Andre Norton.

Wewouldlike to thank someofthe organizationsthat donated

time and/or money to Noreascon:

Cindy Lazzaro at Thinking Machines for production of Braille
and Large Print Publications.

Kurt Baty for the incredibly comprehensive Andre Norton Bibli-
ography from The Whole Science Fiction Data Base.

L.A.con II (SCIFI), which donated $1,000 towards the production

of the Hugorockets, and also donated three cases ofmimeo paper
for the Stranger fanzine.

W.S.F.A., the D.C.-area club, which donated $1,000 to qnLWyQn)

1S CHAIRING Apay for the SOth Anniversary Cake for the Thursday

night Extravaganza. WORLDCON,
THEN TAKING

A special thank you to Don Campbell, Bill Camp, and oee
Michael Maherof Design, Etc., 20 West 20th St., New

York, N.Y. 10010, for their outstanding Hugo base

designs. It was wonderful to have sooo many good

choices.

Wewouldalso like to thank Doug Zegal of Art Guild,
1250 Metropolitan Ave., West Deptford, N.J. 08066,
for fabricating the Hugo bases and accepting the chal-

lenge of producing this most complex design.
Oumrpher 1990

Thanksgo outto the manyartists who responded to ourcall for

artwork. Their efforts can be seen within these covers and many

other Noreascon publications.

And finally, we give heartfelt thanks to our children and

families for their long-term understanding during the bidding,

planning, and running of the con. (And wealso thank our many

anonymous employers for their unwitting donations of copying,

phonecalls, computer time, and other useful services.)

 

Our Foreign Agentsare:

AUSTRALIA

Carey Handfield, Box 1091, Carlton, Victoria 3053

UK

Colin Fine, 28 Abbey Road, Cambridge CBS 8HQ

EUROPE

Kees Van Toorn, PO Box 3411, 3003 AK Rotterdam,

Netherlands

 

Upcoming Worldcon Addresses
1990 Worldcon: ConFiction

PO Box 95370, 2509 CJ The Hague, Holland

1991 Worldcon: Chicon V

Information: PO Box A3120, Chicago, IL 60690

Registration: PO Box 218121, Upper Arlington, OH 43221  
 

 

 
 

The 47th World Science Fiction Convention 5



Authors’

Kaffeeklatsches

Message Center &
Freebie Rack

Passing Fancies

Assistant
Technical

Scavenger Hunt

Procram Division

Division Assistants

Division Staff

Special Staff

Academic Program
Staff

Creative Consultant

SF and Fantasy Program
Art Program

Fantasy Games Program
Consultant

Staff

Fan Programming
Assistant

Media Programming
Program “Oops”

Deputy/Green Room

Kathei Logue

Erwin S. Strauss (Filthy Pierre)

Susan Carson Isaacs

Bill Lehrman
Megan Gentry
Seth Breidbart

Priscilla Olson and Ben Yalow
Patty Wells, Pam Fremon

AronInsinga, Merle Insinga, Sarah

Prince, Rick Foss, Mike Glyer,

Janice Gelb, Edith Stern, Patrick

Nielsen Hayden

Eric Van, Alan Bostick, Dennis Virzi,

Pat Mueller, Lois Mangan,Franklin

Hummel, David Snyder, Betsy Perry,
Bronwen Heap
Liz Gross

Martha Bartter, Tom Clareson, Joe

Patrouch
Paula Lieberman
Tom Whitmore

Terry Gish, Merle Insinga
Tim Szezesuil

Robert Sacks

Bob Traynor, Lisa Evans, Douglas
Tillyer

Teresa Nielsen Hayden
Lucy Huntzinger
Lee Orlando

Fred Duarte

Debbie Hodgkinson
Assistant/Tactical Operations Karen Meschke
Staff

I’m the
convention

Utilitie»

 

David Allen, Fran Booth, Velma

Bowen, Gay Corrick, Moshe Feder,

K.T. FitzSimmons, Roberta Gellis,

Ed Graham,Brooks Griffith, Cindy

Guiton, Casey Hamilton, Tom
Hanlon, Mary Kay Jackson, David
Kushner, Janet Naylor, Spike
Parsons, Sean Perry, Angela

Philley, Randy (Bear) Philley, John
Pomeranz, Mark Richards, Rebecca

Scudder, MandySlater, Jo Thomas,

Mary Wismer, Richard Wright

No body, eh?

 

Registration Liaison
Staff

YA Program
Staff

SpecialInterest &
Discussion Groups

Filksinging
Regency Dance

Science Program
Assistant

Club SF

VIP & GoH Liaison
Stranger Club Liaison
Andre Norton Envoy

Staff

AV Squad
SFWALiaison

Brain Trust

ExtrRAvacanzas Division

Brain Trust

Staff

Anniversary Party
Staff

Boxboro Party

President Extraordinairefor Life

Staff

Closing Ceremony
Emcee
Staff

Greg Thokar

Elisabeth Carey, Bill Davidsen, Jace

Foss, Holly Love, Rosie Smith,Will

Strang

Tony Lewis

Debra Spencer, Alice Lewis, Donny
Eastlake

Todd and Joni Dashoff

Crystal Hagel, J. Spencer Love
John Hertz

Liz Gross

Tim Kyger, Cindy Lazzaro
Lee Orlando
Willie Siros

Rick Katze

JoeSiclari

Becky Peters, Melanie Herz, Sue

Trautman, Jerry Masters, Ruth Kyle
Saul Jaffe

Craig Shaw Gardner

Susan Shwartz, Stu Shiffman

Jill Eastlake and Ellen Franklin

Steve Boheim, Dery! Burr, Rod Burr,

Bill Carton, Pam Fremon,BobHillis,

Kath Horne, Suford Lewis, Paula

Lieberman, Anne Norton, Rob

Spence, Georgine Symes, Mike
Symes

Tamzen Cannoy, Denise Cartwright,
Roberta Berry, Steve Francis, Sue

Francis, Sheila Oranch, Peggy

Thokar

Paula Lieberman

D. Christine Benders, Susan J.
Champeny, WendyGlasser, Gail F.
Hormats, David A. Vogel, Jr.

Steve Boheim, Anne Norton

Mark Norton

Jim Anderson,A. Brigid Cassidy,

Shira Daemon, Tom DeMarco,Scott

Fader, Den Fox, Peter Grace, Janis

Hoffing, Jim Hudson,Allan Kent,

Hans Kernast,Kitty Kitik, Ken

Knabbe, Steven Koon, Lance

Larsen, Sandra Luperti, Michael

Nelson, Paul Norton, Cyndi Norton,
John Noun, Greg Novelli, Margaret
Phillips, John Prenis, Bill Rudow,

Reta Sorge, Sue Toker, Mark

Trebing, Jim Turner, Pat

Vandenberg, LuAnnVitalis, Chris
Ward, James Whalen, Angela

Winter, Lee Winter, Harold Zitzow,

Virginia Zitzow

Sally Martin and Scott Robinson
Tony Lewis

Helen Hower, Colin Lanz
Director of Slide Photography David Dyer-Bennett

Films

Consultants

Coordinator

Film Acquisition

Noreascon Three

Bill Carton and Kath Horne

Jim Hudson

Marty Spence



LARRY NIVEN’S

KNOWNSPACE

IS STILL AFLAME

WITH WAR!

    

  

    

  

 

Throughsurprises, technological
superiority, and the sheer ferocity
of their attacks, the Kzinti nearly

overwhelmed humanity. But fast
as you can say ““Ghengis Khan”or
“Alexander the Great” the
seemingly harmless humans had
recovered from their initial shock,

and shortly wereall over the
pussycats like ugly on an ape,with
space fleets and strategic thinking
that left the Warrior Race quite

Aweeen dazzled.

But that was centruries ago, and
the pain of lost battles has faded—
but not the humiliation. The Kzinti
are back, and spoiling for a fight.
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Twoall-new

short novels

featuring
humansin

conflict with the
most persistent

and deadly
enemyever to
treat intelligent

teae
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TWO LESSONS FROM
THE FIRST MAN-KZIN WAR

LESSON #1 (For the Humans)
The Universeis no placefor pacifists.

LESSON #2 (For the Kzinti)
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animals.
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MONTH
 

Don’t attack until you are ready! Trillions of

A MUST-READ FOR EVERYONE] 250022"
Whenwaris

unthinkable,

treachery will

WHOLIVES IN KNOWNSPACE!
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HAMMER’S SLAMMERSARE BACK
AND ROLLING HOT!

The Troops: Captain Ranson needed rest; she’d been
handed a disaster. Birdie Sparrow: he and the ghost haunting
him were seasoned veterans. Hans Wager: the enemy didn't
worry him as muchashis owntank. Dick Suilin: he started as a

civilian; by the end he wasn’t sure he was human.
The Task: If they and the rest of a mixed bag of recruits

and battle-fatigued vets can’t relieve a district capital, the waris

over. And the Slammers havelost.
They've got 300 miles of hostile territory to cover, fighting

all the way. Their chances are not good—but those who

oppose them have no chanceatall, because war-worn and
battle-crazed as they maybe, they are Slammers,and they are
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To the Red Sands

of Mars
by Andre Norton

Compulsive readers begin early but sometimes do notdiscover

the most appetizingfare atthe time andplacefate seesfitto call

them. You who can nowgointo any bookshop andsee shelves

thick-lined with science-fiction and fantasy novels—hardcovers

or mass market—probably neverrealizethe thrill the discovery of

a single such book was,little more than fifty years ago.

There was Verne and there was Wells—andlittle else. I was
just entering junior high school when a John Cartertale entered
mylife. The fact thata book such asA Princess ofMarscould exist

wasabreath-taking revelation. Notonly wasthis so, but it was one

of a series! Unbelievable riches to come—quick additions to

birthday and Christmas wantlists.

Searchesofthe stacksin libraries could turn out single volumes

such as FB One Does Not Reply—A“whatif” action tale which

preceded Lindbergh’soceanflight by suggesting that such could

be made only when one’s plane mightland, refuel, and take off

again from floating islands regularly spaced across the ocean.

Then there were also the lost race novels of Haggard—really
meaty reading.

British writers, probably because of the vast extent of the

Empire, dealt expertly with such themes. They had not only
Haggard, busily writing his way acrossAfrica, also venturing into
Mexico and South America, where his heroes faced Inca or Aztec
enemies (in Ancient Allan he even gave us lookat the age of

creeping glaciers), but a numberofothers.

Spending summervacations in Canada gave meaccessto the

workof followers of Haggard, volumes unknownonthis side of
the border. There was “Ganpat,” a British army officer in India
using as pen namethatof the Hindu god of writers, who had the
power of evoking worlds in the shadow landsof the Himalayas
and the Gobi desert. It was he who produced the adventure of

Harilek and his comrades—suchtreasure huntsasin the Mirror
of Dreams, which dealt with a preglacieral civilization or
remnants of such. There was also a Roy Norton, of whom I have

never been able to discover more than his name, who,like

Haggard, soughtlost tribes in South America, and the Bruce who

wrote Mukara, based on the vanished expedition of Colonel

Fawcett seeking the remains of Mu.
Perhapsthe bookscited above could notbe truly placed in a

strict reckoning of science-fiction (though Ganpat introduced
some suggestions of outré inventions) or fantasy—rather they

were termed “adventure” stories, as were the blazing action
novels which madeupthetotal of Talbot Mundy’s incomparable

books. However, they did morethan skirt the edgesofthe field by

introducing elements which were from worlds beyondreach,
Harold Lamb, before he becamea noted historian, tried his

hand also with such books as Marching Sands.

Fantasy had comethroughits own curling path, in and out of
“respectable” fiction. There were the books of George
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MacDonald withtheir strong bent toward the moralistic necessary

for acceptance duringthe Victorian period. Hodgson’s The Night

Land (save for the over-sentimental prologue which has nothing
to do with the real force of the story) is an exciting evocation of

a dying world. He also ventured into horror with his Carnacki the

Ghost Finder.
Just as John Carter took me to Marsso did two other unheralded

finds set me searching even more widely. The Girl in the Golden
Atom by Cummings wasone such, but more impressive, and

lasting, results came from Merritt’s Face in the Abyss. Here was
color, weird beauty which I had not dreamed of. And it was to

Merritt I looked whenI thought of my own writing.

Moreold books had become almost impossible to find by the
time I was in high school. SoI tumed to magazines. But Merritt’s
Moon Poolcould be read so in monthlyinstallments. And there

were othersjust as eye-binding to be found on such pages. These

publications were considered by the world at large to be trash.

Luckily my readingtaste had never been in any way censored by

myelders, as was the unfortunate case for manyother possible

readers. My father had a taste for such fiction at a muchearlier

period—recommending to my mother during their courtship the

reading ofBellamy’s Looking Backward,whichhereadnotforits

socialist point of view but for the description oflife in a future,

much moretechnically advanced world.
My mother, an avid reader and an unsungstoryteller herself,

had known Tarzanofthe Apesin its infancy andoften spokeofthe

thrill she had had in reading as a magazineserialofthe veryearly

1900sthe novel Darkness andDawn. She remembered the plotof

this vividly, and yearslater wasabletotell it to me before I was

able to locate a reissued copy of the book.

The 47th World Science Fiction Convention 11



So I becamea regular purchaser of AmazingStories, Thrilling

Wonder, PlanetStories, Startling Stories, Weird Tales, and the

like—including all I could find on newsstands. Books, were far

harderto gather but luckily somereprint companies took a chance

on republishing serials which had been popular—such as the

Burroughsbooks. Irememberalong train trip when I was fourteen

during which I had, joy of joys, The Land That Time Forgot as a

companion.

I cannotclaim that any refinementoftaste was mine.Interest

dependedonthe strength ofthe action, the rapid movementofthe

plot, the descriptionsofstrange and exciting backgrounds.I must

firmly admit that my own desires turned me from the science-

overloaded “gadget”story to the action one.I suffered impatiently
through the science to get glimpses of new worldsor strange

peoples.

Thearrival on the scene of small publishing houses dedicated
to the genre was a boon. Unfortunately mostofthelibraries (as

there was thing called the Depression thenin progress, few of us

were plump enoughin the pocketbookto actually buy anew book)

could see no goodin thefield nor would “waste” money acquiring

fiction which(I neverthen meta supervisor who actually readthe

prejudgedstories) was ranked impossible entirely by a glance or

twoatthe cover of somepulpgiving a slightly lurid and flashing
presentationofa half-clothed femaleofour species being pursued
by amonster. This was the standard coverofthe period,just as a

girl with flowinghair flying a night-emboweredancient mansion

is the trademark of the modern gothic. I recall my impassioned

plea,at one meeting for the buying for newtitles, for the addition

of Campbell’s The Moon is Hell which was firmly refused
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becauseof the use of that word inthetitle.

Even bookshopsdid not know orcare to learn what might be

wanted. It was my opportunity of oncein a lifetime to pick up, in

mint condition, a copy of the Arkham House Lovecraft The

Outsider for a dollar and a half on the discard table ofthe largest

bookshopin Cleveland. Yes, we who wantedlife beyond our own

world were a very small minority and, save for a few places such

as New York and someothercenters, we were loners without any

organizations. There were no conventions, we had few contacts

whowereinterested in the same subjects as fascinated us.

The change which began gradually in the 1940s, and speeded

up greatly in the 1950s, wasfirst brought about by a number of

small publishers existing only to publish in the field—suchfirms
as Gnome Press, FPIC, Arkham House,andthelike. An edition

of onetitle consisted ofaround 1500 copiesand therewaslittle or

no reprinting, no mass market editionsatall. This limiting of
editions leads now tothe vastinflation ofprices for the modern

collector. However, most of what was published then nowfalls in

the modern listing of“classics.”

I wrote myfirst two books in the genrein the late thirties, but

they metwith flat rejection from the publisher for whom then had

been writing adventure and mystery stories—Appleton Century,

an old and conservative firm. As I found the writing of short
stories difficult, the field I enjoyed the most seemed closed to me.

Both these books, for which I had done an immense amount of
research, dealing with the legends of Atlantis and Mu, were then

merely scrap paper. Though, at a muchlaterdate, the first,
rewritten, became Operation Time Search and did appear in print.

Butat the time I was thus firmly discouraged from trying again.

However, only a few yearslater, in the very early ’50s, I was

approached by World Publishing Companywith a suggestion for

me to put together a collection of short stories of my own

selection—mainly as an experiment. I chose to gather those

making up Bullardofthe Space Patrol—seekingoutthe stories of

that officer’s career through a number of magazines. The book
was a success, winning the Boys’ Clubs of America gold medal.

So stimulated, the publisher was induced to accept three more

such works, subject anthologies—Space Pioneers, Space Police,
and SpaceService. I was aided in my quest byothereagerreaders,

among them HarlanEllison,thenjust beginning his distinguished

career.

It was then suggested to methat I do a tale of my own. One of

the ideas whichhadoften intrigued me was a “whatif”situation

which would deal with my own hometownand state—Cleveland

and Ohio. Outof this beginning I produced Star Man's Son.

Ill health forced meout ofthe job I had held for twenty years

in the library. I had more time, it was no longernecessary to write

in small snatches, and certainlythe will to plungeinto the science-

fiction field. For a while I served GnomePressas a reader and that

companyproduced myfirst series or rather the beginning ofit—

those adventures of the crew of the Free Trader Stellar Queen

which appeared in Sargasso ofSpace and Plague Ship. Financial

troubles ended this embarkationinto the field. But now I was also
writing for two separate publishers, alternating one book with

another—Harcourt, Brace, and World Publishing.

Also I became a bookreviewerofsciencefiction and fantasy—

thoughatthat time there was moreofthe formerthan the latter—

for the Cleveland Press. This gave me speedy accessto the work
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~ of suchleadersin the field as Heinlein and his now well known

contemporaries.

The full power of fantasy was brought home to me by my

readingofthefirst of the Tolkien Lord ofthe Rings volumes. I had

reviewed The Hobbit and thusI was led to the actual spending of

five dollars (in those days an almost unheard of sum for a work of

fiction) for The Fellowship of the Ring atits first American

appearance. Perhapsbecauseofthe price, the three volumes were

broughtout only one a year, which wasan almost unbearablebit

of cliff-hanging.

Myownfirst excursion into straight fantasy occurred later. I

had amongmy collection of unfinished scraps ofideas and scenes,

which had never developed into complete narratives, two orthree
pagesofwhat I had conceivedofbeing a historical novel concern-

ing Crusaders. This suddenly presented itself to me as an entirely

differenttale.

I wroteit in a rush of enthusiasm but there was no publisher

eagerly waiting. All my workto this point was judgedto befor the

high school age reader. Witch World wasdefinitely, as I sawit,

adult.

Through an agentit was offered to a small, beginning house

where the editor would only considerit if he was allowed a free

hand to cut and edit. For the moment, uncertain as I was ofits
value,it having been an experimenton mypart, I was led to agree.

Buttime passed and Don Wollheim at Ace showed aninterest

in the idea. Since the other editor had now hadthe ms. for over a

year and apparently done nothing with it, it was shown to Mr.

Wollheim,to be accepted withoutalteration. Thoughit was never

meantto be the forerunnerofa series, it had a sequel and simply
went on from there.

I continued to write other booksnot laid in Witch World. My

interests in history and archaeology suggested more and more

themesandplots. Only onedifficulty now arose: I felt that while

I was writing some books of my ownin thefield it was better not

to read for pleasure and relaxation the same type of work. Thus

books upon booksI wanted to read beganto pile up. I must sadly

confessthatat the presenttime one room of my now very much

extended library shelves only booksI havenotyet read but want
and mean to. In a little more than fifty years I have gone from

famineto feast.

Writers, however, seldom retire. Even if our hours before a

typewriter(a relic still used, I assure all owners of word proces-

sors) must be curtailed becauseof aching backs. Thereis always
a new idea,anotherstory waiting in the back of one’s mind. At
present I am playing leap frog between three importantprojects,

and am rather breathless becauseofitall.

Butnever haveI forgotten thefirstthrill of travelling with John

Carter acrossthe red sea bottomsofdying Mars,standing to watch

the weeping of golden tears by the Face in the Abyss,seeing the
prehistoric wonders of The Lost World,listening to the mournful

crying of the last dying Martian,left alone to\perish, in The War

ofthe Worlds, skulking undercoverwith Harilek and his comrades
before the grim Gate of Death, treadingthe sfreets of Alexandria
on the heels of Captain Tros. All this has b¢en mine andsurely
shapedin one wayor another whatI have-hadto offer others. To

seek with difficulty was to find, but even from the beginning

riches beyond compare were there.

Andre Norton:

The Mother of Us All
by Joan D. Vinge

Andre Norton has been writing for over fifty years now, and

writing science fiction and fantasy for over forty years, which
must seem as amazingto heras it probably does to mostof her

readers. She is one of the most prolific and popular authors

workingin the field today, as the numbersofherfansandthe sales
of her books continue to prove.

WhenI first began speaking to sf groups, I used to take an

informal poll, to see what book had inspired people’s love of

sciencefiction. Almostinvariably,it was either a book by Robert

Heinlein—or Andre Norton. (Her Storm Over Warlock didit for

me.) That fact fascinated me, especially since I haveoften felt her

work did notget the kindof critical attention and appreciation it

deserved. Thatlack ofattention is being remedied atlast, and Iam

honored to have a part in exploring what Andre Norton has meant

to sf—to the people who workin the field as well as those who love
it.

There is an immediate and obvious explanation for why Andre
has been responsible for getting so many fansstarted reading

science fiction. (Note: I’m using “sciencefiction” here to mean

eithersf or fantasy, as they do in bookstores.) Like Heinlein, she
has written a lot of books, and someofthe best of them were

originally published as young adult novels. Most people who are

destined to read sciencefiction cometoit in a “window”between
the ages of 8 and 14, probably because when you’re young you’re

used to encountering and accepting concepts you don’t com-

pletely understand as you read a book. That makesit easier to

accept the often difficult or strange ideas that are the heart of a

good sf novel.

Anyone can pick up and read onescience fiction novel, of

course;butit has to be a good,entertaining one,or the readeris not

going to feel thatthrill of “where has this been all mylife?” and
Start searching for more of the same. Speaking from personal
experience, what makes an Andre Norton bookthefirst of many

for most readers is the sense of wonderit evokes. “Sense of
wonder”is an over-used term, butin the case ofAndre’s work,it’s

the one that comes to my mind over and over. Oneofthe things that
I (and I assume mostpeople whoprefersf) loveis the feeling that
I’m actually on another world, in another time—in a strange

wonder-filled place. The feeling that things the way they are aren’t

things as they always haveto be. There is an almost mythic feel

to manyofAndre’s books;it’s that quality which gives readersthe

magical sense of being part of a greater universe. Even after

reading sf for most ofmylife, I still get that feeling when I pick

up one of my favorite Norton novels.

Andre has produced over a hundred booksat this point (not

counting the shared-world anthologies her work has recently
inspired). Inthem she has spunstories around almosteveryclassic
conceptin sciencefiction, running the gamutfrom timetravel and
galactic empiresto the medieval magic and quests of highfantasy.

She has also written historical and adventure novels, as well as

westerns, romances, and a numberofchildren’s books.
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For many years she worked as librarian in Cleveland,Ohio.
She obviously loved theaccessit gave her to a wealth of fascinat-

ing information, becausesheused that information in her booksto

makeher created worlds(real or imaginary) comevividly alive.

Her work is so varied that a new reader could conceivably read

nothing but Andre Norton andstill have a good understanding of
virtually every themeandtopic in the sf genre—not to mention a

unique grounding in history and anthropology. (For my ownpart,
Andre not only got me started reading sf, she also led me to a
college degree in anthropology, because her novel The Time

Traders evoked Northern Europe four thousand years ago so
hauntingly that it made me obsessed with European prehistory.
While doing a term paper on the BeakerFolk, I was convincedthat

Ihad found and studied someofthe same source material she must

have used for the novel.)

Starting in the mid-sixties Andre began to concentrate more on

fantasy; before that her work had been primarily straightsf (with

a few exceptions such as the early Huon of the Horn). She

remarked in an interview in 1974 that she had become somewhat

disenchanted with technology, that “the more research I do the

more I am convinced that when western civilization turned to

machines...they threw away parts oflife...[the lack of which]

leads to muchofour presentfrustration.” Her attempt to explore

those missing parts oflife in her work led her to yet another phase
in her career, one which would probably be her most successful:
Beginning with Witch World, she launched a tremendously popu-

lar fantasy series, which has continued to grow into the present,

and which has recently spun off the above-mentioned “shared

world” books, Tales of the Witch World.

Fantasy was not nearly as large or as popular a part of the

science fiction field in the sixties as it is today, and a part of
fantasy’s growth in popularity is undoubtedly due to Andre

leading fansofher sciencefiction off into that new unexplored

territory; whenthey gotthere, they found they liked it as much as

she did.
Andre Norton’s popularity stems mostly from thefact that she

is a prolific author whose work transports readers with wonder
while (painlessly) broadening their horizons. But her most impor-
tant contribution to the field is a subtler thing, one that most
readers probably do not even think about when they read and

enjoy her work: She was oneofthefirst, and probably the most

prolific, of the writers who wrote socially aware, humanistic
sciencefiction. Back in the days whentypically Jack or Bob the
All-American Boy hopped into a spaceship and flew to another

planet, andit was justlike 1950s Americathere, her characters—

even (gasp) her heroes—represented a Rainbow Coalition of

people from a wide variety of racial and cultural backgrounds.

(Myfavorite characterofhers will always be Shann Lantee, akind

of “Heinz 57” of humanity.)
Her heroes werenottypical lantern-jawed macho men,rulers

of all they surveyed, either. They were often the universe’s

underdogs—not the pseudo-underdogs who turned out to be

ridiculously superiorto any alien just because they were human,

but genuineoutcasts: the hopeless, the homeless, people who had

been persecuted anddisenfranchised. Andtypically,in the course

of the novel, these characters not only coped with the fresh
difficulties visited on them during the course of the plot, but

resolvedtheir personal problemsand were forced to revise their

ownlowself-esteem upward; they triumphed,buttheir triumphs

were internal, real, not external and grandiose. Men and women

worked together as equals, as did humansand a widevariety of

animals with whom they shared their trials, and usually an

empathic or telepathic bond as well. The lessonsthese stories

taughtwerevalid notonlyto the teenagerjust discovering science

fiction, but to virtually anyone who was recognizably a human

being—because who has never felt the need for that kind of

reinforcement and reassurance?
Notonly were her characters not all WASPs, they werenotall

males, either. As far back as 1942 she wrote an historical novel,

Follow the Drum, which featured a strong, courageous, uncom-

promised womanprotagonist. Just as she has neverstereotyped

her men, she has never written a novel in which the female

characters, major or minor, were the kind of stereotypical subhu-

mans who were so commonin mostscience fiction novels for

decades.
Hersf novel Ordeal in Otherwhere, written in the early mid-

sixties, featured as its lead character a female hero, who came

from a world on which equality between the sexes was the norm.

At that time, well before the feminist movement was widely
recognized, a genuinely heroic woman was a genuinely radical

premiseto find in a sciencefiction novel. But Andre could get

away with it, because her work was extremely popular. Her
contemporaries dealt regularly with the same science-fictional

concepts that Andre used, but very few combined them aseffec-
tively with a sociological perspective on the human condition,if
they dealt with the human condition at all. (Ordeal in
Otherwhere’s female protagonist amazed and fascinated me

whenI first read the novel, just as Andre’s various ethnic male

heroes had already done.)
Before Andre Norton started writing, people who liked her

kindoffiction had virtually nothingto satisfy the “missing part”

in their reading. Her work was seminal, along with the workof a

few others like Sturgeon and Simak, in creating a whole new
aspect of sf for readers hungry to read about real people coping

with uniquecircumstances. And because booksdo havea lasting
effect on at least some of the people who read them, she has
certainly left a lot of readers better people for having read her

work.

Most people don’t think consciously abouttheir role models;

they absorbthe attitudes of individuals and works they admire

unconsciously.In that sense, a writer’s work is far more important

than the apparentcritical response to it, which is whythe influence
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MAGIC’S PAWN (The Last Herald-Mage #1) by Mercedes Lackey
Vanyel, born with abilities to work both Herald and Mage magic, wants only to becomea Bard.
Yet,if left untrained,his talents may prove deadly dangerous.So heis sentto live with Savil, one
of the famed Herald-Mages of Valdemar. But even Savil may not be able to help Vanyel master
his wild talentsin time. For he is about to becomethefocusoffrightening forces seeking to use
his raw magic to unleash a devastating menace upontheland.
0-88677-350-0 Fantasy/Original $3.95 ($4.95 in Canada) Jun. ’89

THE WEB OF SPIDER (SpiderTrilogy #3) by W. Michael Gear
The leader of the failed Sirian rebellion had launched an interstellar holy war of destruction,
fueled by the discovery of a long-lost technology which could transform ordinary men and
women into God-crazed religious fanatics. And on the long-lost colony planet of World, the
Warriors of Spider and their Patrol allies prepared for civilization’s final stand against this

seemingly unstoppable conqueror.
0-88677-356-3 SF/Original $4.95 ($5.95 in Canada) Jul. '89

A HEROINE OF THE WORLDbyTanith Lee
The fortuneteller had spoken the words, shown Ara the cardsthat predicted she would become RETURN

the focal point of great events. But in a warring world,carried from her home, and left alone

amongstrangers,only the will of the Goddess could protect and guide her. One of Tanith Lee's
most powerful and moving works!
0-88677-362-8 Fantasy/Original $4.50 ($4.95 in Canada) Aug. '89

RETURNFIRE (Sand Wars #5)by Charles Ingrid
Discovering that the Emperor has betrayed the humanrace, Jack Storm fakes his death and goes
underground to join the rebels. But as he prepares to lead a rebel strike into the heart of the
Thrakian League, an alien force attacks the rebels and captures Bogie and Jack's battle armor.
And with Jack's allies, the beautiful psychic Amber and St. Colin of the Blue Wheel, pursued by
his human enemies,will his mission of vengeance spell doom for them all?
0-88677-363-6 SF/Original $3.95 ($4.95 in Canada) Aug. '89

 
EMPIRE’S HORIZON byJohn Brizzolara
Invaders from the Andromeda Galaxyreturn to reclaim a former colony planet, now occupied by
the Terran Interstellar Empire. Vastly superior, the aliens brush aside mankind's defenses, and put
an end to the Empire, which has long been on the verge of collapse. They offer mankind
immortality, matter transport, and the power to convert consciousnessinto a higher form of

energy. Does mankind dare accept their offer—or is there a catch?
0-88677-365-2 SF/Original $3.95 ($4.95 in Canada) Sept. '89

DRAGONRANK MASTER(Bifrost Guardians #3) by Mickey Zucker Reichert
Here,at last, the characters from Godslayer are united with those from Shadow Climber, in a
climactic conflict between the forces of Chaos and Order. Swinging from the legendary worldof
elves, gods, and magic to the bloody battlefields of Viet Nam, and back again, this is a special
brand of fantasy unlike anything you've everread!
0-88677-366-0 Fantasy/Original $3.95 ($4.95 in Canada) Sept. '89

 

SWORD-MAKER(Novelsof Tiger and Del #3) by Jennifer Roberson
Inescapably haunted by his memoriesofDel, Tiger, now master of Northern and Southron sword
skills is honor bound to track down the houndsof hoolies, a promise that will send him into
deadlyperil. For the huntwill lead him to a challenge which may prove mightier than his sword
magic—the challengeof a wizard out of legend with the power to unmakeall that opposeshim.
0-88677-379-2 Fantasy/Original $4.95 ($5.95 in Canada) Oct.'89

DIVINE RIGHT (Merovingen Nights #5) edited by C. J. Cherryh
Now the Janists threaten the peace of Merovingen by spreading forbidden technological
knowledge to the canalers—while the Nev Hettek agents see their plot to gain control of the
Great Housesplaced in sudden, unexpected jeopardy. And,with thecity’s future alreadyin peril,

will the discovery of an intelligent, nonhuman native race shift the precarious power balance
and spark a long-feared revolt?
0-88677-380-6 SF/Original $3.95 ($4.95 in Canada) Oct. '89  
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of Andre’s workis greater than many peoplerealize, not only on
readers but on writers in the field as well.

Inventions cannot happenuntilthereis an evolutionary milieu,
a backgroundto support them.In that sense, the work of Andre
Norton(and the few otherwriterslike her)inthefifties and sixties
laid the groundwork for most of today’s writers of sociological
and anthropological sf. They provided the new perceptions, the
heredity and environment, for what is now a major part of the
sciencefiction field.

Andre, as a womanwriting immensely popular novels ata time
when very few womenwrotein thefield atall, was herself a role
model, as well as providing role models in her work. She wrote
under a male pseudonym,because most womensfwriters(as well
as writers of “adventure for boys”, which was herfirst field) up
until the social changesof the sixties had to use a pseudonym,
initials, or namesthat wereintentionally androgynousin order to
“pass” and find acceptancewith a readership that wasat the time
largely male. (She was born Alice Mary Norton, but she is now
legally Andre Alice Norton; afterall this time,it’s not “a male
pseudonym”—it’s whosheis.) For manyyears she wrote while
workingas a librarian, running her own household,and caring for
her mother. As anyone, male or female, who hasevertried to do
that muchatonce knows,it’s not easy.

Her gender was somethingof an opensecretat the timeI first
discovered her work,although I had read several of her novels
before I found a library book that gave awaythe secret ofwho she
really was. I did not immediately resolve to becomea science
fiction writer someday,butthe fact that it was actually a woman
writing the books I loved so much madea terrific impression on
me. And I’m sureI was not alone. A great many women began
writing science fiction in the late sixties and early seventies;
people often used to ask me whyI thoughtit had happened like
that. I thought then (andstill do) that it was because most of the
womenwriters I knew,including myself, were feminists, and that
the message of feminism was “Ifyou wantto do that, why not try
it?” Womenhave always read moresf than most peoplerealized,
and the kind of person whois open-minded enoughto enjoy the
alternaterealities of sciencefiction is often strongly attracted to
social movementsthat offer new solutions to old problems.

Mostwritersofsciencefiction come, not surprisingly, from the

 

ranks ofits readers. (If you don’t like or understandsf, you are

unlikely to wantto write it. And thoseoutsiders whodotry usually
fail.) Andre Norton’s writing was not only humanist but also

feminist, before there was really even a wordfor it. And, speaking
from personal experience,the influence of her prolific, compas-
sionate, liberated writing must have inspired a great many of
today’s womenwriters—as well as men—to ask “Whynot?”and

becomewhatthey are, whether they were consciously aware of

herpart in their fate or not.

It is impossible to know how many writers’ work she has

influenced, again becauseeverything a writerreadsis grist for the
mill, and will have aneffect, positive or negative, on the stories
they eventually turn out. But writers tendto write the kind ofthing

theylike to read, andas fans they’veread lot of her books. And

there are a great many writers now whodeal with realistic human

(or alien) beings whostruggle and triumphinsettings that reso-
nate with a sense ofmyth. Someidea ofthe respectin which Andre
is held by manyofherpeers and protegescan be gotten from the

table of contents of the anthology Moonsinger’s Friends, edited

by Susan Shwartz as a tribute to Andre from writers who love her
work. A partial list includes Marion Zimmer Bradley, Anne
McCaffrey, Tanith Lee, Poul Anderson, Jane Yolen, Katherine
Kurtz, and C.J. Cherryh (and an afterword by Joan D. Vinge).

Anotherequally valid reason why Andre deserves recognition
for her influence on writersin the genreis the time she has always
given to supporting new youngtalentin thefield. She takes the
timeto read all the many galleyssentto her each year for quotes;
and she gives many quotes every year to helpsell those booksshe
feels her fans will honestly enjoy. In the Witch World anthology
series she has begunediting, she asked a numberoflesser-known
writers to contribute, wanting to give them a break instead of
concentrating only on the already-famous.

After I learned that Andre Norton was a woman,I used to
composeendlessletters to her in my mind.I never had the nerve
to actually write to her until after I became a published writer
myself. Since then I have both written to (and about) her and
talked to her on the phone, and my husbandJim Frenkelhas edited
a numberof her books. But Andreuntil recently has attended few
conventions, and I’ve nevermetherin person. I can’t wait. I hope
you can’t either, because there’s nothing writers appreciate more
than hearing from readers how muchtheir books are loved; and
Andrerichly deserves yourtribute.

PS:If you haven’t everread oneofher books (where have you
been?), here are someof myfavorites. I hope you enjoy them as
muchasI have.

Storm over Warlock

The Time Traders

Lavender-Green Magic

Catseye
Forerunner Foray

Night ofMasks

Galactic Derelict

Witch World

Ordeal in Otherwhere

Scarface(historical)

Follow the Drum (historical)
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Being With — Science Fiction AuthorsIs a Delight
by Ian Ballantine

Betty andI have been atit for fifty years, anditis still a delight.
Somereaders may not remember when our world was strictly

from the other side of the tracks—so perhapsa very brief history

is in order.

It was very clear to Betty and myself from the onset that a

publisher had everything to gain by consorting with individuals

whoare thinking about whatwill be happening next...

Webeganbypublishing atPenguin, in May 1944, an anthology

of fantasy—Out of this World, compiled by Julius Fast. It was
reprinted steadily for three years. Next, in January 1950 (we had
started Bantam Books), we did anotheranthology,cagily titling it
Shot in the Dark to give it a mystery appeal. Sciencefiction as

such was still part of the pulp magazine world. It was edited by

Judith Merril, and published by Bantam in a climate of great

skepticism as to its possible success. Pocket Bookshad published
a Donald Wollheim collection in May 1943. However, Freeman

Lewis, the editorial director ofPocket, told methat sciencefiction

had too limited a prospectof sale to be worth a regular place on

their list.... Ourown enthusiasm remained undamaged,but it was
an uphill fight. Judy Merril had introducedus to Fred Pohl, who

gave Betty and myself tutoring on who was whoin the science

fiction world and, in turn, introduced us to many authors like

Lester del Rey, Bob Sheckley, Ted Sturgeon, Cyril Kornbluth,
and many, many more.

So when weset up our ownoriginal publishing house, Bal-

lantine Books, we were in a position to launch the kind of

publishing we really believed in—Fred edited a multi-volume

series of original science fiction stories—Star Science Fiction
Series—which gave us, and a rapidly widening audience, the

necessary lead to the work of the top writers of the time—the
1950s. And the sixties and the seventies.

Ballantine originally intended to do simultaneous hardcover
and paperbound editions, the hardcovers designedforlibraries:
all the royalty from both editions wentto the authors—a dramatic
change from the fifty-fifty split that the so-called mainstream
offered its writers for paperboundreprints. Our business plan was

innovative, bold. We ran 2000 to 3000 copiesof the hardcover,

and 200,000 minimum ofthe paper—andwepaid double the then

going rate on the paperbound. Well, maybe we werea bittoo bold,

because weleft ourselves no leeway for defecting distributors or

other slings of fate. But our hearts were in the right place.... And

authors recognized this. They came to us with original manu-

scripts because they understood what we weretrying to do.

A crazy myth exists that authors don’t understand business.

Yet from our point of view, any individual capable of writing a

Childhood's End, for instance, finds the business side easy to

handle. Moreover, through the years, whenever we have had to

contend with setbacks, it was always—ALWAYS—thescience

fiction authors who understood best and most, and helped in every
waythey could.

In fact, a glorious reinforcement for a publisher who may not

use conventional business formulas is the understanding given

him byhis authors.

For instance, when Ace Booksprinted J.R.R. Tolkien’s Lord

of the Rings without paying the author royalty, we published an
authorized, royalty-paying edition—at a higher price. Our au-

thors—and other publishers’ writers—wrote indignant letters,

talked on radio and TV,protesting the non-royalty-paying edi-
tion: Magazines and newspaperscarried outraged articlesprotest-

ing the non-royalty-paying edition. The cause caughtthe nation,
and the Tolkien tide swept forward... The Ace edition was
obliterated. But even a Tolkien needs continuing promotional
support. Year after year we issued somenewartifact to remind the

bookstores—notthe readers—THEY knew—thatTolkien was a
strong and permanentseller—outsizeposters thatinvited people
to COMETOMIDDLE EARTH,maps,murals, calendars, boxed

sets—at Ballantine wedid them all.
Well, our originality in fighting for our authors was appreci-

ated keenlyin the science fiction world. Editorially we had not
conformed either—we published fantasy and science fiction
equally—as long as the bookstood upforitself. It was a fine,

uninhibited program and aripe field for the new and exciting, even
though unconventional or experimental.

Thoseearly first printings of 200,000 in paper gave an author

morereadership than a standard bookclubselection. And,by the

way, we generally wentto two orthreeprintings or more. In doing

this, we were making a startona major change in book publishing.
The reputation ofthe author wasbuilt in the paperbound market-
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place. This constituency eventually wants the work of their

favorites in some more permanent form. Judy Lynn del Rey, who

started at Galaxy Magazine working for Fred Pohl, came to work

for Betty at Ballantine. She was the only one to whom Betty was

willing to bequeathherpreciouslist of authors, and when wesold
Ballantine Books, Judy wasthe oneto have the joy of guiding the

ship when Arthur C. Clarke, Anne McCaffrey, and others burst

onto the hardboundbestsellerlists.

I believe that science fiction authors knowa great deal about

the publishing business. And increasingly so, since we havejust

about taken over the so-called mainstream. The publishing

maturation of fantasy and sciencefiction has been madepossible

by its authors.

As sound businessthinkers, I hopethe sciencefiction fraternity

mightturn its mindstoa horrible waste now existent with racksize

paperbounds. RETURNS. About 50%, and more,of the paper-
boundsprinted are nowsentbackto the publishers as returnsin the

form of covers. To haveto print two booksin orderto sell oneis

an economic drag that hurts usall.

I would urge that paperbound editions contain full author
biographiesand list ofevery book written by the author, with the
name of the publisher, even if it is not the author’s current

publisher. We need to stimulate collectors and help retailers who

offer hard-to-get editions. We need morescience fiction/fantasy

retailers. If authors express their concern to the publishers—this

is especially appropriate for multiple-title contracts—we could

hope thatthe good mindsin sciencefiction publishing like Tom

Doherty will find waysto curb the waste.

Betty and I work at Bantam, where Lou Aronica is doing a

splendid job with Spectra and Foundation.

Betty and I are workingin other editorial areas. Wearesetting

Out to create anew category on the newsstand. We havesaid, Why

be confined to the old categories? We have a contract with

Bantam Books to create the AIR& SPACEcategory, to be
launched in mid-1990.

After a mention in our personal newsletter, we haveletters
from Arthur C. Clarke and Robert Serling suggestingtitles for the

AIR & SPACEcategory.

Wehaveplansfor a fresh approach for publishing art books.
Betty edited Shirley MacLaine’s currentbestseller. I am editing

a series ofIllustrated Histories of Near Future Warfare for Avon

Books.

Whenever Betty and I have embarked on a new publishing

effort, we have received very welcomesupport from the science

fiction community.

Whenwereprinted the beautiful Sierra Club exhibit, format

booksofthe photographyofEliotPorter and Ansel Adams,wegot

glorious help from the science fiction fan and trade publications.
And wegot support for our oversized Sierra Club posters and for
the very first calendar to go to bookstores discretely advertising

upcoming Sierra Club paperbounds.
The sciencefiction community gave usarunningstartwhen we

launched the then unknownDutchartist, M.C. Escher.
Science fiction stores embraced Gnomes by Rien Poortvliet

and Wil Huygen and gave Faeries by Brian Froud and Alan Lee

help in exposing the poster and sample pages.

Betty and I feel that we have been reinforced and backed bythe

science fiction community, which emboldens us to PRESS ON.

Betty & Jan Ballantine
by Frederik Pohl

[Reprintedfrom Progress Report 1]

Thetrouble with writing about Ian and Betty Ballantine is that

I don’t want to say how fond I am of them.Afterall, I’m in the

middle of writing a book for them,andif they know theextentof

myadulation I’ll have no bargaining position at all. So I'll simply

set down someofthe objective facts and you can draw your own

conclusion.
To begin with, Ian comes from reasonably weird stock. His

father, Teddy, was anactor; his favorite great-aunt is best known

to history as Emma Goldman, the celebrated anarcho-lefty-

women’s-rights-battlcr of a couple of generations ago. Ian was

one of those conspicuously bright kids in school, going on to do

post-graduate work at the London School of Economics just

before World War II. I don’t know how muchhelearned about

economics, butit was a very good thing for his futurelife that he

wentthere because that’s how he came to meet Betty.
Betty Ballantine doesn’t look Indian (because in any genetic

senseshe isn’t) but that washernative citizenship because she was

third generation born andbred in that country, herfolks being one
of those Empire-building colonial families who carried Britain’s

Burden abroad. She had comebackto Englandat twelveto finish

growing up andran into Ian when she wasstill seventeen. They

metat a party. “Ten minutesafter I met him,” Betty told me once,

“T decided I was going to marry that man.” And,in fact, she did.
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Six monthslater Ian came back to America with his beautiful
British bride, and two monthsafter that along came the War. And
that’s whenitall started.

Ian had made friends with the people publishing Penguin
Books in London,they being quite impressed with this young
fellow from the States who hadsolved a major copyright problem
for them, thus makingitpossible to import Penguinsinto the U.S.
Heorganized and ran Penguin Books in New York,with Betty’s
able help. They were President and Vice-President respectively...
Theoriginal importing scheme workedwith only limited success
due to the activities of German submarines, but in any case the
Ballantines very soon launched their own wartime originals,
whicheventually included an anthology—Out ofThis World—of
fantasy by H.G. Wells, Saki and others, edited by Julian Fast and
published in May, 1944. But at the end of the War,Ian Ballantine
put together a consortium of hardback publishers willing to
experiment with this new paperback idea and founded Bantam
Books.

Ian founds good companies. A decade ago, when I was work-
ing for Bantam as their science-fiction editor, I learned that
Bantam was probably the largest undiversified publishing com-
panyin the world; of the top five paperback houses in America,
Bantam had somethinglike 40% ofthe combined gross volume
and almost 60%ofthe aggregate net profits. Bantam had become
quite big business indeed. But whenI first metIanasits president,
nearly forty years ago, it occupiedpart ofa floor in a fusty old
building near Madison Square and Ian was already chafing at the
bit. There was an editorial problem. The problem was that the
backers, hardcover publishersall, felt strongly that no upstart
paperbackfirm, even their own, should fool around with original
works. Paperbacks were meant to enhance the profits of the
hardcover firms, in their view; they should take the books the
hardcover people were willing to let them have and pay the
royalties to the original publishers, who would keep half of the
moneyfortheir trouble.

The money,in all truth, was notthen that huge. A paperback
book sold on the stands for a quarter. The royalty paid on each

 

copy sold was one cent. A

writer whose book sold
100,000 copies in paper would

therefore wind up with 50% of

the total royalties earned, or

$500, for his trouble. $500 in
the late 1940s was quite a lot

more than $500 is now, but
even thenit wasn’t big money.

Funnily, none of that

seemed to matter. Bantam was

a fast-movingplaceto be. Judy
Merril was their mystery edi-
tor, and persuadedherboss to
let her do one ofthefirst an-
thologies of science fiction

everpublished in paperback—

only Arnold Hano, the boss,
worried whether paperback

customers were sophisticated

enough to know what this
crazy new “science fiction” stuff was, and so he decreed she
shouldcall it Shot in the Dark and makeit look as much like a
mystery anthology as she could. (O tempora, O mores—which
means, would you believe how things have changed?) But Arnold
was a pretty bright editor, at that. He is dear to me for having
invented whathe called “the all-purpose backcover paperback
blurb,” which goes:

AN ORIGINAL

oot

135    

The

ADJECTIVE,

ADJECTIVE,

ADJECTIVE

NOUN,

that will

VERByou,

VERByou,

VERByou!

Aman thatbright shouldn’t wastehis time being an editor, and
indeed Arnold no longer does; now he’soff baskingin the sun in
Southern California, writing pieces for large-circulation maga-
zines.

Fun ornot, the restrictions bothered Ian. So a few yearslater,
in the early 1950s, Ian resigned from Bantam,found a few more
adventurousbackers,and organized a new company.Hecalled it
Ballantine Books,andit had some revolutionary new ideas.First
off, it didn’t price its books at a quarter but at 35¢. Second, he
doubled the basic royalty—instead of1.4 cents on each copy,he
offered 2.8. Third, for selected titles he published simultaneously
in hard andsoft bindings. And,fourth, he not only waswilling to
consideroriginal works, he positively longed for them.

And he got them, too. Ballantine Books’ first book was
Cameron Hawley’s Executive Suite, which becamea bestseller
anda majorfilm and gotthe cash flow offtoa very goodstart. And
even before thatfirst batch oftitles hit the stands Ian had made
another very good decision. He decided to publish sciencefic-
tion—notjusta title now andthen to see what would happen,but
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on a regular basis, one science-fiction book every single month;
and that’s when he cameinto mylife again. His first science-
fiction title was an anthology ororiginal stories, Star Science
Fiction, which I edited for him;it did well enoughso thatI edited
half-a-dozen more overthe next few years, making Starthefirst
series of original anthologies ever. Andhisfirst science-fiction
novelwas by Cyril Kornbluth and myself. It had run asa serialin
Galaxy underthetitle of Gravy Planet, but Ian’s editors thought
that stank, so they changed its name to The Space Merchants.

Ballantine Booksgotstarted sofast that they didn’t have time
to get an office to runit in. For the first six monthsor so the work
was donein the Ballantines’ penthouse apartmentfar weston 23rd
Street in New York.It wasn’t easyto fit everything in. There were
files in the halls and desks in the bedroomsand conferencesin the
living room,and the Ballantines’ young son, Richard, wandered
around pastthe clicking typewriters and the busy phoneswith the
happy expression of a child who has been given a permanent
circus in his own home. Come evening Betty would take whoever
she was meeting with into the kitchen with her and carry on the
discussion while cooking up something wonderful with, say,
chickenbreastsand frozen orange juice. Their main editorialstaff
was two young men: Stanley Kauffman(now retired from editing
to be one of America’s best film critics) and Bernie Shir-Cliff,
now head honchoat Warner Books.Stanley was my own personal
editor, anda brilliant oneatthat (both Cyril and I were delighted
with the painstaking line-by-line attention he gave The Space
Merchants), but I had a fondness for Bernie because he owned a
tiny little Aircoupe, and every onceina while he would fly it over
to the Red Bankairport, near my home,and take me up fora free
flying lesson.

Whentheyfinally managed to taketimeto find an office, just
off Fifth Avenue, south ofthe big library, they were able to take
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on moreeditorialstaff (plus an art department and any numberof
peopleto deal with the more mundane parts ofpublishing),but, in
fact, the brightest editorial minds they had were Ian and Betty
themselves. Betty took over more and moreeditorial responsibili-
ties, andIan spenthis time devising new kinds ofthings to publish.

If you look at the paperbackracksthese daysyouwill find half-
a-dozen major categories that were pioneered byIan Ballantine.
(Some,alas, didn’t really survive. The category I regret most was
his seriesof“lemming books”—non-fiction books demonstrating
what weird causes and fads humanbeings would fall for.) The
mostconspicuoussuccessis the one wealllove so dearly, namely
sciencefiction. Ballantine Books took off from a runningstart.
They had the bestbooksbythe hottest writers in the field—Robert
Sheckley, Theodore Sturgeon, John Wyndham,Arthur C. Clarke,
William Tenn(I am far too modest to mention Pohl and Korn-
bluth) and any numberofothers. And Ballantine Books has kept
that leadership in the science-fiction field right down to today.

The distressing thingis that neither of the Ballantines is now
connected with Ballantine Books.It is hard to be a small success
in publishing. Unfortunately,in order to bea big success you need
quite a lotofcapital; andin trying to bridge the gap between small
(in the “bottom line” sense) and big, control of the company
passed to other hands to whom the company was simply an
adjunct: eventually it was rescued by Random House. The whole
maneuverleft Ian and Betty with time ontheir hands and talents
unused.

In the meantime, Betty had formed another companycalled
RufusPublications.(The termsoftheir agreementwith the people
whohadtakenover Ballantine Books didn’t allow them to name
anewcompanyafter themselves, so Betty namedherfirm after the
dog, who had enjoyed the position of Publicity Director at
Ballantine.) And RufusPublications, functioning mainly as akind
ofpackager, has created someofthe biggest bestsellers of the past
few years. Fairies, by Brian Froud and Alan Lee, wentto 350,000
in hardcover. Ian was responsible for the Chuck Yeager book,
while Betty wasoffworkingas a free-lanceeditoron,for instance,
the Shirley MacLainebooks,and,as writer, for the text of such
charming art books as Charles Wysocki’s Celebration ofAmer-
ica. Together, they have worked most recently on such diverse
properties as John Laszlo’s Understanding CancerandtheIllus-
trated History ofthe Vietnam War, and as a follow-upto Yeager,
MaryannBrinley’s Jackie Cochran.

Of course, I have a special fondness for the Ballantines as
publishers because they’ve been good luck for me. The first
science-fiction novel they published, which was also thefirst
science-fiction novelI (in equal partnership with Cyril Kornbluth)
published, was The Space Merchants, and that has been coming
off some presses somewherein the world in new editions every
year of the thirty-odd years since;I can’t tell how manycopiesit
has sold worldwide butit is certainly in the millions. That makes
The Space Merchants my most successful book to date (though
it’s had more time to bethat than anyofthe others, and sooner or
later something else may catch up).

Then,ten years or so ago, whenI was in the deep despond over
some temporary personal matters,Ian took meto dinner,listened
to my woesandsaid,“Well, look, Fred, I can’t do anything about
all that stuff, but maybe I can cheer youup another way.I'll give
you a blank publishing contract, any book you careto write, with
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a bigger advancethan you’ve ever had andno fixed delivery date,
Just as a show of confidence.” And he did. Unfortunately he
wasn’t at Ballantine Books any more when the book finally got
turned in, but it was Gateway, which won more awards than
anything else I’ve ever written andI still think is probably my
personalfavorite.

And now he’s doneit again. In Mayhecalled me up andsaid,
“T’ve been thinking that whatthe world needsis a novel aboutthis
Chernoby]disaster, and I’ve decided you’rethe fellow to write it.”
Thinkingit over,I cameto believe (orat least to hope)that he was
right. That’s whatI’ve been doingwithall mytime eversince; and
while the forthcoming Chernobyl mayormay notbe mybest book
or my mostsuccessful (I won’t know aboutthose thingsat least
until I finish it), I’ve already cometo the conclusionthatit’s the
book I’m mostglad I’ ve decided to write. And those are only three
of the reasons why Ian Ballantine is now,as he has been for more
than thirty years, my favorite publisher.

Thereare only a couple more objective facts that I should tell
you.

The thing remainingtotell you aboutIan Ballantineis that he
thinks in the fourth dimension. His mind goes faster than his
tongue,andhis tongue goesfaster than mostpeople’s minds, so
when hespeaks to you at Noreascon Three,as I am sure he will,
you wantto pay close attention. Otherwise youwill getlost in the
leaps between sentences, and then youwill surely miss things
worth hearing.

The thing remaining to tell you about Betty Ballantineis that
she is a hell of a fine-looking lady. There’s a story that I’ve never
told her, but I’ll tell it to all of you.In all my publishinglife I’ve
only once beenbusted forpornography. Actually it wasn’t methat
was busted,it was the book Starchild;andit wasn’treally even the
book,just the cover. (As a matter offact Starchild was written in
collaboration with Jack Williamson, whois a very clean-minded
man, and it contains positively nothing in the text that would
offend even yourauntin the convent.) The thing about the cover
is that it portrayed a very beautiful young woman who was
wearingverylittle; and in Terre Haute,Indiana (I think that was
the place), some vice cops, shocked at such indecency, pulled
every copyofthe bookoffthe city’s newsstands.I’ve always been
sure that when the artist painted that cover it was Betty
Ballantine’s features he had in mind. Somebodyin the dealers’
room is sure to have an old copyofthatedition; take a look for
yourself and see if you don’t agree with me.!

So these are the objective facts about Betty and Ian Ballantine.
I am overjoyed that a Worldconhas finally cometo its senses
enoughto makethem Guests of Honor,but notreally surprised.In
my own heart and the hearts of many another science-fiction
writer and reader whohas knownthem,they have been presentas
Guests of Honorall along.

 

‘(How did you know? I actually was the modelforthe Bill
Edwardspainting—Istill have the original. —Betty Ballantine)
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  SPECTRA
It all comes downto the reading experience. That's the reason whyyouareat this convention.

Itis the reason why we’rein the publishing business. Andit is why we're so happy with the books weare publishing

this fall. The writers on the Spectra/Foundationlist from September through Decemberreally seem to be testing

their limits — creating entirely new worlds, returning to old worlds with fresh eyes,finally telling the stories they

have long been wantingto tell. And in doing so,they have created a series of unforgettable reading experiences.
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 SPECTRAe~.   SEPTEMBER

SEPTEMBERSheri S. Tepper has enough imagination for three authors, as anyone knows who’s
read The Gate to Women’s Country, The Awakeners, and her otherfine novels. GRASS, Tepper’s new

Foundation hardcover,is set in a strange and remarkable world thatis the galaxy’s only refuge from a plague

threatening all of humanity. Also from Foundation, in both hardcover and trade paperback, is THE LAST

LEGENDSOF EARTH byA.A.Attanasio, authorof the controversial Radix andits sequels, In Other Worlds

and Arc of the Dream. The new novelinvolves creation, destruction, machines the size of galaxies and

aliens that feed on the emotions of men.Andit’s a lovestory, too. Take a deep breath, unplug the phone,

and enjoy.

Spectra’slist includes the wrap-up to anotherbestselling series by fantasy superstars Margaret Weis and

Tracy Hickman.Its THE PROPHET OF AKHRAN,BookIII in THE ROSE OF THE PROPHETtrilogy, in

which the Warof the Gods reachesits dramatic conclusion.... Anyone who enjoyed Weis & Hickman’s

DarkswordTrilogyforits intricate plotting andlikable characterswill be just as pleased by THE ROSE OF

THE PROPHET.Also in September Spectra presents THE LONG RUNbyDaniel Keys Moran,authorof

Emerald Eyes. We've dubbed his new novel“classic sciencefiction — written to the beatof the ’80s,” which

meansthat some excellent storytelling is in store here. On the fantasy side we offer Judith Tarr’s fascinating

mergeof fantasy and history: ARS MAGICA,basedonthelife of the historical Pope SylvesterIl, who was

said to possess knowledge of magic.... The Spectra Special Edition this month is Michael Kandel’s quirky

and enjoyable STRANGEINVASION,whichhastheflavor of someof Philip K. Dick’s work but is something

completely different. And we'll be publishing Volume Two in The Unbalanced Earth Trilogy by Jonathan

Wylie: THE LIGHTLESS KINGDOM.



 

 

  

 

  

    
  

  OCTOBER

OCTOBERTheabsolute top newsthis month is a new novel from the Good Doctor himself, Isaac
Asimov! Foundation will publish NEMESIS in hardcoverwith all the fanfare it deserves.Afterall, it’s a
sciencefiction creation that will be completely new to Isaac’s readers — it’s unconnectedto his classic
Foundation series or anything else he’s written. This is his first new world since 1973’s The Gods
Themselves.

On the Spectra side we present something very special: THE HEALER’S WARbyElizabeth Ann
Scarborough. Ann Scarborough has gained a following with herlighthearted fantasies (The Goldcamp
Vampire and The Drastic Dragon of Draco, Texas, to name but two) — but THE HEALER’S WARis very
different.It’s based on the author's experiences as a nurse in Vietnam, andit took nearly twenty years for
her to gain the emotional distance necessary to handle this incredibly volatile subject. The result is
something not to be missed.In the vein of fantasy adventure we offer THE LAKE OFFIREby Robin Bailey,
Book4 in PHILIP JOSE FARMER’S THE DUNGEON.If you haven't set foot in the convcluted confines
of The Dungeonyet, don’t wait— it’s an imprisonmentyou'll absolutely enjoy! And if you’ve ever wondered
why werewolvesare so strongly affected by the moon, the answer's to be found in MOONBANEbyAl
Sarrantonio, best knownfor his horror novels (Totentanz, The Boy with Penny Eyes). MOONBANEis
sciencefiction with a horror twist, and quite satisfactory on both levels. We round out the month with a
classic returned: NO ENEMY BUTTIMEbyMichaelBishop, winnerof the Nebula Award a few years back;
it's been out of print for some time. Don’t missthis brilliant examination of man’s connections with his
earliest beginnings.

NOVEMBER in Spectra hardcover we bring you THE MICROVERSEedited by Byron Preiss, who
created the equally gorgeous The Planets and The Universe. Containing articles by top scientists (including
two NobelPrize laureates) and stories by some of the best-known namesin sciencefiction, and fully
illustrated with photographs and original art, THE MICROVERSEtakesusto the realm of quarks,
chromosomes,synthetic molecules, and much more. THE MUTANT SEASONbyRobert Silverberg and
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NOVEMBER

his wife Karen Haber(a Foundation hardcoverand trade paperback) is a thoughtful and exciting look at what
the next jump in evolution might belike. “Mutants” are humans whosedifferenceslie in the realm of mental
powers. As one might expect, there are many who fear and hate them. Multiple award-winnerSilverberg
and Haberplan several books extrapolating this scenario.

 

In Spectra paperback this month is TIDES OF LIGHT by Gregory Benford, the biggest addition yet to
Benford’s gripping sagaofartificial intelligence vs. humans, set against the vast backdrop of the Galactic
Center. Robert Silverberg weighsin on the Spectra side as well, with PROJECT PENDULUM,a time-travel
adventure like no other. (And don’t miss the gorgeous new covers on the “Majipoor”trilogy also by
Silverberg — LORD VALENTINE’S CASTLE, VALENTINE PONTIFEX, and THE MAJIPOOR
CHRONICLES— all available this month!) For those wholike fantasy, we have a treat: THE STORY OF
THE STONEby Barry Hughart, whose Bridge of Birds (winnerof the World Fantasy Award) delighted so
many readersa few years back. Master Li and NumberTen Oxreturn in this mystery set in an ancient China
that never was. And the Special Edition this month is GYPSIES by Robert Charles Wilson, which Publishers
Weekly praises as an “intensely chilling fantasy.... A blend of sciencefiction, mystery, and thriller.”

DECEMBERTimetochoose Christmas presents— andif you’relike us, you can’t help picking up some-
thing for yourself at the sametime. If the readers on your list enjoy historical fantasy, what better choice
than ALAMUTby Judith Tarr, involving sorcery andintrigue in the time between the Second and Third
Crusades. Watchforit in Foundation trade paperback. Fansof Richard Grant, author of RumorsofSpring,
will be delighted to know that his new novel, VIEWS FROM THE OLDEST HOUSE, isall they could hope
for. It’s a student’s odyssey throughterrain wherereality andillusion intertwine, and where one needsa
new definition of the word “hero.”

But the gift possibilities don’t stop there! Welcometo Spectra’s biggest month ever — a major wrap-up to
a major year. Heading thelist, in hardcover, is RAMAII by Arthur C. Clarke and Gentry Lee, the sequel to
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  DECEMBER

Clarke's blockbuster Rendezvous with Rama. The Ramansare back, and everything that humans know
about them is not enoughto prepareus for what we'll encounter on board RAMAII.... Then dustoff those
mirrored shades, because nextonthelist is MONA LISA OVERDRIVE,William Gibson’slatest guided tour
into the world of the computernet. Called “the father of cyberpunk,” Gibson has been praised everywhere
from Elleto The Wall StreetJournal, andit’s because he’s created such a mesmerizing view of our computer
future. We're also proudto introduce Dave Wolverton and his debut novel, ON MY WAY TO PARADISE.
Orson Scott Card hasalreadycalled it “one of the deepest and most powerfulsciencefiction novels ever
written.” For fans of Rod Serling and his ever-popularbrainchild, here’s the perfect gift: STORIES FROM
THE NEW TWILIGHT ZONEbyJ. Michael Straczynski, who servesasstory editor for the syndicated TV
series. We'll also present SHAPING THE DAWNbySheila Finch, final volumein hertrilogy that began with
Garden of the Shaped and Shaper’s Legacy, and A Hidden Place by Robert Charles Wilson, hiscritically
acclaimedfirst novel, back in print due to popular demand.

You can sample manyof the abovetitles andlearn little bit about each one by picking up a copyof
our free magazine, SF. It’s available at bookstores and conventionsall over the country. We hope you
enjoy the reading experiencesthe writers on the fall Spectra/Foundationlist have provided.
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A Host of Strangers
[The following articles on The Stranger Club by several

members of the club tell about Boston fandom in the early

1940s—ed.]

The Stranger Club
by G. Timothy Orrok

The Stranger Club was importantin mylife from roughly 1943
to 1953.
How did I find the Stranger Club? I was twelve and Harry

Stubbs was a Leader at Boy Scouts. Even then, he was “Hal

Clement” and a staunch advocate of strict, only-one-postulate-
permitted science fiction. I admired him. I admiredhis trunk of

science fiction and fantasy mags, particularly the large format

Astounding Science-Fiction andAmazing Stories. Further, Harry

could not only wiggle his ears, he could invoke a cataclysmic

motion in which (if I remember rightly) his whole forehead

traveled up his scalp. And he invited me to attend the Stranger

Club.
Ofthe others on the Conlist, IrememberChan Davis very well.

He made mathematics sound wonderful, and Iam surehis classes

at Toronto have been great. He was our Liberal. Liberal was

perhaps a worse word in McCarthy days than today but listened

anyway. In retrospect, Chan wasright abouta lot of things. I

tended then to take a polyannish viewofthe capitalist system; I’ve

since come to understand that good people can do amazingly
stupid things because“‘it’s theirjob,” or, for instance, because they

believe that reality is the bottom line.

Amongthe other regular attendees—will Dave Thomas ap-

pear? How about Henry M.SpelmanIII,last heard from in Florida

30 years ago?

It was an event whenIssac Asimovvisited!

A good Stranger Club Meeting was intensely stimulating,

whether aboutscience, science fiction, or politics. We discussed
sf critically; most of us knew everystory publishedin thelast ten
years by author, title, magazine, and oftenissue.

A.E. Van Vogt’s World ofNull A was published in this period
and introduced us to General Semantics. Several of us read
Korzybski’s Science and Sanity and came outquite sure that the
map was notthe territory—that “truths” often were not—that
mostassertions were better presented as points on a continuum

than as yes-no answers. This has stuck with me, thoughparticu-

larly in public speaking, the single-valued, decisive position is

often more funtolisten to.
Most members wrote in the professional or fan press. At

Harry’s urging,I did too. I think Chan and Harry werethe only

regulars who earned money.I contributed to the amateur presses

and published my ownfanzinefor a time. I treasure two rejection
letters from John Campbell’s Astounding Science-Fiction. On

later reading, I thought both short stories were callow. John’s

letters were kind.I like to think he saw some promisein them.
The fanzines were myprincipal contact with the larger fandom

ofthe time. I typed my contributions on mimeographstencils, then
sentoff “x” copies, where x might be 50 or 100, to the Amateur

Press person in charge of putting together mailings.

Fanzines were the E-Mail oftheir day, with a 6 week-2 month

responsetime!I belonged to VAPA(the Vanguard AmateurPress

Association) and SAPS (Spectator Amateur Press Society). In

Vanguard, I “met” people like Jim Blish and Virginia Kidd

(Blish), Damon Knight, and Ted Sturgeon, to whom it turned out

I was distantly related. They wrote very good stuff.

I dropped out of SF gradually, with the “pressure of other

things.”Later I had the fortune to be associated with the Apollo
Lunar Landing Program. The SF became real—butwith differ-
ences. One of myfirst assignments was to attend the conference

on the exploration of Mars at Virginia Polytechnic Institute

(1962)! It may have been here I met Willy Ley and teased him

about an article he had written in Astounding, in which he

estimated we could put a man on the Moonforsix million dollars.

Theestimate for Apollo was then $20billion (about whatit cost).

Willy’s German accent wasasthick ashis glasses. “I did nothaf

a governmentproject in mind,”he said.

P.S. We count among family friends Fred Pohland,recently,

DeanIng. I’ve read Dean’slatest, “Ransom of Black Stealth I,”

and IT’S GREAT!Readit before they classify it.

 
Tim Orrok

Strangers
by Harry (Hal Clement) Stubbs

In spite of my membership in First Fandom,I wasnotreally

clear on whatit was all about until the Stranger Club discovered

me. This was after the publication of my first story in the June ’42

Astounding. 1 was reasonably impressed; ArtWidner’s YHOS,the

first fan publication to come to myattention, contained a squib
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reporting that he understood Hal Clement to be one Harry C.

Stubbs of Cambridge, Massachusetts. This came to my attention

after I gottoa meeting—Ithinkas result ofa telephoneinvitation

from Bob Swisher—and beganto learn such thingsas the exis-

tence of fanzines (if the First Fandom authorities read this, they

maydisqualify me, but I’ll take the chance).
I attended several meetings that summer. Theyall took place

at Bob Swisher’s house in Winchester. I knew Bob’s name—he

had done anarticle on positrons for his friend John Campbell,
which appeared in the same Astoundingissue as Nat Schachner’s

“Crystallized Thought”(I’m trying to prove I have someright to

FF membership. That’s memory; I don’t know where my Day

Index has gone). Meetings consisted largely ofsitting around and

either talking science fiction or reading Bob’s magazines. His

collection was complete, something which I doubtis possible any

more even for Forry Ackerman.At one of the meetings—July,I

think—John Campbell and L. Ron Hubbard were both present.

This was long before Ron invented Dianetics and shifted from

sciencefiction to Big Business, but he already had charisma.

There was an unnumbered Boskone which musthave been the

following February; it occupied one room somewherein Boston,

and had somethinglike forty attendants. There wasan art auction,

with prices running up to fifteen cents or even more, and we put

ona play containing sometakeoffs on Jack Williamson’s “Legion
of Space.” I vaguely remembertheultimate weapon,the dreadful

Kakkle-Kakkle.
I wentinto service immediately thereafter, saw no Strangers

until after the war, and even when someofus did gettogetherit

wasn’t the same. Bob moved away,as I recall, and newcomerslike

Tim Orrok (who had been one of my Boy Scouts earlier, I think;

I certainly met him originally in non-SF connections) were too

busy with studies or jobs to go whole hog on science fiction

discussions.I didn’t really get back into the swing until Philcon in

"53, when I waspretty busy (teaching and new family) myself.
This just wasn’t the Strangers any more.

 
Hal Clement

Tales of a Stranger
by Russell Chauvenet

There’s nothing quite like being mainstreamedinto an alien

society to make an individual feel like a Stranger. The circum-

stance that I became deaf at the age of 10 and spent 5 years in
schools for the deafin no way prepared meforleaving that behind
andliving at school and at homein worlds where I never encoun-
tered anyone who wasalso deaf. It was partly this feeling of

strangeness that warmed myheartto science fiction, crude though

someofthestories then printed may have been. Butbestofall was

the discovery that there were other sciencefiction fans who were
ready to be friends with Tweel, and therefore notatall put out by

meeting Russ Chauvenet. (Anyone not remembering Tweelwill

please write an essay on the worksof Stanley G. Weinbaum and

bring it to the next convention.)

I particularly warmed to my friendship with Robert Swisher,

Art Widner, and Earl Singleton, people whose presence made me

feel at ease and whose conversation inspired and interested me.

Without science fiction, we would not have met. It was only

natural that after some little passage of time we should have

formed aclub ofour own. Lawrence Manningwas neitherthefirst
nor thelast authorto use the device of aclub where men gathered

andtold tall tales to each other. (Younger people may be aware

that Arthur Clarke did the samein “Tales of the White Hart.”) We

took the nameofourclub from Manning,and metforthe first time

at myparents’ home in Cambridge, Mass., in February 1940, altho

the genesis of the club had beenlaid in 1939 anditis not altogether

wrong to consider this a 50th anniversary in 1989.

Dueto another strange circumstance, my family moved back

to Virginia in the spring of 1940, causing my membership and

participation in the Stranger Club to becomesingularly brief. At
my advanced age, I do not havethe slightest recollection of

anything that transpired at any Stranger Club meeting. What

remains vivid is my enormous admiration for Bob Swisher’s work
in publishing checklists of then-current fanzines, which were

vigorously numerousevenin those remote times“before the war.”
His activities kept me awareofthe publications of many fans who
have since become legendary in the annals of sciencefiction
fandom: besides the members of the Stranger Club andofthe
Fantasy AmateurPress Association, I cameinto varying degrees
of contact with such great ones as Bob Tucker, Larry Farsaci,

Forrest J Ackerman, F. TownerLaney, Christopher Samuel Youd,

Cyril Kornbluth, and numerousothers.

Onething I disapprovedofin the early days of fandom was the

bickering and evenhostile attitude ofsomefansfor others. In such

squabblesI wasneverinterested, then or now,andifI ever had any

enemies I remained delightfully ignorant of the matter. I disliked
certain published statements of a minority, but I never met a fan

I didn’t like (Thank you, Will Rogers).

Mycontributionsto the growth and well-being of fandom in
general wererelatively modest. Asfirst President of the National
Fantasy Fan Federation (N3F)I helped to get its house organ,

Bonfire, going, and aided in the organization of suchactivities as
the Welcoming Committee. Indeed, I was mightily surprised in
the early 1980sto receive friendlyletter from that sameWelcom,

encouraging me to join sf fandom.It may have beentheclosestI

ever cameto being born again.
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I retained my FAPA membership until after World War II,

whenaddedresponsibilities (I went back to graduate school, after

having done mybitin the synthetic rubber business during the war

years) led me to resign.

Later I was encouraged to return to FAPA in the 1960s and

found the renewed contacts with old friends pleasant. My increas-
ing involvementwith sailing andchessledto anotherhiatus, but

Ire-entered FAPAforthe third andfinal timelate in the 1970s and

am enjoying my membership a good deal, especially since I

retired from a long career as a computer programmerin 1986.

We might ask, has my membership in FAPA been of any

significance, andget the honest answer“Ofcourse not!”In the old

days I was one of a small group of FAPA memberswhocalled

ourselves “The Brain Trust,” mainly because we could write

coherent sentences and use more logic than emotions in our

continual discussions of subjects of interest to us, including

sciencefiction, but from an early time broadeningoutto any topic

of personal interest to any member.If you are not a memberof an

amateur press association, a quick recap might help you under-

stand the usual set-up. By and large a member remains in good

standing by paying his dues and contributing writingsorartto his

own orother fanzines. At periodic intervals memberssend copies

of their latest fanzine to the official editor, who collates the

contributions and mails outa bundle to each member. In theFAPA

you may supposethat perhapsas manyas half of the membership

will get around to reading what you havehadto say,andof these,

a fourth will have something interesting to say about your contri-

bution. Evenifyour fanzine seemingly falls unnoticed into a black

hole,it is likely that it was indeed read and enjoyedbyat least a

few. (“Keepthefaith, FAPA fans!”). There may even be a belated

 
Russell Chauvenet

commentfrom England or Australia some day; it is a world-wide

organization that has endured longer than The Stranger Club!

It is an added feature that sometimes the World Contakes place

in an overseas country, and there you mightmeeta fellow member

of your amateur press association whom you had previously

knownonly via the mailings. It remains as true now asin the old

days, that the APAsare for fanzine publishers, and also, for the

most part, those who like to read science fiction. They are

emphatically notfor such personsas the “student” whosigned up

for a science fiction course, only to complain “Hey! Do you mean

I gotta read books? I thought all we had to do was watch Star Trek

reruns!”

The changesthat have occurredin the writing and publication

of science fiction form an interesting story, which has been

explored in detail by Sam Moskowitz and others whose erudition

and appetite for work and analysis I can only admire from a

respectful distance.I started out enjoying Edgar Rice Burroughs’

various simply structured yarns, content that Tarzan and John

Carter and the other good guys would always comeoutontop.

These tales were superseded in my affection by the equally

predictable stories of E.E. Smith, because good old Doc Smith

painted vividly on a muchbroadercanvas. Think ofit! Seaton and

Crane built the “Skylark of Space” in Crane’s machine-shop
factory, powered her with a conveniently discovered isotope of

copper which disintegrated under control to yield almost any

desired amount of power, and took herout on trial run, around

the moon and back, in a couple of hours, without involving

Houston or indeed anyoneelse in the operation. Science has a way

to go to equalthat one.

Then along came more authors with moreinteresting ideas,

such as Stanley Weinbaum, L. Sprague de Camp, Theodore

Sturgeon, James Blish, A.E. van Vogt, and “Don A. Stuart,”

whosestories, written by John W. Campbell, I admired so much

morethan thevastepics he published under his own name.I also

becameacquainted with English authors and admired the books of
S. Fowler Wright and Olaf Stapledon.

During subsequentyearsI have liked the writers who carry on
in moreorless the oldstyle, and write stories that describe things

I can understand and havea strong grasp on my imagination in
their feel for someaspects of the immensity of the universe. Isaac

Asimov, Robert Silverberg, Arthur Clarke, James Blish, Poul

Anderson,Jack Chalker, James Hogan, and numerousothers have

written books which I have enjoyed reading. At the sametime,

other authors have experimented with different techniques and

have written stories whose entertainment value is offset by a

certain amount of confusion in my mindasI try to keep track of

whatis going on. Roger Zelazny and Philip K. Dick are the most

prominent examplesthat cometo mind.Thislatter pointis not too
different from myreactionsto the works of“modern”artists, some
of whom haveproduced work that seems wonderfulto me, but at

the expense of putting outlots of other stuff which lookslike
rubbish (evenif the fault is in the eye of the beholder).

Fantasy and science fiction have always been linked, like

partners in a marriage who vary betweenbliss and bickering. In

recent years there has been a tendencyfor fantasy to gain at the

expense of science fiction; I would prefer that the two remain

“firstamong equals,” for I have a gooddealofaffection for certain

marvelous fantasies, beginning with Lewis Carroll’s “Alice”
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books and continuing through Tolkien’s “Middle-Earth,” not
forgetting E.R. Eddison’s majestic Zimiamvian trilogy and Wil-
liam Morris’ “The Well at the World’s End,” as well as many
better known works. Butoflate, sword and sorcery seemsto have
been a bitoverdone. Luckily no law compels oneto read another’s
book, and I am also indebted to Milton Stevens (ofFAPA)for the
observation: “With the numberof people writing sf and fantasy
these days, you can easily lose track ofa couple ofhundred ofthem
withoutreally noticingit.”

In one wayoranother I look forward to reading morestories as
enjoyableas those that have come before and meeting new fans
whoare (almost) as interesting as myold friends whom I have
knownsince StrangerClub days. AndI still like to answerthattrite
question “How are you?” with the reply “Cheerful. It costs no
more.”

The Stranger Club
by Art Widner

[Reprintedfrom Progress Report 1]
As wegotout ofour time machine on February 18, 1940, I said

to Louis Russell Chauvenet(at whose homethe embryo Stranger
Clubhadits first meeting), “Well, I told you ‘The Nameless Ones’
wouldn’t do. Fannish history, as we’ve seen from our trip ahead
into 1987, will remember ‘The Nameless Ones’as a Seattle fan
group,publishers ofthe classic fanzine Cry (of the Nameless) in
the 1950s.”

“Butit was so poetic,” Russ grumbled. “Besides,I won’tinvent
the term ‘fanzine’ for anotheryear yet, so watchit.”

 
Art Widner
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“Yes, and if you really wanted to keep the record straight,”
added Francis Paro (editor of the bright new—kahumpf—fan-
mag, Fanfare), “why did you stop mefrom erasing that notation
in the Visual EncyclopediaofScience Fiction?”

“C’mon,Fran,”I said. “You’ve read enoughtimetravelstories
to knowthat meddling with the future in even the smallest detail
is an absolute no-no. ...Oops, I meant absolutely forbidden. ‘No-
no’ won’tbecome

a

popular phrasefortwenty years yet. You must
be extremely careful. Isn’t that right, Bob?”

As we were to turn to him for guidance manytimes in the
comingyears, I turned to R.D. Swisher, Ph.D., our senior member,
chemist, personal friend of the Mightiest Campbell and authorof
a thousand-pagetreatise on timetravel. “Absolutely,”he agreed,
then added,“If you have any doubts, just look at our two other
founding membershere.” He motioned toward William Schrage
and JohnFerrari. “Therest of you didn’t notice, but theytried to
bring back copies ofLocus and SF Chronicle with them,but Art
had already thrownthe switch for our return trip. See! They’re
beginning to fade already.”

Andfade they did, pale wraiths who returned for the second
meeting almost transparent and then were seen no more. That
meeting transferred from the Chauvenet homein Cambridge to
the Swishers’ in Winchester, where it stayed thenceforth, with
occasionalswitches to Earl Singleton’s MIT dorm. The nameof
the club was changed to the clunky “Eastern Massachusetts
Fantasy Society,”’ with dues of fifteen cents per meeting to
finance Fanfare, which was to becometheclub organ and one of
the top fanzinesof the time.

Singleton, who joined at the second meeting and hosted the
third, turned outto be the spark plug we needed, and may have
been the one whosuggested the namethatfinally stuck. I’m pretty
sure that it waseither he or Russ,since I never did read any of“The
Man Who Awoke”series by Laurence Manning until just re-
cently. “The Stranger Club”appearsin thesestories, I’m told, but
I just ran acrossthefifth of the series, entitled “The Elixir” (Aug
"33 Wonder Stories), and no mention of TSC occurs. Even
stranger, no mentionof anyelixir can be found exceptin thetitle
and Gernsback’s extravagantblurb.

Singleton also provided something even more badly needed,
an MITditto machine,Paro havinglostthe use ofhis high school
mimeo.He did somethingsilly—like graduating. Perhaps he read
Doonesbury on the time trip andrelated to Zonker Harris. He
resignedhis editorship with thethird issue in August and Single-
ton and I took over.

Like a comet, Henry PeterEarl Singleton dazzled fandom for
less than a year, then abruptly was gone. Besides improving and
strengtheningtheliterate side ofFanfare, he brought out his own
zine, Nepenthe,a fine collection of fantasy poetry thatis still a
landmarkin that area. He attended ChiconI with me in 1940 and

 

‘Ata recent con(“recent,”to one of myage,is anytimein the
last ten years) someone told me as ghospeltruth that there had
been a sf club in Mass. before TSC, and that it was called “‘the
EMFSor something.” I accepted that at the time, but since
researchingthis article, I’m inclined to think that my informant
had heard aboutthe earlier name and confusedit with another
club.
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Chan Davis

staged a whirlwind romance with Trudy Kuslan,oneofthe very
few female fen ofthat time. Perhaps her head was quite turned
because he was so unlike the “typical” fan. Even taller and
handsomerthanhis fellow Texan, Dale Hart (who was also

a

great
hand with the ladies), he was the envy ofthe rest of us wimpy
pimply adolescents.

Something hadto give. In early February, 1941, a numberof
fen received the cold newsthat Earl had committed suicide by
shooting himself. There was an outpouringofgriefnot seen since
Stanley Weinbaum hadgone untimelyto his grave. Purple poetry
appeared by the pound. Even Warmer cameoutwith a dedication.
La Kuslan shed copioustearsat the first Boskone, and even the
lethargic Widner bought a hektograph and did the 6th issue of
Fanfarein lovely lavender, magenta andjade,featuring eulogies
by Doc Lowndes and Jack Chapman Miske. Perhaps memory
exaggerates the bad as well as the good,butit seemslike I had to
do two mastersofall 33 pages to get enoughbarely legible copies.
Ihad nightmares for monthsafterward, and I think it had as much

to do with my ultimate gafiation as did marriage and military
service.

So you can imaginethe bitterness that ensued when fandom
foundoutthat it was all a hoax. Unlike all the “Laneys”offandom
before or since, Singleton was “above all that” and cut the
impervium cord with one swift stroke. Some thoughtit a classic
Jape, but others who really cared and had had their feelings
wrenched around were reminded of Jim’s words to Huck Finn
after he had been similarly fooled.“...trash is what people is dat
puts dirt on de header dey fren’s en makes ’em ashamed.” Unlike
Huck, Earl never “humbled himself”to apologizeto us “niggers,”
but that was long ago,andif the committee succeedsin finding
him and getting him to Noreascon 3, I wouldn’t mind hoisting one
with him and rehashingthat epic Chicontrip in the old ’28 Dodge,
“The Skylark of Woo-woo.”

An amusing sidelight to it all was that many fen hoaxed
themselveslater. They assumed that Oliver King Smith,a fringe

fan andSingleton’s roomie at MIT,wasalso imaginary,but I can

testify that he wasreal. I think he regretted letting Earl talk him
into his part in the hoax. After Chauvenct smelled a rat (back in

Virginia) I went to MIT and did a Perry Mason on OK,and he

wasn’t nearly as good liar as Mr. S. Manyyearslater, Smith

moved to LA and I met him at a Westercon.Hetold me that Earl

was then abig veep in someTexaselectronicsoutfit (and probably

still is). OK Smith left us a year or two ago,and I doubtthat that

was a hoax. Those who wantmoredetails can find them in Harry
Warner’sAll Our Yesterdays.

There was never another hoax quitelike it. Some havecited the

two Tucker death hoaxes, but these were not perpetrated by

Tucker. In fact, the second one almostcost him his job, but he
neverreally soured on fandom. Curdled a bit, but not completely

sour. Hestill likes to pull legs a bit, but never maliciously. (And

if you’re oneof those new-type, well-rounded fen, he’ Il be quite

friendly aboutit.) At TorconII, he was a bit putoff by the hordes

of neos who knew nothingof fannish history and cared less. He

egged me to go up andpretendto be him as MC and presenta Hugo

to somebody,as I was completely unknownatthe time, exceptto

him and a couple of otherold-timers.“Go on. Nobodywill know

the difference.” I considered it for a nanosecondor two, but not

having his chutzpah, I didn’t egg very well. Um—what I did

was—ah—chickenout.

In spite of the pall cast by the “pseuicide,” as it came to be

known,andthe resulting lack of programming,thefirst Boskone

was a success. It would beinteresting ifsomehistoricalstatistician
wanted to track it down, but I’d be willing to bet that it was

probably ten years before there was another regional meeting

where the outsiders outnumbered the locals. This was because

“practically the entire active membership of the Futurian Society
ofNewYork,” as Doc Lowndes wrote in Fanfare #6, cameup for

the affair. Other New Yorkers, such as Scott Feldman, Hyman

Tiger, and Julie Unger,joined them,as well as the aforementioned

Kuslan.

Wedidn’t knowit, but we had inventedthe relaxicon. 20+ fen
crowded into the Swisher home andstarted chattering away
sixteen-to-the-dozen. Theclosest thing to any formalities was a
discussionofthe infant NFFF. Quoting Lowndesagain: “Widner
took the chair, while Dr. Swisher, as sgt-at-arms, remarked that

there would be no motionsfrom the floor. After the laughter died

down, Lowndesremarking, ‘OK, Will,’ Widner wenton....”
For those of you who have only been around a decadeor two,

the Futurians werea brilliant group of New York fen, soon to

maketheir marksas pros. They included Lowndes, Fred Pohl?,

Don Wollheim, Dick Wilson, Cyril Kornbluth, David Kyle,etal.

Ofthose not attending, Damon Knight (who wasto write a book,

The Futurians) wasstill on the West Coast and would join them

muchlater. Isaac Asimov had neverbeen hardcoreleftist oreven

a joiner, and was preoccupied with getting his owncareeroff the

ground, so he should be considered only a fringe-Futurian.I,

Asimov,he was knownasin the olden days.

Julie Unger,collector, dealer, and publisherofone ofthe best
newslettersofthat time, wentto the Great Conin the Sky much too
soon. I miss him. He wason both of the famous Widnerides as

 

*Healso wrote a book,called The Way the Future Was.
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Robert D. Swisher

well. Scott Feldman is now better knownas Scott Meredith, ace
agent.

Whythe laughter? And who was “Will”? Well, as bonafide
Commieintellectuals, the Futurians were noted for their intense
politicking andbelief that sf should be influenced by ideology,
especially theirs. Swisher and I were concerned that their ten-
dencytoparliamentary hagglingat the drop ofa hatcould spoil the
affair for others. “Will” was Will Sykora, head of the Sykora-
Moskowitz-Taurasi triumvirate who ran the Queens Science
Fiction League chapter (QSFL) and thus most of New York
fandom until the Futurians seceded (or were kicked out, depend-
ing on whichside youlistened to). SMThad also controlled the
First Worldcon in 1939, and refused admittance to their arch-

enemies. Sykora was probably the mostdictatorial ofthe three,
altho I would part companywith the Futuriansin calling him a
“fascist.” In fact, Sykora & Co had beeninvited to the Boskone,
but they politely declined. This wassneered atby the Futurians,
but with 20/20 hindsight, I wonder nowif both factions weren’t
engaging in Byzantine maneuvers weinnocent Bostonians were
unaware of. Perhaps the Futurians came en massejust to make
sure the QSFL troopsdidn’t do the sameand“put something over
on them.” The Qs had the greater numbers, but most of them
lacked the aggression oftheir leaders, and since they could not
recruit enough to makethetrip north, elected to avoid a confron-
tation. Maybe the wise counsel of Moskowitz prevailed. At any
rate, I’m glad the Qs didn’t show. There probably would have
beena fistfight, altho Swisher andI werebigger than anyonethere,
except for Tiger, who could bendhalf dollars between thumb and
forefinger. But he, no doubt, would havejoined the peace-keepers
had we needed any. I wouldn’t be surprised that Swisher was hip
toall this, and defusedthesituation with his dry wit. I was a pretty
innocent boobyin those days.

That innocence explains my grabbing Damon Knight’s NFFF
kickoff and running like crazy with it. I should have known as
soonasthe discussion veered off the main topic of how we could
avoid tinhorn dictators seizing power and ruining the organiza-
tion. We weresoontalking about how TDshad ruined the QSFL.
Even thoughit wasfinally agreed that Eternal Vigilance and All
That was the only way to “prevent petty power politics” as
Lowndesalliteratively putit, there remained a heavy emphasis on
constitutions and organizational machinery, for which I bear a

greatdeal ofthe blame. Not only wasthebad exampleofthe QSFL

and squabbles in LASFSbeforeus, but Mundaniawas cranking up

for World War II astheresult of the “inexplicable”rise of such

madmenas Hitler, Mussolini, and Franco.

Ontheother hand,I turned out to be substantially right. I was

quite astonished whenI resumed going to Worldcons and found
that the NFFF wasstill alive and kicking. Not only that, but the

good-hearted fuggheads running the Welcome Room werepa-

thetically eager to induct me into the mysteries of Trufandom
about which they didn’t know blessed thing!

I felt exactly like Wells’ Time Traveler when Eloi took him to

the library where the booksturned to dustat his touch.I neverlet

on Who I Was,but questioned them aboutthe organizationandits

purposes. They madeglib but vaguereplies, until it becameclear

that it didn’t matter to them any morethanit matters to a Valley
Girl who Thomas Paine was. Notthat I’m any Tom Paine,butit’s

a little hard to think of yourself as Joe Nobody.

Far from being taken overbylittle Hitlers, the NFFF seemsto

have suffered the opposite fate. Although it has achieved far more

than even I thoughtit would, it seems to be a rather ho-hum,
cobwebbyoutfit that very few pay muchattentionto.

I believe it was ata Norwesconthat I wandered into the SFWA
suite and spotted Damon Knight and Kate Wilhelm sitting by

themselves waiting for something to happen. (I had last seen

Damonin New York Central Park 40 years before, as we rowed

a boat aroundthe lake and played TSOHG,whichisa spelling

gamespelled and played backwards,oneofthe waysthe Futurians

hadfunatthat time whenthey weren’t wife-swapping. I stuck him

on “osteomyelitis,” which he should have gotten,since it was the

disease from which fellow-Futurian Johnny Michelsuffered.) We

had both changed considerably, and I only recognized him be-

cause he was famous and hadhispicture in Locus. He didn’t
recognize me asI sat downnearby. I kept mum and gave him a

chanceto see past the wrinkles and gray beard, but he apparently

decided it wasn’t worth the effort and resumed talking to Kate.

Finally I introduced myselfand he crackedup. Turningto Kate,
he said,“I’d like to have you meetthe guy whohelped mestart the

dumbestorganizationin all fandom.”
I say I wassubstantially right, because, even though NFFF

didn’t reach the glorious heights we dreamed of, the WSFS did

come along when it was needed, and filled one of the main

purposes KnightandI hadin mind,to be a responsible outfit that
could deal with mundania, borrow money,sign contracts and all

Big Timestuff like that.

The nextred letter day in TSC history came on April 27th,
when John W. Campbell showed upfora visit with the Swishers.
I had recently acquired a snappy red and black ’35 Ford V8 in
anticipation ofassembling a carloadoffen for the forbidding trek

to Denver andthe third Worldcon,soI stopped in Whitmanto pick

up fringe fan Jack Bell to show off my new wheels.Atthe time I

was living in Bryantville, a tiny hamlet not far from Plymouth.
The Stranger Club was indeed “strange”in that (after Paroleft)

“the Boston group” hadn’t a single memberresiding in Boston,

and the director didn’t evenlive in the Metropolitan area!

Not too many showedup,probably because Swisher was rather

quiet aboutit, knowingthatif it were widely knownthatCampbell

was there, Mrs. Swisher wouldn’t be doing muchbut baking tons

of her famouspecan buns for a hordeof voracious teen-agers.
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So it was that besides the Swishers there were only Art
Gnaedinger(son ofMary Gnaedinger, editor ofFamousFantastic
Mysteries), Chan Davis, his cousin Allen, Bell, and myself to
wallow in an afternoon and evening with the Great Man. And
wallow wedid, for twelve hours,as it turned out. I had a bad case
of hero-worship, and Jack didn’t succeed in dragging me away
until 2:30 aM, with everybodyelse propping their eyelids up with
toothpicks.

Campbell played uslike delicate instruments andwelovedit;
atleast I did. He predicted that the war (which we weren’t even in
yet) would be decidedby (gasp) atomic power. FouryearslaterI
remember quite vividly walking alongthestreets of Lawrence,
Mass., with some army buddies from the Climatic Research Lab
and passing a newsstand wherethe headlines screamed: ATOMIC
BOMB USED ON JAPAN! ONE BOMB DESTROYSENTIRE
CITY!

I remembered Campbell’s prediction and the awed discussion
that followed, andstarted babbling excitedly to my fellow-Gls.
“It’s the end of the war! It’s not just the end of the war—it’s the
beginning of a whole new age!It’s yabba dabbagibble gabble!
Hoohah!”

Myfriendslooked at me disgustedly as I stood there gibbering
and pointing to the newspaper. “‘C’mon,Art,” they said. “You’ve
been reading too muchofthat crazy Buck Rogersstuff again.It’s
just another big bomb—nobig deal.”

“But—but—”I sputtered. “A whole city! Read it yourself!
Look!” It was like Galileo telling the church fathers to look
throughthe telescope. They physically took hold of me.

“Art!” said one, waving his fingers close to my eyes. “Pay
attention! We’re going to play pool—remember?Pool, Art. You
know howyoulike to play pool. We’ll just shoot

a

little pool and
it'll clear your head.”Tothe others: “Just bring him along; once
he gets the cuein his hand he’! beall right.” And they dragged me
around the cornerto the pool room, still feebly protesting.

What didn’t we talk about that wonderful evening with
Campbell? Shoesand ships and photographs, van Vogt slans and

other things, among which is my

favorite piece of Campbell Ma-
chiavelliana. He sworeusto abso-
lute secrecy just in case Heinlein

mightget wind ofit. RAH wasjust
hitting his stride, and Campbell
knewthat he was going to be one

of the greats. But Heinlein was

already getting bored with the

whole business and wondering if

perhaps he couldn’tturn his tal-

ents to something moreinterest-

ing. He had an incomeofsorts,
and the top dollar Campbell could

afford to pay, even with bonuses,

was no longersufficient to keep
him tied to his typewriter. With
diabolical ingenuity, JWC threw

out hints of the complexities, the

fascinations, the satisfactions of

photography as a hobby. He got

RAH hooked, who immediately

wentinto it whole hog, goinginto hockforall the latest equipment,
books, etc. Then he had to get busy and churn outstories for

Campbell to pay forit all. That worthy sat back and rubbed his

hands with glee at the thoughtofit, and weall know therest.

Art Gnaedinger returned in May to becomethestar ofthat

meeting. He was attending Harvardandinvolved in radio drama-

tizations, and had madearecording ofan oldAmazingstory, “The
Talking Brain,” by M.H. Hasta. The story wasn’t much,butthe
recording,in those days before TV,tape, or even wire recording,

was Big Stuff, and we were all properly impressed. Even with

Swisher’sstate ofthe art phonograph(nostereo,either,folks) they

had somedifficulty getting a 15-inch platter to work, but they

solved it to aroundofcheers. Art was embarrassed atallthe praise

and aw-shucksed that it twarn’t nothin’ but a rehearsal and he
wishedhe could have got “The Country of the Blind,” which was

muchbetter, onto a disc, but hadn’t been able to. We wished he
hadn’t told usthat.

Fanfare began to hitits stride with the eighthissue.I had pur-
chased a simple Sears Roebuck mimeo with moneyfrom the club

treasury, and learned howto use iton#7. Numbereight blossomed
out in color, no less. The Decker, Indiana, group wassetting

fandom onits ear with a beautiful fanzine called Pluto, and I was
green with envy. Besidesthat, I put red and blueinto Fanfare. The
contents were getting better as well. We now hadfive ofthe best

columnists in fandom: Joe Gilbert (South Carolina), Harry

Warner, H.C. Koenig, Chauvenet (who converted his perzine,
Detours), and one Ritter Conway, who snidely savaged F. Orlin
Tremaine,Larry Farsaci, Fred Pohl, Joe Gilbert, and a couple of

othersall in three pages. Getthe clue? Yes,it was Damon Knight,
who, unfortunately, had just moved to New York andshortly
moved onto better things, so he was seen no morein ourpages.

Isay “our pages,” butI should be honestand admitthatFanfare
was becoming increasingly my fanzine, and isolated as I was down
in the boonies,I did mostof the work and beganevento think of
itas “my” mimeograph.I was supposed to keepitand pay back the
moneytothe club,but I neverdid, and nobody ever questioned me
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aboutit except Bell, and that jokingly,just to give me a badtime.

I still have it out in the garage in the same crate it came to
California in. That was in 1948. I’m going to getit out and restore
it to working order Real Soon Now. Hmm. Maybe for my 50th
Annish...Naaahh.

In June we had author Robert Arthur as guest—again,a friend

of Swisher’s. In late July Bell and I retold our adventures on the

epic Denveride. Harry Stubbs (Hal Clement) attended his first

meeting andI like to think that we interested him enoughsothat

he became a regular member. More about Harry in a separate

article.
In August we had George Foster, mainly, I think, because I

went over to Stoughton to pick him up and bring him to the

meeting. He had no wheels, and transport from Stoughton to

Winchester was about as eccentric as he was. He wasan older

man, andI was neverquite sure whether he was an oddball genius

or a genuine nut case. Hehad a sort of Jesus fixation, but unlike

all the other religious nuts I’ve runinto, he carried it off well. I

wouldn’t have bothered with him ifhe hadn’t. Where the usual ID

problem will harangue you aboutyoursins and how the only way

to save yourself is to give him completecontrol of everything,

George acted a lot more Jesus-like.I believe he was bright enough

to have been an engineer, but he felt that it was his destiny to

remainahumble window-washersothat he wouldn’t be corrupted

by material temptations. He had lot of strange, but possibly

workable, ideas which he would expound upononlyif asked.I

could go on about him if anybody is interested, but the reason I

mentioned him is that at the meeting, E. Everett Evans, Chairman

of the NFFF Planning Board,had asked usbyletter for ideas for

NFFF functions. George came up with the idea of a welcoming

committee for new fans, and I understand that has been one of
NFFF’s most notable achievements overthe years.

In Septemberweagain heard from Evanswith thirteen points

he wished a vote on. Most of them passed, but I was subjectto

considerable heckling from Bell and Swisher, a forerunnerofthe

organization vs. anarchy schism thatstill splits fandom today.

Chauvenet, then President of the NFFF, couldn’t follow all the

chaffing and two-bit repartee because ofhis deafness, and wentto
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sleep under the piano until it was timeto eat.

Feldman and Tigervisited again on Labor Day, but I wasthe
only one aroundto meetwith them.It seemsstrangeto talk about
Labor Day with no Worldcon, but that’s the way it was. We

wandered around town, bugging bookstore clerks with requests

for The Necronomicon andother such fannish twittery.

It was nice to have Chauvenet back in town. He had been

studying at the University of Virginia, and now was taking some

timeoff to try his hand atsf writing andto build a smallsailboat.

[hadjust mademyfirst sale to Weird Tales, and I guesshe figured

that if I could sell a story, anybody could. We spent some time

working together on the boat, but it was neverfinished, and he

finally returnedto Virginia, while I found a buyerto take over the

project.
The Second Boskonegot 1942 offtoa goodstart. This time,the

Sykoras cameand the Futurians didn’t. The total attendance was

about the same, but represented a much wider geographical area

than the first Boskone.Atleastsix different states besides Massa-

chusetts were represented: Speer from Washington, DC,Gilbert,

Jenkins, and Eastman from Columbia, SC, Bob Madle and Rusty

(Barron) Hevelin from Philadelphia, Sykoras and a Charles

Hidley from NewYork, Trudy Kuslan from Connecticut, and Bob

Jones, Fanfare’s staff artist, from way out west in Columbus,

Ohio.
This time we had a rudimentary program.I hired a hall and we

had a proper meeting with entertainment and an art auction.

“Suddsy” Schwartz, one of our newer members, was determined

to have a Virgil Finlay cover that had been donated by Mary

GnaedingerofFFM andthebidding was hotand heavy.Hefinally

got it for $5.25. Later, he confided that he had beenprepared to

sacrifice his entire life savings of $9.20 if necessary. I later
apologized in print for not having refreshments,since I was afraid
we mightlose ourshirts, but we actually woundupa little ahead.

I thought it would be nice for the members ofNoreascon 3 to know

that Boskones have alwaysbeen solventright from the verystart.

The “business”part of the meeting waslargely taken up with

discussionofcertain proposals for the NFFF in letter from Milty

Rothman. It was ghodawful sercon. What to do about the

Worldcon was livelier, with Sykora wanting anotherbiggie for the

East, but the majority favored giving the Pacificon committee a

little more timeto get their act together.Asit turned out, the war
interfered, and we neverhad the fourth Worldcon until 1946.

The “entertainment” consisted of a “performance” of
Chauvenet’s Williamson parody, Legions of Legions, dramatic

adaptation by yhos. Fortunately, the “cast” had hadlittle time to

rehearse,sinceit consisted ofjust about anybody I could dragoon

at the moment. Everybodyhadscripts, so the audience became

prompters for the unhappy“actors” whentheyfluffed their lines,
which was often. The result was hilarious.

Asthe gas shortage worsened, manyof the widely scattered

Strangers took to bicycles. These included Harry Stubbs and

Arseni Karpovitch as wellas yhos. At the April 19th meeting I did

over 80 miles by combining the meeting route with a jaunt out to

Framingham to follow the marathon runners in. But Chauvenet

remained the top cyclist withoutfear ofany competition. Not only

had he been toNew Yorkand back(inspiring meto try it lateron—

I took much longer) but when he returned to Virginia from

Cambridge he pedaled—bywayofOhio!Later he was to wear me
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out on our wartime trip to Rockland, Maine, when wevisited

Norm Stanley.

Evanshisself visited us in May. Fortunately,there was his new

zine Nova to talk about and Disney’s Fantasia to see again, so we

didn’t have to talk about the NFFFail the time.

Notthatthe quality of bull sessions at TSC meetings was ever

low, but the addition of Thomas S. Gardner, Ph.D., to the club

lifted those discussions to a new high. For me,it was the equiva-

lent of a college education. Later, in California, I was to go

throughthe official motions and get the degrees, but after TSCit

wasanticlimactic. Tom had a great idea for one of mypolls that

Tintended to use,but never got around to. Maybe I should take pity

on it RSN,slouching along, waiting to be born all this time.

Considerably over term. This would be a poll on fen’s favorite sf

characters. A quick canvasofthose at that June meeting came up

with Odd John and The Lieutenant, from Stapledon’s novel ofthe

same nameand L. Ron Hubbard’s Final Blackout. 1 would think

they should still rate high evenafterall these years. Only Brother

Francis leaps to mind to compete with them.

But speak of the Devil. The next meeting, with the exception

of Boskones,hit the all time high in my memory. LRC and I were

croggled when wearrived at the July meeting not only to find

Campbell there, but that L. Ron Hubbard was comingas well!

I don’t quite know how to sum up that afternoon and evening.

I have never seen anything quite like it. It had elements of an

intellectual Laurel & Hardy act (which I don’t mean asa putdown,

any >
pee

i
Se
BNSek:
VES~S

77Gwe

S770A

 

for I think of them as geniuses) but also on a higher level,

something of a battle of wits between, say, Gore Vidal and

William F. Buckley. Hubbard would toss up a “Probability Zero”

skeet and Campbell would promptly shootit full of holes. Hub-

bard, with an ingenuity that left everybody but Campbell breath-

less, would immediately cover up every single hole and maybe

stick a little flag on top just for good measure. Campbell would

then shoot that down, Hubbard would reanimate the concept with

even more outrageousprops,etc., etc., etc.

Frances Nevada Swisher (Mrs.) was standing in the kitchen

doorway, completely mesmerized by the show,which had been

going on for about an hour. Suddenly she blinked, shookher head,

and camebackto reality. She retreated into the kitchen, checked

the oven,then camebacktothe door,grinningevilly. “Pecan buns.

Hot.” she whispered,andthat wasthat. Otherwise,I think the pair

would have goneonall night.

Later, we were admiring Hubbard’s special diver’s watch (he

was a Commanderin the navy at the time), which wasa real

marvel for those pre-digital days. It had date, day of the week,

barometric pressure, and you nameit, all completely waterproof.

We gota peckinto the future of this charming conmanas hetold

us how he used the watch to seduce waitresses in otherwise dull

ports.

He would order acupofcoffee, then when her back wasturned,

hide the spoon andcall her back. She would look a bit bemused,

then: “Sorry sir, P’ll get you a spoon right away.”
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Asshe turned to go, Hubbard would say “Never mind; I'll just

stir it with my watch.” She wouldstare goggle-eyed as he calmly
did just that, gota conversation going andthe next thing she knew

she wasin bed with him.

Oddly enough, he wasthe pessimist about the war in contrast

to Campbell’s “optimism.” Elron thought it was going to last
anotherten years.

Things started to go downhill from there. Next month, Tom

Gardner“had to go”backto his native Tennessee, perhaps to work

at Oak Ridge,I neverdid find out. Harry Stubbs was nabbedby the

navyjust before BoskoneIII, February ’43, and only three out-of-

state fen madeit to the con, so B3 was only a shadow ofthe

previous ones.

The non-Strangers were Speer, Unger, and Bill Ryder from

NYC.Nobodydrove. No gas. Harry was to be the kingpin for the

program, with a talk on the hypothesized planet near 61 Cygni,

and it was too late to get someone else. Campbellfailed to come

through with originals, so there wasn’t even any auction. But we

did have a Finlay cover from somewhere, and a Roy Hunt cover

from LeZombie, so we decided to have a game ofINTERPLANE-

TARYwith the Finlay for a prize to the winner.
I had invented this board gameandit was well received by the

club, but like D&D and other modern games it took a

L ON G timeto play, so we soon tired of it. When I

returned to fandom in the ’70s, I was astonished to hear thatit had

becomequite popular at Worldconsin the ’60s, with fancy boards

and pieces andall-night sessionsto playit.

The reason it took so long is that it was a combination of a
standard “‘race” game and Monopoly. One hadto getto a planet

and bring back a cargo in orderto financea trip to the next distant
planet where a still more valuable cargo would be obtained,etc.,
out to Pluto, which harbored “Immortality Dust,” the game
winner. The novel aspect wasthat the planets moved, makingit

 

difficult to land on one, plus such hazards as the “negasphere”

(from EESmith epics—now knownasa black hole) andpirates,to

say nothingoffalling into the sun, getting hit with spacejunk,etc.

Jules Lazar, wholater gained some fame in the LASFS,wonthe

gamewitha seriesoffantastically luckyrolls,literally million-to-

one odds.
Another million-to-one shot was the arrival of Claude Degler,

who had gotten the date wrong from a mistake in Astonishing
Stories publicity, got bogged downhitch-hiking, and thoughtthat

he had missed it, but decided to keep going and visit me in

Bryantville. He was going by an old Walt Daughertydirectory and

didn’t know thatI had gotten married and movedbackto Quincy.

Degler had walked bythehall earlier, all unknowing that Boskone

was just getting started, and passed through Quincy on his way

south. There he noticed the address of a fan who had never done

anything but write a couple ofletters to Weird Tales, but this fan’s

parents remembered that I had once comearoundtrying unsuc-

cessfully to coax their son into joining TSC. The only reason she

remembered meis that I married the daughter of her neighbor

across the street, which still wouldn’t have done Degler much

good except that my wife wasvisiting her mother and knew how

to get in touch with me.

With my new family taking up mostof mysparetime and the

sword of the draft hanging over me, Fanfare becameless andless

frequent, only twoissues being published in 1942, and no minutes

recorded after B3 that I know of. Thelittle energy I hadleft I put

into my fapazine YHOS, and the above mentionedbiketrip with

Russ Chauvenet.

Harry Warnerchroniclesthatthere was a fourth Boskonewith

Milty Rothman and Norm Stanley present, but I remember none

of it because the much more traumatic event of my induction into

the armed services was to be a weeklater. I was lucky, however,

becauseI was “volunteered”to be a technician-guinea pig at the

newly formed Climatic Research Lab in Lawrence, Mass., where

Iremained until VE day, getting home nearly every weekend,but

not doing muchfanac except YHOS,and even that petered out in

1945. There was another small con in Salem, put on by a Doris

Currier, but I don’t remember muchaboutthatone,either.

In 1946,I got out, but havingno car,I had to hitch-hike to the

long-postponed Pacificon. The excuse I gave my wife was thatI

wanted to visit my parents, who had movedoutin 1942,and look

overthe country for a possible moveourselves. Again,as far as I

can recall, no other Strangers went to the fourth Worldcon or to

Philcon in 1947, which I also attended. In 1948, we moved to LA

and I gafiated completely, except for parties with Laney, Burbee,
and otherInsurgents. I’m afraid that the good old Stranger Club
went out, “not with a bang, but a whimper” unlike many other
fanorgs. Perhaps Harry or Chan Daviswill chroniclethe final days

for you; I can’t.

But while it lasted, The Stranger Club wasthe best. Unlike

manyofthe early organizations, there was remarkablylittle of the

dissension andpetty politicking that other groups suffered from.

Andthis was not because the membership wasblandorstuffy. On

the contrary, I have seldom beenassociated with a livelier or more

interesting bunchofpeople in the forty years since. It was once a

“proud and lonely thing to bea fan,” but for me, The Stranger Club

took the lonely out and kept the proud.
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The World Science Fiction Convention since 1939

 

YEAR CITY NAME GUESTS OF HONOR SITE ATTEN- CHAIRMAN

DANCE’

1939 New York Nycon I Frank R. Paul Caravan Hall 200 Sam Moskowitz
1940 Chicago Chicon I Edward E. Smith, Ph.D. Hotel Chicagoan 128 Mark Reinsberg
1941 Denver Denvention I Robert A. Heinlein Shirley-Savoy Hotel 90 Olon F. Wiggins

1946 Los Angeles Pacificon I A.E. van Vogt Park View Manor 130 Walter J. Daugherty

E. Mayne Hull

1947 Philadelphia Philcon I John W. Campbell, Jr. Penn-Sheraton Hotel 200 Milton Rothman
1948 Toronto Torcon I Robert Bloch (pro) RAIPurdy Studios 200 Ned McKeown

Bob Tucker (fan)

1949 Cincinnati Cinvention Lloyd A. Eshbach(pro) Hotel Metropole 190 Don Ford!
Ted Carnell (fan)

1950 Portland NORWESCON Anthony Boucher Multnomah Hotel 400 Donald B. Day

1951 New Orleans Nolacon I Fritz Leiber St. Charles Hotel 190 Harry B. Moore

1952 Chicago TASFiC? Hugo Gernsback Hotel Morrison 870 Julian C. May

1953 Philadelphia 11th Worldcon? Willy Ley Bellevue-Stratford Hotel 750 Milton Rothman‘

1954 San Francisco SFCon John W. Campbell,Jr. Sir Francis Drake Hotel 700 Lester Cole

Gary Nelson

1955 Cleveland Clevention Isaac Asimov (pro) MangerHotel 380 Nick Falasca

Sam Moskowitz (Mystery GoH) Noreen Falasca

1956 New York NEWYORCON®?= ArthurC. Clarke Biltmore Hotel 850 David A. Kyle
1957 London Loncon I John W. Campbell, Jr. King’s Court Hotel 268 Ted Carnell
1958 South Gate® Solacon Richard Matheson Alexandria Hotel 322 Anna S. Moffatt

1959 Detroit Detention Poul Anderson(fan) Pick-Fort Shelby Hotel 371 Roger Sims

John Berry (fan) Fred Prophet

1960 Pittsburgh Pittcon JamesBlish Penn-Sheraton Hotel 568 Dirce Archer

1961 Seattle Seacon Robert A. Heinlein Hyatt House 300 Wally Weber

1962 Chicago ChiconIII Theodore Sturgeon Pick-Congress Hotel 550 Earl Kemp

1963 Washington, D.C. DisconI MurrayLeinster Statler-Hilton Hotel 600 George Scithers

1964 Oakland Pacificon II Leigh Brackett and Hotel Leamington 523 J. Ben Stark

EdmondHamilton(pro) Al haLevy

Forrest J Ackerman (fan)

1965 London LonconII Brian W.Aldiss MountRoyal Hotel 350 Ella Parker
1966 Cleveland’ Tricon L. Sprague de Camp Sheraton-Cleveland Hotel 850 Ben Jason’
1967 New York Nycon 3 Lester del Rey (pro) Statler-Hilton Hotel 1500 Ted White

Bob Tucker (fan) Dave Van Amam

1968 Oakland Baycon Philip José Farmer(pro) Hotel Claremont 1430 Bill Donaho

Walter J. Daugherty (fan) Alva Rogers

J. Ben Stark

1969 St. Louis St. Louiscon Jack Gaughan (pro) Chase-Park Plaza 1534 Ray Fisher

Eddie Jones (TAFF)® Joyce Fisher

1970 Heidelberg Heicon ’70 Robert Silverberg (US) Heidelberg Stadthalle 620 Manfred Kage

International E.C. Tubb (UK)

Herbert W. Franke (Ger.)

Elliot K. Shorter (fan)

1971 Boston Noreascon I Clifford D. Simak (pro) Sheraton-Boston Hotel 1600 Tony Lewis

Harry Warner, Jr. (fan)

1972 Los Angeles L.A.Con I Frederik Pohl (pro) International Hotel 2007 Charles Crayne

Robert and Juanita Bruce Pelz
Coulson (fan)

1973 Toronto Torcon 2 Robert Bloch (pro) Royal York Hotel 2900 John Millard

William Rotster (fan)

1974 Washington, D.C. Discon II Roger Zelazny (pro) Sheraton Park Hotel 3587 Jay Haldeman

Jay Kay Klein (fan) Ron Bounds

1975 Melbourne Aussiecon One Ursula K. Le Guin (pro) Southern Cross Hotel 606 Robin Johnson
Susan Woodand Michael
Glicksohn (fan)

Donald Tuck (Australian)
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1976 Kansas City, Mo.

1977 Miami Beach

1978 Phoenix

1979 Brighton

1980 Boston

1981 Denver

1982 Chicago

1983 Baltimore

1984 Anaheim"

1985 Melbourne

1986 Atlanta

1987 Brighton

1988 New Orleans

1989 Boston

1990 The Hague

1991 Chicago

MidAmeriCon

SunCon

IguanaConII?

Seacon ’79

NoreasconIT

Denvention Two

Chicon IV

ConStellation

L.A.con II

Aussiecon Two

ConFederation

Conspiracy ’87

NolaconII

NoreasconII

ConFiction

Chicon V

Robert A. Heinlein (pro)
George Barr (fan)

Jack Williamson (pro)

Robert A. Madle (fan)

Harlan Ellison (pro)

Bill Bowers (fan)

Brian Aldiss (UK)
Fritz Leiber (US)
Harry Bell (fan)

Damon Knight and

Kate Wilhelm (pro)

BrucePelz (fan)

Clifford D. Simak (pro)
C.L. Moore (pro)
Rusty Hevelin (fan)

A. Bertram Chandler(pro)
Frank Kelly Freas (pro)

Lee Hoffman (fan)

John Brunner (pro)

David A. Kyle (fan)

Gordon R.Dickson(pro)

Dick Eney (fan)

Gene Wolfe (pro)

Ted White (fan)

Ray Bradbury (pro)
Terry Carr (fan)

Doris Lessing (UK)

Alfred Bester (US)

Arkady and Boris

Strugatsky (USSR)

Jim Burns (Artist GoH)

Ray Harryhausen (Film GoH)

Joyce and KenSlater (fan)

Dave Langford (special fan)

Donald A. Wollheim (pro)

Roger Sims(fan)

Andre Norton (pro)

Ian and Betty Ballantine (pro)

The Stranger Club (fan)

Harry Harrison, Wolfgang
Jeschke, Joe Haldeman (pro)

AndrewPorter (fan)

Hal Clement, Martin H.

Greenberg, Richard Powers(pro)

Jon & Joni Stopa (fan)

Radisson Muehlebach

Hotel and Phillips House

Hotel Fontainebleau

Hyatt Regency and

Adams Hotels, Phoenix

Convention Center and

SymphonyHall

Metropole Hotel

Sheraton-Boston Hotel

and Hynes Civic

Auditorium

Denver Hilton Hotel

Hyatt Regency Chicago

Baltimore Convention

Center

Anaheim Hilton & Towers

and Convention Center

Souther Cross, Victoria,

and Sheraton Hotels

Marriott Marquis and

Atlanta Hilton & Towers

Metropole Hotel and

Brighton Conference Centre

Marriott, Sheraton, and

International Hotels

Sheraton-Boston Hotel

and Hynes Convention

Center

Netherlands Congress
Center

Hyatt Regency Chicago

2800

2050

4700

3114

5850

3792

4275

6400

8365

1599

5811

5300

5300

2277

272?

227?

Ken Keller

Don Lundry

Tim Kyger

Gary Farber"?

Peter Weston

Leslie Turek

Suzanne Carnival

Don C. Thompson

Ross Pavlac
Larry Propp

Michael Walsh

Craig Miller

Milt Stevens
David Grigg’?

Penny Frierson
Ron Zukowski

Malcolm Edwards

John H. Guidry

Mark Olson

Kees van Toom

Kathleen Meyer

 

* This is the numberof people attending the convention,notthe total membership.

Officially only Secretary-Treasurer; Charles R. Tannerhad the honorary title of Chairman.

For “Tenth Anniversary Science Fiction Convention”; popularly known as ChiconII.

Popularly knownasPhilconII.

Replaced James A. Williams as Chairman upon Williams’ death.

Popularly known as NyconII.

Physically in Los Angeles, but (by mayoral proclamation) technically in South Gate.

Officially jointly hosted by Cleveland, Detroit, and Cincinnati (hence “Tricon”), with Detroit’s Howard DeVore and Cincinnati’s Lou

1(1949)
2(1952)

3(1953)

(1953)

5(1956)
6(1958)
11966)

Tabakow as Associate Chairmen.

§(1969)
(1978)

(1978)
(1984)
12(1985)

Replaced Ted White, who withdrew as Fan Guestof Honorto dramatize the TAFF winner.

This Worldcon was thefirst IguanaCon, but was labeled IguanaConII because ofa previous hoax convention.

Belatedly recognized as vice-chair.

Like South Gate, part of the greater Los Angelesarea.

Replaced John Foyster, who resigned for family reasons.
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In Memoriam

Charles Addams, humorist

Dan Alderson, fan

Tom Allen,editor

John Ball, author

MelBlanc,the voice of our childhood

Rosalie Leveille Bretnor, spouse

John Carradine, actor

John D. “Doc” Clark, fan

Aeron Clement, author

Michael Lewis Cook, bibliographer

MichaelFessier, author

Bertha Erickson Gallun, spouse

Geoffrey Household, author

Leonard N.Isaacs, teacher andcritic

Henry E.“Hank”Jankus,Jr., artist

Neil R. Jones, author

Charles Keeping,artist

Donald E. Keyhoe,author

Hans HelmutKirst, author

Dexter Masters, author

Eva McKenna,fan

John Myers Myers, author

Ursula Nordstrom, editor

Sondra T. Ordover, publisher

Frank S. Pepper, comic strip writer

ElmerPerdue, fan

DaveProsser, fan

Ross Rocklynne,author

Norman Saunders,artist

Roy Squires, collector

John W. Wall, author

Guy Williams,actor 
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The Worldcon

From the Beginning

[Thefollowing is a look at the Worldconsfrom their inception

by those who attended the “World’sFair Science Fiction Conven-
tion” in 1939. Each year is reviewed by singlefan, exceptfor

1939, on which a numberofthe attendees reminisced.
Two members have also supplied material on thefirst science

fiction convention in 1936.
Ina half-dozen cases, no memberofthe’ 39 con volunteered to

review the conventionthatyear. In these casesotherfansfilled in.

These authors are designated by a “*”.

Thanks go to the membersofthefirst Worldcon whocontrib-

uted articles: Forrest J Ackerman, John V. Baltadonis, Lloyd

Arthur Eshbach, Harry Harrison, Charles Hornig, Robert A.

Madle, Sam Moskowitz, FrederikPohl, MiltonA. Rothman,Julius

Schwartz, and especially Dave Kyle, whofilled in a number of

last-minute holes.

Thanks also to the other contributors: Hal Clement, Gary

Farber, Tony Lewis, and Roger Sims.
A final thanks to Bruce Pelz, who supplied copies ofall the

Worldcon Program Books—ed.]

 
1939—NyconI, New York City
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1939—NyconI, New YorkCity
by Forrest J Ackerman

It is possibly a forgotten fact that I started the nicknaming of

Worldconsbyreferring to the first one as the Nycon.

As a prelude to the Convention, I got off the train at New

York’s Central Station and wasgreeted by a handfuloffans,the

only two I definitely rememberafter a span of 50 years being

Donald A. Wollheim and...a paunchy 15-year-old surly youth

dribbling cigarette ashes downhisshirt front whococked his head,

looked up at me and sneered, “So you’re the Forrest Ackerman

who’s been writing those ridiculousletters to the science fiction

magazines!”—andCyril Kornbluth welcomed mewith apunchin

the stomach!
In my hotel room I did my Superman-in-the-telephone-booth

act and changed into my costume with the Paulian pants and

Things-to-Come emerald green cape, then headed for the Consite.

Outside the hall I met my opposite number of the time, Jack

Darrow, and we shook hands. Today such a historic meeting

 

1936—TheFirst Convention
by Milton A. Rothman

Itall began on October 22, 1936, whena groupofsf fans

from New Yorkcalled The International Scientific Asso-

ciation took the train downtovisit the Philadelphia Science

Fiction Society. The New York group consisted of Donald
A. Wollheim, Frederik Pohl, John B. Michel, William S.

Sykora, David A. Kyle, and Herbert E. Goudket. The
Philadelphia group included Oswald Train, Robert Madle,
John V. Baltadonis, and myself, Milton Rothman. The

PhiladelphiansmettheNew Yorkers at PennStation, across
from City Hall. A walking tour of downtown ended up at
Independence Hall, where a group photographwastaken,in
front of the South entrance. (This photographhas been im-

mortalized in Fred Pohl’s memoir The Way the Future
Was.) The groupfinally made its way to my parents’ house

at 2113 North Franklin St., in North Philadelphia. There, in

myliving room, we convened the very first sf convention
we had ever heard of. Fred Pohl was kind enough to

nominate me to be chairman, and he, in turn, was named

secretary. Unfortunately helost the minutesto the meeting,
so whatwas said at that meeting has forever beenlostto the
world. Actually, I don’t think we said very much, exceptto
promise another proper convention the following year.

So that is how I got to be the first sf convention

chairman. As Arthur Koestler said, in another connection,
we were just sleepwalking, just doing things withoutquite
knowing what we weredoing. It was only friendly get-
together betweensffansall excited over this new thing that
was happening—writing, publishing, thinking about the
future. And we had no idea what we werestarting.  
 



would have been covered by 50 photos; then, exactly one was
taken.In retrospect I wonder why on Earth I wasn’t photographed
with Guest of Honor Frank R.Paul in the costumehonoring him;
whyI wasn’t photographedwith the legendary Ray Cummings;
why— ButatleastI gotall their autographsin the pamphletI had
mimeographed for the occasion.

I was Shy Guy #1at 22 and to my consternation found myself
being called upto the platform to address the attendees. Terror
pounded mytemples with an instant migraine (where was Ack-
cedrin when I needed it?—not created yet) but John W.
Campbell’s wife Dofia came to my rescue with two aspirins.

I won’t go into the “Exclusion Act” which generated a war of
wordsfor a couple years afterwards butwill recalla little known
aftermath. As I rememberit, Dave Kyle, Don Wollheim,“Doc”
Lowndes, John Michel, Isaac Asimov and several other fans were
presentthe day after the con ata critique session held in some
small room.I personally was very impressed with the very fair
way in which the Nycon was analyzed. “If the reason for the
convention,” said the speaker,“was for fans to meet the pros, to
exchange autographs,to see movies,etc., then we would haveto
say that the convention was a success.If this first meeting of
readers and authors should have produced some discussions,
someresolutions,then we would haveto say thatit was not.” The
Futurians, as they were called(or, later, Michelists) were politi-
cally oriented fans whofelt thatsciencefiction had a mission, was
morethan just fun and games, should have gone onrecord onthis
historic occasionasbeing opposedto war orin favorofinterplane-
tary exploration or something ofa substantial nature.

It wasa thrill for meto pressthe flesh of L. Sprague de Camp,

Jack Williamson, Ross Rocklynne, Ray Cummings, Edmond

Hamilton,Julius Schwartz, Leo Margulies (whotold Time maga-

zine “I didn’t believe these guys were so damnsincere”), Manly

Wade Wellman, Charles D. Hornig and othercelebrities of the

time. Femalesin attendance wereasscarceas pterodactyls’ teeth

and I was impressed by one of Frank R. Paul’s three daughters,

Joan, and by Cummings’ 12-year-old daughter who had had a

poem published in Liberty magazine.

I was thrilled to see Metropolis again for perhaps the third or

fourth time(I’ve now seen it 78 times) and The Lost World for
probably the second.

I left determined never to miss another Worldconandif I’m

present in Bostonit will be my 46-and-a-halfth: I was halfway to

New Orleans(#9: 1951) when my Daddied and I returned home.

1939—Nycon
by Julius Schwartz

Pll leave it to other NyconI survivorsto recall the convention
proceedings inside Caravan Hall. I’m going to time-travel back to
112-10 West 57th Street, where I wasstanding outside, anxiously
awaiting the arrival of the pro/fan celebrities.

Ah—here comesthe “Little Giant,” Leo Margulies, Editorial

Director of Standard Magazines’ Thrilling WonderandStartling
Stories! Accompanying him, a beaming fan whohadbusedinall

the way from California. Little did this teenage Ray Bradbury
dream that two years later Margulies would buy his second
accepted story, “Gabriel’s Horn!”

Trailing behind this duo is a couple of pros, Mort Weisinger
and Manly WadeWellman,along with Chicago fan Erle Korshak.

 

SUNDAY, JULY SECOND

Morning Session: YY AM to 12 05 Noon

1. Informal gathering at Convention Hall.

2. Luncheon Recess.

Afternoon Session: © /) 107 OP M

1. Registration in foyer,
2. Official Opening of the Convention
3. Minutes of the First National Science Fiction Convention.

4. Address of Welcome, by Sam Moskowitz

5. “Science Fiction and New Fandom.” by William S. Sykora.

6. “Science Fiction, the Spirit of Youth,” by Frank R. Paul

7. Motion Picture “Metropolis.” a scientific fantasy of the future.

8. Recess for Refreshments. (30 minutes)

9. ~The Changing Science Fiction.” by John W. Campbell. Jr.

10. “Men of Science Fiction,” by Mort Weisinger.

11. “Science Fiction Personalities” - general introductions and discussions.

12. Supper Recess

Evening Session: © 3) 19 10 UP M

1. The Science Fiction Auction. Science Fiction rarities contributed by

famous fans. authors, and editors, to be sold at public auction

2. Adjournment to Monday, July Third.

Program Heading and authors’ cuts. courtesy of Trilling WonderStories,

 

MONDAY, JULY THIRD

Afternoon Session: 2.00 to 00P M

1. Call to order.

2. Reading of Minutes of previous day.

3. “The Fan World of the Future.” by Sam Moskowitz.

4. “Science, and Science Fiction,” by William S. Sykora.

5. “Seeing the Universe,” lecture and motion picture, by RuroySibley.

6. Recess for Refreshments.

7. Science Discussions.

8. Dinner Recess.

Evening Session: & 30 P M_ to Midnight

1. The Science Fiction Dinner, in honor of Frank R. Paul, the best known

andbest liked sciencefiction artist.

N . Adjournment to Tuesday, July Fourth, Independence Day.

TUESDAY, JULY FOURTH

Afternoon Session: 3.00 to 700 P.M

The Science Fiction Softball Game. “Science Fiction Professionals” vs.

“Science Fiction Fans”for the Science Fiction Softball Championship

Nu . Supper Recess, and adjournment to the World's Fair Grounds.

Evening Session: 8 20 to |O OOP M

. Independence Day Fireworks at New York World’s Fair.

Final Adjournment and Farewell.nN

1939—NyconI, the complete program
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Jauntily striding along nowis the dapper L. Sprague de Camp,

whois startled as a young fan leaps out of nowhereto askfor his

autograph. Sprague obliges by signing a scrap ofpaper propped up
against a plate-glass window.

A momentlater the autograph houndcorrals Jack Williamson

of New Mexico—much to the amusement of another Jack—
Darrow,theprolific letter column writer from Chicago.

Passers-by gape as a space-suited 4SJ (aka Forrest J Acker-

man) comes along, accompanied by a bemused Robert “Doc”
Lowndes.

Darrow and Ackerman!This is too precious a moment for me

to miss—and I introduce to each other the two top S-F letter

writers of the day!

Next to show up: trio ofpopular scientifiction (sorry folks—
this is 1939) writers: Edmond Hamilton, Ross Rocklynne, and

Otto Binder; then a trio of Philly fans: Oswald Train, Robert A.

Madle, and John V. Baltadonis.
Nowacouple of couples: Lloyd Arthur Eshbach and Charles

D. Hornig; John W. Campbell and Robert D. Swisher.
Andso it goes as the First World’s Science Fiction Convention

gets off to a celebrated start!
At convention’s end, nine of us—pros and fans alike—gath-

ered at Mort Weisinger’s homefor refreshments and convention
chatter—the first “Dead Dog Party!”

1939—Nycon
NewYork City World’ sFair Science Fiction Convention by Lloyd

Arthur Eshbach

It seemsincredible. A half century has passed since a group of

about two hundred sciencefiction fans and pros met in New York

City at the first “World” SF Convention. The term “world” was

largely wishful thinking, thought I believe some Canadian fans

were present.
Oddly, eventhe passingoftime hasnot obliterated someofthe

trivial details. I rememberthe stairways, four flights to climb to
get to the conventionhall. I recall someone giving me a yellow
pamphlet with a melodramatic warning aboutdictatorship among

someofthe conventionleaders. At the time it seemedrathersilly

to me; and the years haven’t changed myopinion.
Thespeeches,like almostall speeches atconventions whatever

their nature, were quite forgettable. Andthe time-honored custom
of arranging for a sequenceofpanel discussions hadnotyet been

thoughtof. But despite a somewhat shaky beginning,the result of

the Manhattan area fan conflicts, the First World SF Convention
becamea greater success than even its sponsors expected.

The people who attended madeit so. But then, this too has

never changed—for me,at anyrate. The fans, writers, editors, and
agents (thelatter in later years) makethetravel, the time, and the

moneyspent worthwhile. Fans I have metoverthe years or with
whom I have corresponded. Writers I have enjoyed reading, and

meetin personforthe first time, or meet again and again overthe

years. Editors who have bought my work (or who haven’t).

Agents who form an indispensable link in the chain.
AtNyconIa few personalities stand out in my memory. There

was Ray Cummings, who lookedlike a science fiction writeris
supposed to look. Handsome, dignified, with a mass of snow-

white hair and a white stock about his neck; whose “Girl in the
Golden Atom”I had read in 1919. Almost forgotten today, he was

 

 

Before Nycon I—HowIt All Started
by Robert A. Madle

Thefirst World Science Fiction Convention was heldin

NewYorkCity in July, 1939. It was followed by Chicago

in 1940 and Denver in 1941. Thetrials and tribulations
leading to Nycon J are chronicledina fascinating mannerin

The Immortal Storm by Sam Moskowitz, the amazingly

detailed history of early s-f fandom. This article discusses

the first s-f convention ever held and how the idea of a

World S-F Convention germinated in October 1936.

As we all know, Hugo Gernsback started Amazing

Stories in 1926. In 1929, because of a still-mysterious

bankruptcy,he lostAmazing and,one monthlater,he started

Science Wonder Stories, immediately followed by Air
WonderStories, Science Wonder Quarterly, and Scientific

Detective. Always, from the beginning, heinjected reader

interest in his magazines through readers’ departments,

cover contests, promotional activities like Science Fiction

Week, and a campaign for s-f movies. Then in the April,

1934 WonderStories (the combination of Science Wonder

and Air Wonder), Gernsback made an announcementthat,

for importance to, and impacton,s-ffandom hasneverbeen

equaled. This was the formation of The Science Fiction

League,an organization formed with the purpose of draw-

ing together into one large organization all those whose

hobby and interest was s-f. This organization did more

toward the formation of a unified Fandom than any other

single fact, before or since.

Milton A. Rothman, Philadelphia’s active fan and

demonletter-writer of the time, gathered together enough

namesto apply for a charter as Chapter No.11 andseveral

meetings were held in early 1935. (Present were Rothman,

Raymond Peel Mariella, Paul Hunter, and Charles Bert.)

But the club almost immediately faded into inactivity only

to be invigorated in October, 1935 whenthefirst “reorgani-
zation meeting” was held. (Present were Rothman, Mari-

ella, Oswald Train, John V. Baltadonis, Robert A. Madle,
and several others who never showed up again.) Jack

Agnew and Harvey Greenblatt joined at the next meeting

and the PSFL was,atlast, well underway.

Two months later, club members were amazed when
Rothman received a letter from Charles D. Hornig, Manag-

ing Editor of WonderStories, that he and Julius Schwartz,
editor of Fantasy Magazine, the fan magazineofits day,
and, perhaps,the greatestof them all, were going to visit the

PSFL! Talk about the Gods descending from Valhalla!

And,ina never-to-be-forgotten meeting, descend they did!
Hornigtold the groupofthe greatplans he had for Wonder
and the SFL. The February, 1936 issue was onthe standsat

that time. Unfortunately, the April, 1936 issue would be
Gernsback’s last—but the SFL carried on under the new
publisher andthe newtitle, Thrilling WonderStories.

Over in New York City and environs, Gernsback’s an-

nouncementof the SFL had caused a bee-hive of excite-

ment. Several chapters were formed,the largest of which

was the Brooklyn SFL, headed up by Member #1, George

Gordon Clark. Some of the members were Frederik Pohl,  
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Donald A. Wollheim, John B. Michel, and William S.
Sykora.

To make matters short and withoutgoing into too much
detail, William Sykora’s club was TheInternational Scien-
tific Association, which had been formed with the express
idea of makingscientists outof s-f readers. As such,it was
intendedto be

a

scientific experimenters’ club. But with the
entry of Wollheim, Michel, Pohl, and others, it became an
s-f fan club, pure and simple. Andit wasthis group who,in
October, 1936, decidedto visit the membersofthe Philadel-
phia Science Fiction Society. (The PSFL had just changed
its name to the PSFS, butwas still a Chapterof the SFL.)

As with the visit of Homig and Schwartz ten months
previously, this was a red-letter day for Philly fans. It was
a beautiful Sunday morningin October, 1936 (the 22nd,to
be exact), that a group of PSFS members (Milton A.
Rothman,Oswald Train, John V. Baltadonis, and Robert A.
Madle) convened at the Pennsylvania Railroad Station to
meet the group of ISA members (Donald A. Wollheim,
John B. Michel, William S. Sykora, Frederik Pohl, David A.
Kyle, and Herbert Goudket).There were ten present, al-
though Frederik Pohl in The Way the Future Wasstates
there were nine. He forgot Herbert Goudket, a fan friend of
Will Sykora’s, and the earliest pusher for amateur s-f
movies. Goudketstayed active for only about two more
years, whileall of the othersretained their activity for many
years, someto this very day.

This was a historical meeting, so far as fandom goes.
Fandom in 1936 was extremely small, with only about 100
active fans comprisingit. Here, togetherat one time were 10
of them andthey included most of the leaders of Eastern
Fandom. Donald A. Wollheim wasthe leading fan of his
day. He was involvedin just about everything: club mem-
bership,letter-writing to professional magazines, intensive
correspondence, fan magazine publisher and writer, feuder
extraordinary, and had evensold

a

story to a professional
magazine, much to Gemsback’s sorrow. John B. Michel
had wona plotcontest in Wonder Quarterly in 1932, had
hadletters published in the magazines, was a fan-magazine
publisher, and the political presenceof the group. William
S. Sykora had been an s-f reader since Science Wonder
Stories and was firmly convinced that Gernsback was
correctin his theory that s-f readers would becomescien-
tists. He was President of the ISA; Wollheim and Michel
were his Lieutenants. But, evenatthis point, he was afraid
that s-f fans would take over the ISA, destroying his dream
ofa science-oriented club. (This did happen.) Frederik Pohl
was a fairly new fan who had sold a poem to Amazing
Stories and had just been made editor of The International
Observer,the publication ofthe ISA. David A. Kyle had had
letters in the magazines, had just recently moved to New
York City from Molticello, N.Y.,and hadjoined up with the
ISA group. Kyle had obtained instant fame when he had a
story accepted by WonderStories which was scheduled to
appear in the June, 1936 issue. As mentionedbefore, the
April issue was the last under Gernsback. Davestill talks
about havingthe tear sheets ofthe story andtheillustration   
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a legend in 1939... John W. Campbell,Jr., L. Sprague de Camp,
EdmondHamilton, Jack Williamson, Manly Wade Wellman, and
others whose names escape meat the moment, men wholater
became myfriends. I was greatly impressed by meeting them,
talking with them.

Isaac Asimov was there, just having made his first science
fiction sale. I recall ribbing him abouthisletters in the magazines’
letter columnssigned“isaac Asenion,”the editors’ handlingofhis
(then) unfamiliar name. And there was Ray Bradbury, a bushy-
haired,enthusiastic young fan from California, successfully tout-
ing the artwork of Hannes Bok,butfailingto sell any of his own
fiction. No one could foresee that these two—Asimov and
Bradbury—would outshineallthe rest as writers ofworld renown.

In retrospectI find the total situation amusing. By thetime of
the conventionI had sold twenty-eight of mystories, mostofthem
sciencefiction and fantasy,a fair number of them novelettes or
novellas by today’s measurements,atleast four of these featured
on the covers.(I know;I just checked.) Yet I was counted among
the fans. And that’s how I felt—a sciencefiction fan who hap-
pened to sell someof his ownfiction,thrilled to meet the pros.

Oneincident stands out in my memory—the introduction of
Leo Margulies, then Editorial Director of Standard Magazines,
and a commentofhis quoted in TIME magazine. In responding
from the floor amongotherthingshesaidineffect, “I didn’t think
you could be so damnedsincere.”
No doubtaboutit, Leo; and westill are, as this convention

confirms.

1939—Nycon
by Harry Harrison

If not the best—it certainly wasthefirst. The depression was
still on but fandom wasflourishing. Just the year before Sam
Moskowitz, Jimmy Taurasi, myself, and about nine other juve-
niles had founded the Queens Science Fiction League. The
Worldcon was a must—evenif there was no money. I took my
cousin and wesneaked into the subwayto save 5 cents. We must
havereally been broke because we even sneaked into Caravan
Hall to save admission. Which was somethinglike ten cents.I
don’t rememberthe pros orthe program—just the fanac. Joy of
joys, an entire tablefilled with throwawaysand sample fanzines.
Iloaded up and somewhereburiedin myfiles they muststill exist.
I hope.

1939—Nycon
by Milton A. Rothman

Atthe timeof the 1939 Nycon I was19 yearsold. Only three
years previously six sf fans had come down from New York to
visit with four fans in Philadelphia. We metin my house and
decided to call it the very first sf convention. By 1939 the
conventions had becomesufficiently grandiose to be called
Worldcons. I was still sufficiently green to be all agog at the
thought of meetingall those famousauthors. Talking to John W.
Campbellin the flesh wasa bigthrill. And—wow—Forry Acker-
man and Morojo cameall the way from California!

Undoubtedly the convention must have featured numerous
speakers and panels, none of which I remember. For me,the main
event of the day was the Exclusion Act, the banning of the
Futurian Society from convention attendance by the Nycon
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by Schneeman. Thestory later appeared in Wollheim’s
Stirring Science Stories for February, 1941. (It was titled
“The Golden Nemesis”and was illustrated by Kyle, based

on theillustration by Schneeman.) Herbert Goudket was an

oldtime s-f reader who, as mentioned before, was an ama-

teur movie enthusiast and had great ideas of fans producing

their own movies. The ISAdidlater take moviesoffans and

fan meetings.

Ofthe Philadelphia group, Milton A. Rothman had been
a demonletterwriter to the magazines. (His earliestletters

had appeared under the name Milton S. Rothman.Helater

adopted “A” as his middleinitial for “Arcot,” one of John

W. Campbell’s heroes.) He was President of the PSFS,

wrote for fan magazines, and even had a dozenrejection
slips from the professional mags. Oswald Train was an old-

time fan who had recently moved to Philadelphia. He had
written an entire test for the SFL (to becomea First Class

Memberyoutook a lengthy test) and had hadseveral stories

published in his hometown newspaper.Healso hadthe best
collection of any of the Philly group, although all were

collectors. John V. Baltadonis and Robert A. Madle had

been friends since the first grade and becames-f fans
togetherby discovering WonderStories. Baltadonis wasthe

artist and Madle was the editor and together they had

already published several fan magazines. Their first, in

1935, was carbon-copied and the latest was the Fantasy

Fiction Telegram, a hektographed magazine. Also on the

staff were Rothman,Train, and other PSFS members.Both

Baltadonis and Madle were super-active at this time and

correspondedwith scores of fans. They were also contribu-
tors to many other fan magsofthe day.

This, then, was the group that met on that momentous

morning in October, 1936. The group spent several hours

seeing the sights of Philadelphia. Discussions ran rampant,

for when before had anything like this occurred? Principal

topics of discussion were the ISA, the new Thrilling Won-

der Stories and its effect on the SFL, fan magazines (the
fanmag era was just beginning), Hugo Gernsback, Charles
D. Hornig, F. Orlin Tremaine (Astounding’s editor), H. P.

Lovecraft (who had recently been visited by Wollheim),
and so on.

The small group then went to Milt Rothman’s home,

where an official meeting was held. Donald A. Wollheim

made a motion that the meeting be designated as The First
Science Fiction Convention, and so it was. It was further

decided that this would be just the beginning. The World’s

Fair was going to be held in NYCin 1939 andit was agreed
that a “World” Convention would be held in conjunction
with it. Ofcourse, the World’s Fair wouldn’tknow anything
aboutit. Then, at the instigation of Wollheim, the group
wentonestep farther. In orderto start the WorldConvention

machinery moving, a small conference would be scheduled
for NYC in February, 1937. Late in the afternoon, the NYC

group wended its way back to thetrain station, and the

Philly group sataround andtalked ofthe wondersofthe day,

neverrealizing what they had wrought and how important
in the history of science fiction this day would become.  
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management. The Futurian Society wasa science fiction group

based in Brooklynof admittedly leftist political persuasion. The
Futurians were excluded from the Nyconnotonly because oftheir
political position, but because ofpersonality differences between

them and the Nycon officers, and because the latter wanted to

avoid being disturbed bypolitical speeches. Interestingly, of the
six who came to Philadelphia in 1936, three of them (Donald
Wollheim, Frederik Pohl, and John Michel) were leadersof the

Futurians. I had becomefriendly with the Futurians during the
past three years but was notofficially a member, and so could

attend the convention. Myself-appointed task, therefore, was to

act as go-between—shuttling back and forth between Nycon and

the Futurians, who were holding their own convention in a

cafeteria downthe street.
The outrage thatI felt about the affair has never ceased. After

all, it was the summer of 1939. Events taking place in Europe
seemedto be more importantthan the fantasies of science fiction
and I could not understand a convention that ignored them.As it

turned out, the last laugh washadby the Excluded, for amongtheir
number were a few who becameour most esteemedprofessionals.
At any rate, within a few months wehadother things to think

about. Myfirst story was published in the August, 1939, Astound-

ing Science Fiction, and in September the Germans invaded
Poland. It was a momentousyear.

1939—Nycon
Reminiscences by John Baltadonis

Thereare times when I find myself standing at a desk wonder-

ing whyit was I went there...astamp...a letter to answer...a photo

to identify...sometimesit helps to backtrack. I’m sure there are

someofyou whohavesimilar experiences. So, when I was asked
to share my memoriesofthe first World Science Fiction Conven-
tion, I shudderedat the prospect of wracking (and maybe ruining)

what wasleft of mybrain cells in a mighty effort that was certain
to produce a feeble product.

I don’t rememberhowI got to the convention.I think it was by

train ($4.11 for aroundtrip from Philadelphia!), and I’m not sure

if] stayed with Richard Wilson (which I had done acouple ofother
times) or with relatives in Brooklyn. But I do rememberthatthe
wonderful New York subway system (for 5¢ you could go

anywherein all the boroughs) wasnot only importantfor getting
around butalso provided the ambiance for many happy hours of
science fiction conversations and fan gossip.

The things I remember mostaboutthe conventionitself were

the troubles with the Futurians (who questionedthelegitimacy of

the Convention), the chairmanshipof the convention by my good
friend Sam Moskowitz, the presence of so many professionals in

the science fiction field (writers, artists and editors), meeting
fellow sciencefiction fans (someforthe first time) and the number

onesciencefiction fan, Forrest J Ackerman, and meeting one of
my SFidols, Frank R. Paul.

Bob Madle, Jack Agnew,and I ate with Frank Paul, and during

the table conversation we impressed Mr. Paul with how much we
admired his artwork. In response to our request for one of his
original covers for Wonder Stories, Mr. Paul magnanimously

wrote a letter to Hugo Gernsbackdirecting Mr. Gernsbackto give

each of usone of the covers he had done. We madea pointto visit
the editorial offices of Wonder Stories. When we did, Gersback
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read the letter and said that he did have manyof Paul’s original

covers; however, they were the property of the magazine’s pub-

lisher and he,as editor, did not feel free to give them away. He

excused himself for a few minutes. Onhisreturn hesaid that the

managementsaid we could have any of the covers we wanted,at

the nominalpriceoffive dollars each. Althoughtheprice was very
reasonable, it was beyond our means.

As aconvention,it was everything an SFfan could wishfor.If
I'd knownthatit was goingto be so historic, I’d have taken notes!

1939—Nycon

A Reminiscence by Dave Kyle

Others are writing certain recollections of that July 1939
weekend—for methere’s one overshadowing event. The Act!

The infamous Act! Who remembersit first hand? Fishing through

my memories of Nycon (the original) seems for me like an

adventurein another dimensionoftime and space. Theyear 1939

is a long time ago. Did it really happen and was I there? Me?

Presentwith 200othersat the creation ofthe universeofsffandom

Worldcons? Gosh, wow,it’s a fact, from a half century ago!
The highlights are obvious: the inimitable Frank R. Paul, our

first guest of honor, and all those other professional heroes of
mine, the youthful attendees gathering from near and far, the

artifacts of artwork and manuscripts, the fannish organizers—

and, whocan ever forget?, the Great Exclusion Act. This was the

year that the teen-ager Ray Bradbury borrowedthebusfare from
fellow Californian Forry Ackermanand cameeastwith a mess of
unpublished manuscripts. And as for Forry, he wore a fancy
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1939—NyconI, Program Bookattendance list

costumesimilar to that of H.G. Wells’ future world leader Cabal

(no, he didn’t wear it cross country). That first day marked the

successful non-regional beginning of consforsf fans andpros.It

Started the traditional “art & artifacts” auction to finance such

affairs—and what remarkable items wereavailablefor suchlittle
money—sucha pity most of us were so poor! And there was a
banquet, now long gone because of size. That banquet cost a
dollar, but less than three dozenfansand pros could affordit. The

second day hadless than halfof the first day’s attendance. Why?
Well, the second daystressed science andscience hobbyists, but

most important, the Futurians were having their own “free con-

vention”“for all of fandom.” Mygreatestregretto this day is that

the marvelousspeechofFrank R.Paul was not heard by every true

fan. The title was “Science Fiction, the Spirit of Youth.” He

convinced methat he wasoneofus, a genuine enthusiast, a true

believer. And his reference to this “meeting” of “rebellious,
adventurous young minds”eagerto discussfreely subjects unlim-

ited made methink of This Day of The Act. Hadhe,too, at that

momentbeen thinking of The Act?
It’s The Act which I remembermostvividly, probably because

I was so responsible. Looking back, it seems utterly bizarre.

Behind The Act was the stormy, passionate spirit ofearly fandom,

a reflection of our times of Depression, Controversy, a world at
war, and that new thing called “science fiction.” We “fans”

bickered and bungled. No wonder there camethatoverlyseri-

ous—and juvenile—fiasco of The Act. Remember. Two NY

metropolitan groups werein conflict, with adherents around the

country. “New Fandom” ran the con machinery while “The

Futurians” were out in the cold. Six prominentscience fiction

fans, “Futurians,” were barred from attending that first sf

Worldcon in NYC. They were Frederik Pohl, Donald A. Woll-

heim, Robert W. Lowndes,Cyril Kornbluth, John B. Michel, and

Jack Gillespie. Fandom atthe time argued aboutthe merits and

tendedto dismiss the event as some more crazy foolishness by
“those New Yorkers.” Today, mostfans are only mildly curious
aboutthat quaintbit of fannish history.

By 1939, fandom was hardly a decadeold. “Readers” had

become“fans” and the activists were young, very young. Teen-
agerswerethe troops andboysin their twenties werethe “mature”
leaders. In this cauldron of the 1930s, many youngsfidealists

decided that science fiction not only dreamed of brave new
worlds, but offered reality. Fans, therefore, should becomeactiv-

ists as well as dreamers. That was why conventions were created.

Andthat was the backdropfor the clash betweenthe Futurians and

theNewFandom people. Oneortheother would shape fandomfor
the future. That was what bubbled and burned and swirled and

festered behind the sceneat that very first Worldcon. The adoles-

cent behaviorbyall parties, myselfincluded, was understandable,
if not commendable. We took ourselves seriously,too seriously.

Fortunately, the “professionals”at the time didn’t play our games.

I, for betteror for worse,wasthetriggerfor the banningofthose
six fans. I published the infamous “yellow pamphlet” which
provoked the incident. My Futurianfriends didn’t know about my
handout, but they were blamed, thus “planning to disrupt” the
gathering.Itreflects the times in so many ways, both fannishly and

internationally.

The four-page pamphlet, with a cover that read “IMPOR-

TANT! Read This Immediately! A WARNING!”, was dated
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July 2, 1939. I had printed several hundred of them, a bright

yellow sheet folded in quarters, and cached them behind a hot
water radiator for distribution at the crucial moment. And the

message?It was“Beware of dictatorship—”I had written that the

convention committee might “coerce or bully” con-goers into

taking intemperate actions. I said, “Make this a democratic

convention! Be careful. Demanddiscussion! Hear the otherside!

Webelieve that free speech, co-operation, and democratic acts

and thoughts mustbe granted to science fiction fandom.” Sound
pretty innocent? Well, that was the waythe villain Communists
would presentthings,too, in those days. Andthatreally was the
basis for the paranoia exhibited, that the radical elements of
fandom would disrupt the convention by politicizing it. Sound
crazy? Not to those running the convention. So, the sudden
appearanceofthe first pamphlet on Saturday morning alerted the

three leaders. A search discovered the batch of“Warnings” under

the radiator. Wollheim, the Futurian spokesman, denied any

knowledge, but was disbelieved. I kept my mouth shut. That’s

why I wasallowed into the meeting.I did try to speak up aboutthe

banning, but the agenda was well fixed in place, all of which,

perhaps, was due to my yellow pamphlet’s self-fulfilling proph-

ecy.
I did end my warning, however, with these words: “Despite

anyone,or anything, the 1939 World’s Science Fiction Conven-

tion is bound to be a success! And should the Convention Com-
mittee decide that democratic methodsare best wewill be thefirst
to admit that they deserve full credit and praise for this gathering

for the three days. MAY SCIENCE FICTION PROSPER!” —

AndI must say, prosperit has!

1939—Nycon

from the diary of Charles D. Hornig

JUNE 30: This morning, I tried to meet Forry (Ackerman) and

Morojo at Newark,but I got on an earlier section of their train

and arrived in PennStation first. There I met Ray (Bradbury)

and the Wollheim gang. Ateleven,I was on the platform asthe
train arrived—greeted Myrtle with a kiss and Forry with adash

of Esperanto.
JULY 2: At nine this morning,I called at the SloaneHouse for

Ray, and we wentover to the ConventionHall, staying there

until after ten—atthe greatest science-fiction conventionofall
time, with a gathering of over 200. We saw the movie
Metropolis. 1 was called on to give a speech,andI talked on the

types ofpeople whoreadsciencefiction. Amongthose present

were John W. Campbell, Jr., Mort Weisinger, Julius Schwartz,
Leo Margulies, Ray Cummings, Otis Adelbert Kline, Jack

Darrow,Bill Dellenbeck, Dale Hart, David A. Kyle, Nelson S.

Bond, Manly Wade Wellman, Conrad H. Ruppert, James V.

Taurasi, William S. Sykora, Sam Moskowitz, Frank R. Paul—

others too numerous to mention. There were speechesand abig
auction. The Convention wasa financial success and everyone

enjoyed themselves. It was one great big jovial bunch, an
experience that speaks well for sciencefiction.

JULY3: Iattended the Science Fiction Banquetat the Wyndham

Hotel, in honor of Frank R. Paul. There were about 35there,
and a bunchofus gave speeches.This certainly has been a day

to be remembered.

JULY 4: Wentto Flushing (with Ray Bradbury)to see the Science

1 EpCfrecting

Hello gang! Welcometo the World

Science Fiction Convention, If you
do not have a wonderful time here,

it will be vour own fault, To you

readers, we have tried to give this

great opportunity to meet the men

and women who create the most fas

cinating literature of all, science fc

tion. Authors and artists, hereis your

chance to get acquainted with a

representative slice of your reading

public. And you editors, here is the

chance of a lifetime to watch author

and reader get together and battle it

out, with your own two cents far from

| unwelcome, So, come on and get to

j gether. sciencefiction fans readers,

| artists, authors, editors and make

this the best bang-up convention ever

| held

| And we want to take this oppor

| tunity, too, to give our heartfelt

thanks to the publishers, editors,

authors, artists, and readers of science

fiction, without whose advertising and

| contributions this program and this

| convention could not have been made

a reality

| We want everyone to have an

| enjoyable three days. and when the

| time comes to say “Farewell,” we

\ hope you will all look forward to 2

bigger and better conventionin times to come.

 

1939—NyconI, Greeting

Fiction Ball Game (Queens 23, Visitors 11). In the evening a

bunch of us went to Coney Island to spend a few hectic hours

eating junk and being thrown around on amusementcontraptions.

1939—Nycon
Fandom Before Glasnost by Sam Moskowitz

The Caravan Hall, New York City. July 2, 3, 4, 1939. Guest of
Honor: Frank R. Paul. Chairman: Sam Moskowitz.

The concept of holding a World Science Fiction Convention
resulted from the fact that a World’s Fair had been announced for
New YorkCity in 1939. The International Scientific Association,
headquartered in New York, a science hobbyist/sciencefiction
group, many of whose memberswerefantasy fans had sponsored

a one-day convention in Astoria, New York, for Sundayafter-
noon, February 21, 1937. No official accountofthe eventwas ever

written but roughly 40 were in attendance,including profession-

als, and during the day a motion waspresentedthat The Interna-

tional Scientific Association sponsor a world science fiction

convention to coincide with the 1939 World’s Fair. The motion
was passed and a committee waschosen to plan the event, with

Donald A. Wollheim as chairman,to be aided by Willis Conover,

Jr., an editor of The Science-Fantasy Correspondent, at that

momentin timethe leading fan magazine; John J. Weir, publisher

of a fantasy-oriented fan magazine, Fantasmagoria; and Robert

A. Madle,a leading Philadelphia fan involved in the publication

of Fantasy Fiction Telegram.

There was an internal schism within the ISA andits president,

William S. Sykora, resigned. Donald Wollheim then arranged to
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disband the organization and with it the plans for a world conven-

tion, since the event no longer had a sponsor; no correspondence,

meeting, or report was ever conductedor issued by the committee.

Within a year, both Willis Conover and John J. Weir, two of the

original committee members, had dropped from activity in sci-

ence fiction.
Stepping into the vacuum, Sam Moskowitz and Will Sykora

arranged The First National Science Fiction Convention in

Newark, N.J., on May 29, 1938, to test the feasibility of a world

science fiction convention. With an attendanceof 125, including

numerousprofessional editors, authors, and artists, the affair was

so successful that a motion was madethatits sponsors present a
world convention in 1939. This was passed by an overwhelming

majority of the attendees and a committee appointed. Donald A.

Wollheim, head of the old committee, had in the previous year

formed The Committee for the Political AdvancementofScience

Fiction (CPASF), whose purpose, he announcedin the British fan

magazineNovae Terrae (January, 1938), was the advancementof

international communism; he felt that the science fiction fan

movement would be a useful means to help accomplish this.
Outraged that he was not appointed to the new convention
committee, he declared that the appointments were undemocratic.

In April, 1939, Fred Pohl, a memberof the CPASF,organized

The Futurian League, to splinter New Fandom supporters and
weaken the convention organization. This was the offical organi-

zation of The Futurians, a new name for the CPASF. Two

weekliesof the group, The Science Fiction Newsletter published
by Richard Wilson and Le Vombiteur published by Robert

Lowndes, published continuous attacks on New Fandom, and
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Wollheim launched a powerful attack against any support of the

convention in the May, 1939 issue of The Science Fiction Fan.

On the opening day of the convention The Futurians were

passing a booklettitled A Warning to everyone whoentered the

hall, stating that it was being run by “ruthless scoundrels” in

league with the professional magazines(substitute “capitalists”).

The Futurians then madeseveral attemptsto physically crash
through the guards andinto the convention andthese werefoiled.
Police were called as a result. Moskowitz then found six sets of

Marxist literature—hundreds of copies—ready for distribution
undera radiator.

Heoffered to let any Futurian in who would promise not to

cause problems for the convention. Richard Wilson, David A.

Kyle, Leslie Perri, Isaac Asimov, and Jack Robinson were among

those admitted underthis promise (admission was free). Donald

A. Wollheim, Frederik Pohl, Robert W. Lowndes,Cyril Korn-

bluth, and Jack Gillespie would not give any such promise and

were not permitted in.

A counter convention by The Futurians was organized and

circulars distributed to attendees of the convention on July 3,

1939, and held on July 4, 1939, the last day of the convention,in

Brooklyn, N.Y.

Manyof the ideas employed at the New York Convention

became permanentadditionsto later ones. The idea of more than

one day ofprogrammingoriginated here. So did the banquet (now

being eliminated because no hotel can handle onethat big). The
auction hadstarted before (at The First National Science Fiction

Convention), but it extended over two days at the World Conven-

tion and never has been absentfrom onesince. For decadesit was

theprimary sourceofincomefor the convention. Noofficial hotel
was declared for that first convention. Out-of-town attendees
were guests at the homesoflocal fans. Few could afford a hotel

room. Since 90% of the fan attendees were male, there was no

masqueradeball. Instead there was a softball game, since most of
the attendees werein their late teens. There was no art show,but
there wasplenty ofcheapart at the auction, no black-and-whites

selling for over $2.00 and those that high were Virgil Finlays.
There was no admission charge, since the idea was to popularize
sciencefiction. Sandwicheswerefree andlater so were pies. Soda
was five cents a bottle. The banquet was $1.00 per person and out

of roughly 200 attendees only 32 (including the Guest of Honor,

Frank R. Paul) felt they could affordit.
The total cost of the three-day convention—everything, in-

cluding cost of printing the program,circularization,hall rental,

banquet, speakers fee, and movie rentals—was$269.94. Though
no admission was charged, the convention madea profit of

$36.06. The convention was accused of questionable finances
because Mario Racic,Jr., a committee member, spent $10.00 on
transportation overa period ofone year! The greatestexpense was

the program booklet, which cost $70.56, including two-color
printing andgold leaf covers, butit brought in $163.00 in adver-
tisements. The reasonit did was because Julius Schwartz was a
friend of Conrad H. Ruppert who printed the book. Moskowitz

had balkedat the price and Schwartz said he would guarantee to

personally sell enough ads tocover the complete cost of the

program if the job were given to Ruppert. Of the 30 womenin

attendance only about 7 were interested in science fiction, the

others were wives, sisters, and friends.
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1940—ChiconI, Chicago
by Forrest J Ackerman

I nicknamed it the Chicon.

We used to say that every Worldcon “killed” one fan. I
remember at the opening of this one that co-chairman Mark
Reinsberg got up to welcomeus, the blood drained from hisface,

he wentwhite, and co-chairman Erle Korshak hadto step in and
take over.

WhenI was called on to make a speech,I was still terrified by

the sound of my ownvoice and covered myconfusionbysaying,

“Myaddress will be very short: 236-!/, N. New Hampshire,

Hollywood, California.”

At the banquettable I can still see “Doc” Smith 49 years later
(he waskindofsciencefiction’s answertoWill Rogers)rising and

starting his remarksbysaying, “An after-dinner speech should be

like a woman’sdress: short enoughto be interesting, long enough
to cover the subject.” One of Doc’s two daughters, the blonde
bombshell (the other the redhead), hadusall in stitches when she

wasdescribing how her dad’s famous Lensman, Kimball Kinni-

son,first had an arm blownoff, then a leg, then anotherarm,then

another leg—“finally he had nothing left but his...personality.”

Morojo(the leading femfan ofthe time) and I appearedat the

costumeaffair in our original futuristicostumesandthis time did

a little skit together, doing dialog from HGWells’ film Thingsto

Come.

There wereheroic efforts made to get to the Worldconsin those

days. Dave Kyle and Dick Wilson traveled with other fans from

NewYorkin an automobilethat had30flattires en route! But the
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1940—ChiconI, Chicago

all-time fabuloushair-raising accomplishmentwasthatofOlon F,
Wiggins, editor of Science Fiction Fan, whorodetherails all the
way from Denver! Andthat isn’t the halfof it. Olon had expected
he would be ableto lie flat on some supporting beam underthe

train butfound instead he hadto cling to some upper support the

entire trip to Chicago! In other words, if he had fallen asleep or

relaxed his grip, he would have fallen to the ground and been

killed!
Ray Palmer, then editor of Amazing Stories, made the con

memorable by his contribution of artwork for the auction.It was

a time of incredible bargains with a plethora of black and white

illustrations andcoverstobid on.It seems to metop dollarpaid for

a cover was $10. I believe I came away with 2 or 3 Pauls. I may
be manufacturing a memory butit seemsto me Finlays and Boks

and Magarians and Krupas and Fuquaswere going for $5 downto

two-and-a-half, and the auction was lasting so long and the
material to be sold was still so mountainous thatfinally the
auctioneer (Korshak?) gave up in despair and threw a whole

armloadofillustrationsinto the air for the fans to grab forfree!

(Before that I think he sold someofthe art for a penny and then

offered to pay fans to take it away! Ah, as Single-Osaid in the

scientifilm Just Imagine: “Give me the Good Old Days!”)
After the costume “ball” I had a quixotic notion. Here was a

group of dramatically visual individuals—Doc Smith as Cather-

ine Moore’s flamboyant spaceman Northwest Smith, Dave Kyle

as Mingthe Merciless, Morojo as Miss Futura, her cousin Pogo
(femfan)in a princess-like costume, myselfas “Paul” Cabal, and

assorted vampires, robots, etc.—and I thought, why waste the
opportunity to garner some publicity for the convention and
sciencefiction in general, so I gathered the gang together and we
paraded thru the lamplit streets of Chicago to a newspaperoffice

4 or 5 blocks away. I acted as spokesman and explained to the

night editor with tongue-in-cheek that we were time travelers
from the future, and since we had noticed in the next day’s
newspaper there was a photo of us and an interview, we had

obligingly got in our time machines and comebackto tonight so

that our pictures could be taken and wecould tell our story. I really

oughtto stop the anecdote right here because the end wasanticli-

mactic: our picture never appeared, our interview was never

published. So muchfor the lack of imagination of one of them
there mundanes...

1941—DenventionI, Denver
by Forrest J Ackerman

At the preceding year’s convention 3 fans from Denver had
bid, not imagining that they would win, and they were somewhat
at a loss when the Chicon fans accorded the honor to the Den-

vention. Yes, the Denvention, not the Dencon—andit was Donald

A. Wollheim whohadtheinspiration for the namingofthe third
Worldcon.

Iremember Olon Wiggins coming to me and asking my advice
as to whomto invite to be the Denvention’s Guest of Honor. At

that time the potentials were plentiful: Edgar Rice Burroughs,

John W. Campbell, Aldous Huxley, Ray Cummings, Otis

Adelbert Kline, Jack Williamson,J. Allen St. John—thelist was

endless. But I wasin the enviable position of living about a year

in the future as far as the worksofRobert A. Heinlein went—I was

frequently invited to his home and allowed toread his forthcom-
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ing masterpiecesin manuscript form, andI felt that, given another

12 months underhis belt, he would be thehottest sf authorof the

year. My recommendation was takenand out of every Worldcon

I haveattended in the past 50 years, I thought Heinlein’s Guestof

Honorspeech wasthe most memorable. For the firstime a GOH

speech wastaped (by Walter J. Daugherty) andlaterI transcribed

it, stenciled it, mimeographedit, collatedit, stapled it, addressed

it, stamped it, and mailed copies for 10¢ apiece. A hundred copies

of the pamphletwerein green ink and a secondedition of another
100 in black. Several years agoa first edition (dealers are referring

toitas Heinlein’s firstbook,altho I don’tagree) sold at auction for

$1300—to a dealer!
Heinlein waspractically the whole show.I think there were

less than a hundred of us there so we had him pretty much to

ourselves and he made himself very available. When somebody

tipped us to the fact that he would be celebrating his birthday
during the con, private donations to a birthday fund madeit

possible to procure about 6 bookshis wife believed would be very

welcometo him. And indeed they were—he camenear to tears of

happy emotion whenthe gift was givenat the banquet.

At the Denvention, Damon Knight proposed a flag for FAPA

(the Fantasy Amateur Press Association)butinterest flagged after

the con and nothing cameofit. Damon appeared at the masquer-

ade as John Starr, a character, I believe, from Jack Williamson’s
“Legion of Space.” Everyone wasfamiliar with Eando Binder’s
automaton, Adam Link, and Heinlein got a good laugh as he

walked stiffly acrossthe stage in civvies as Adam Stink, World’s

MostLifelike Robot. I won prize as the HunchbAckerman of
Notre Damein a hideouslatex mask created by pre-famous Ray

Harryhausen. Morojo represented a frog-woman from A.
Merritt’s “The Moon Pool.” Walt Daugherty wore the most

expensive costume to date, the “$1000 Spaceman.” (From the

aerospace industry he had created a plastic helmet from discarded

parts of the new and expensive substance.) E. Everett Evans was

A Bird Man from Rhea, having spent endless hours gluing

feathers on a costume.
There was an audible gasp as Heinlein (Mr. Cool Personified)

paused during his GOH speech(I introduced him as the American
Olaf Stapledon)to light a cigarette (!) and puff nonchalantlyonit

while delivering his talk.
Comet, a short-lived sci-fi mag (5 issues), had offered a

substantial-for-its-time monetary prize for the fan who overcame

the most difficulties to get to the con. Disappointingly, the

publisher didn’t comethru with the bucks.
The infamous Claude “Cosmic Circle” Degler surfaced for the

first time and made somekind ofincomprehensible speech during

the banquet.

Walt Daugherty inaugurated the first science fiction awards,

consisting of a nicelittle medal to be wom like an Army Good

Conduct Medal. Myface flushed with embarrassmentand,feeling

prickly heat thruout my body,I stepped upto the podiumtoaccept
mine, I don’t remember whatfor, I guess as undisputed #1 Fan by

then. Thelate Julius Unger rightfully received an award as best

newszinepublisherof the day. I believe Damon Knight and Olon
Wigginsalso received awards—andthelate artist Roy Hunt—but

don’t ask meto bet mycollection on it...after all, 48 years—!

(Even Daugherty isn’t certain who got what for why.)
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HOTEL SHIRLEY-SAVOY
DENVER, COLORADO

July 4,5 and 6, 1941  
1941—Denvention I, Denver

1946—Pacificon I, Los Angeles

by Forrest J Ackerman
Aftera4-year wartimehiatus the Angelefios were gunghotogo

with the interrupted Pacificon (again my name) of 1942. I had

survived 3 years 5 months and 29 days ofWW2(altho my brother

got killed) and so my collection had not become the Fantasy

Foundation that had been envisionedifI had lost mylife. I think

some people were disappointed.

So a clamor arose: why wait for the demise of Efjay the

Terrible, why notestablish the Foundation at the Pacificon with

my collection as the, er, foundation? I thought we should offer

potential participants more than empty promisesso I decided to

get busy andcatalog my hardcover collection—all 1300 titles.

(Now,including paperbacks, about 40,000 volumes.) So I began

recording the namesofthe books on stencils. Then I thought,as

long as I’m at it I might as well record whetherthey are First

Editions or what. Include whether they had jackets. Why not be

more considerate for collectors, bibliophiles, would-be readers,

andgive a helpful hintas to the contents: prehistoric, futuristic,

interplanetary, supernatural, sequel, Atlantean, whatnot. Pretty

soon I was burningthe proverbial candle atboth ends andincluded

the middle as well when I decided to add

a

list of the magazines

of the year. I burned myself out, as we shall soon learn.

Bright and early the first day of the Con,I was practically the

first one in the hall. As a humorousnote, I exhibited a copy of

Lovecraft’s The Outsider and Others with a steel chain aroundit

attached to a brick.

I lasted till 4 in the afternoon, at which time I collapsed with
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1946—Pacificon I, Los Angeles

cold chills and fever, shaking uncontrollably. I was in bed for 20
days with physical exhaustion. But not before I accomplished two
important things:

(1) I putin the pitch for the Fantasy Foundation andall kinds
of fans and pros volunteered donationsonthe spot: a copy ofthe
Amazing StoriesAnnual, acopy oftheFancyclopedia, an Arkham
House book...that sort of thing.

(2) I sowed the seeds for the TransAtlantic Fan Fund of the
1950s, with its precursorthe BigPondFund whichwas instrumen-
tal in “importing”the first fan/pro from abroad, the late Edward
“Ted” Carnell of London, England.

Thelast thing I rememberon the afternoonofthefirst day of
the first 4-day Worldcon was Bob Bloch’s opening remarks:

“I made 3 sales before I left Milwaukee for this convention:
“My typewriter...

“Mywintercoat...
“And my automobile.”
So, as they say in Show Biz: Alwaysleave them laughing.

1947—PhilconI, Philadelphia
by Milton A. Rothman

Only eight years elapsed between Nycon I and Philcon I,
arguably the mosthistoric eight years in history. For World War
II occupied six of those years, climaxing in the discovery of
atomic energy andthefirst use of the atomic bomb.In 1946,after
four years in the American army, I had enrolled as a graduate
student at the University of Pennsylvania, majoring in physics,
intending to makereality out of sciencefiction.

At the sametime the world in general was beginning to come
back to life. As chairman of the Philadelphia Science Fiction
Society, I took the train to Los Angelesto be at PacificonI (in
1946)andto present Philadelphia’s bid for the 1947 convention.
There followed, in the words of Alexander M. Phillips, “long,
rather placid monthsofpreparation, followed by a sudden,brief
frenzy ofmotion andsound.. .andthensilence.” About200 people
attended, the conventionlastedthree days,andtheratio ofpros to
fans was very high. Among the pros were John W. Campbell

world SCIENCE Bifesgfe)
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(GoH), L. Sprague de Camp, Theodore Stur-

geon, Lester del Rey, George O. Smith, Ed-

ward E. Smith, David H. Keller, Bob Tucker,
Ralph Milne Farley, Chandler Davis, William

Tenn, L. Jerome Stanton, and Sam Merwin.

John Campbellspoke on the comingera of

nuclear power. While he recognized problems

of radioactivity, his main worry was whether

the powerindustry wouldbe willing to invest

$20,000,000 in the construction of a nuclear

reactor. Of course, in those days $20 million
was real money. (Speaking of money, the
profits of the convention were about $300.)

L. Sprague de Camp spoke on exposing

occultism and gave advice thatis just as rele-
vanttoday as it was forty years ago: the only

person qualified to conduct a real investiga-

tion is a professional magician. James Randiis

still telling us that. Chan Davis conducted a

discussion on “Is Science catching up with
Science Fiction?” The more things change...

A feature rather unique to that convention was an evening of
fan entertainment. Chan Davis played piano compositions by

Chan Davis andJim Blish, I played the Ritual Fire Dance (I was

still trying to get to Carnegie Hallin those days), George O. Smith

split a hair, Phil Klass (William Tenn) did a stand-up comic

routine,etc., etc.
The program in general was ofa high intellectual level, with
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muchinterestin the new sciences of nuclear energy and rocket

propulsion. The evening parties in the hotel rooms werelively

enoughso that John Campbell thought he hada better time than

he’d thoughtpossible. For us Philadelphians who were newto the

world of big-time conventions, it was an unforgettable experi-

ence.
Atleast it would have been unforgettable except for my brain,

whoselittle memory boxes tend to get locked up very easily.

Therefore I am indebted to Alexander M.Phillips for his written

record in the Philcon Memory Book, published by the National

Fantasy Fan Federation.It unlocked a lot of those memory boxes.

1948—Torcon I, Toronto

by Lloyd Arthur Eshbach

With the passing years the World SF Conventions began to

follow a pattern, including greater attention to programmingand,

inevitably, to partying. Thelatter at night, of course. The Toronto

fan club which sponsored TorconI quite successfully planned and

conducted the affair, but it was a quict convention. With only

about two hundred attending, the hotel management frowned on

a minority disturbing the other guests. Philcon I had been boister-

ous; not so Toronto.

But one somewhat unusual phase of convention planning

began at Torcon I—‘the smoke-filled room.” With the present

orderly method for the selection of world convention sites,

today’s fans may be surprised to learn about the wheeling and
dealing that went on behindthe scenesin earlier days.It started at

the Torcon.I was there and observedit.

TORCON
SIXTH = WORLD
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1948—Torcon I, Toronto

Will Sykora, who had been oneofthe leaders in putting on the

1939 World Con, cameto Toronto determined to have New York

named for the 1949 convention. The feuding behind thefirst

Worldconstill lingered in many memories; New York fandom

was divided into opposing factions; and manyfansfelt that since

Philadelphia, an East Coast city, had hadit in 1947 it should goto

anotherpart of the country. Smoke-filled rooms becamethe order

of the day. Influential fans tried to talk Sykoraoutofhis bid,but

he was adamant. Since there was no other substantial bid in view,

it looked as though New York wouldbe selected by default.
At this point Jim Williams of Prime Press, one ofthe small-

press book publishersofthe day, swung into action. Theso-called
“smoke-filled rooms” cameinto being. One ofthese included Dr.

C.L. Barrett, leading collector and fan from Bellefontaine, Ohio;

and DonFordof Cincinnati. Some fast phone calls were made to

Cincy—anda Cincinnati bid was made for 1949. In the voting
New Yorklost and Cincinnati won.

Hadthis not happened,there is no likelihood that I would ever

have been made a pro Guest of Honor at a Worldcon. Butthat’s

part of the Cinventionstory.

Onebitof trivia stands outin my memoryofTorcon I—an item

sold at the fan auction. These auctions were highly importantfor

each convention in the early days. Donated artwork and manu-

script were sold to help defray the expensesofputting on the con.

At the Torcon a particularly beautiful Virgil Finlay cover

original from Fantastic Novels was offered and two men wanted

it. One was Harry Moore (wholater chaired NolaconI) and the
other a fan whose name I’ve forgotten. In a day when cover

originals usually went for $50 or $75,this painting brought $300
into the convention coffers. It was probably the most dramatic
momentin the entire convention. Neither bidder wanted to pay

that much, but neither wanted to admit defeat. Moore finally
bowedout, making a quiet commentto me, ““Well—I gave him a

good run for his money!” Southern pride had kept him going far

beyond whathe really wantedto pay.

Earlier mention of Prime Press brings to mind a promotional

gimmick Ozzie Train and Jim Williams produced for TorconI.

This was bookletcalled “It” by Theodore Sturgeon,a short story
reprinted from the Sturgeon collection Without Sorcery, their

newestrelease. A limited numberofthese were either given away
or sold,the latter, probably, for a nominal sum, 50¢ asI recallit.
Recently I saw this bookletlisted in a rare bookdealer’s catalog
for a fantastic price. Of such are rare collectors’ items made.

Andit happened in Toronto, 1948.

1949—Cinvention, Cincinnati

by Lloyd Arthur Eshbach

For obviousreasons, the World SF Conventionheld in Cincin-

nati in 1949 stands out moreclearly in my memory than any other

of the oldercons, since I was Writer Guest of Honor. When Don

Ford wrote telling me the convention committee wanted meto

acceptthe honor,I told him I thought they were crazy. There were

alot of famous people outthere far more deserving thanI. I didn’t
refuse, but I gave them timeto reconsider. Don’sreply: “As they
say inthe Army,you’rein like Flynn. You deserveto be Guest of
Honor.”

I was certain then andstill think I was chosen more for my

accomplishments as Fantasy Press, publisher, than as Lloyd
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Arthur Eshbach,writer, and said so in my speech. Fittingly, my

three partnersin the publishing venture as well as our wives made

the trip to Cincinnati, though they spentlittle time in fannish

activities. As the only fan among usI spent all my time con-

ventioneering.

Ofthe one hundred ninety people whoattended, ten percent

were professionals, among them (in alphabetical order) Poul

Anderson, Hannes Bok, Arthur J. Burks, Lester del Rey, Vince

Hamlin (creator of the famous cartoon character Alley Oop),

Dave Kyle, Fritz Leiber, Judy Merril, Sam Moskowitz, Ray

Palmer, Frank M. Robinson,E. E. “Doc” Smith, Wilson “Bob”

Tucker, and Jack Williamson. There were several others includ-

ing, as I rememberit, Edmond Hamilton, though his name does

not appear onthe official list.

E.J. Carnell, broughtover from England,was the Fan Guestof

Honor, though hehadjust turned pro, having launched the second

British science fiction magazine, New Worlds. Tales of Wonder

had preceded it by almost a decade. Ted, to everyone who knew

him, was a majorforcein British science fiction until his death in

1972.
The Cinvention was most noteworthy for the publicity it

gained,both local and national. Dave Kyle was responsible. Two

friends of Dave’s, Dick Wilson and Cyril Kornbluth, both SF

writers, were then heading Transradio Press in Chicago and New

York, and each evening Dave phoned them reports of the day’s

happenings,with said reports going out overthe Teletypesto the

radio stationsofthe nation. Andit worked,relatives offanstelling

of reports on local broadcasts in all parts of the country.

But an even more innovative publicity ploy came out ofthe

Cinvention, also arranged by Kyle. This was the appearanceof a

discussion panel on TV station WLW,Cincinnati. Dave madeall

the arrangements—but whenit came to the actual program he

received quite a surprise. He has assumedthe interview would be

conducted by station personnel, but he was wrong. After the

announcer made preliminary references to the Seventh World

Science Fiction Convention, he said:

“So, at this time I’d like to introduce to you a gentleman who

knows much moreaboutsciencefiction than youorI, I’m sure—

of the GnomePress, formerly connected with radio stations in

New YorkState, Mr. David Kyle.” Andwith that he vanished into

the woodwork, leaving the startled and unprepared Dave to

moderate the interview. And Dave did an excellentjob. Hehad the

help ofthe following writers and fans,listed in the orderoftheir

appearance:
Fritz Leiber, Jr., E. Everett Evans, E. E. “Doc” Smith, Jack

Williamson, Hannes Bok, John Grossman,Forrest J Ackerman,

Ted Carnell, Bob Tucker, Melvin Korshak, Lloyd A. Eshbach,

James A. Williams, and Dr. C.L. Barrett. Judy Merril was on the

panel, too, but time ran out before Dave got aroundto her.(All of

this half-hour discussion is recorded in my bookofreminiscences,

Over My Shoulder, Reflections on a Science Fiction Era, from

which many of my comments on past Worldcons have been

adapted.)

There was nothing remarkable about our TV appearance.

Certainly our comments were hardly brilliant—but since there

was nopreparation by anyone,I think we did quite well. Certainly

we did not disgrace ourselvesor science fiction. And it was an

importantfirst.

OFFICIAL SOUVENIR PROGRAM OF THE

THE 7th WORLD

SCIENCE FICTION CONVENTION

 
SEPTEMBER 3.4.5 -. 1949

HOTEL METROPOLE CINCINNATI, OHIO

1949—Cinvention, Cincinnati

The conventionitself was oneofthelastofthe smaller andless

formal fan gatherings. By comparison with today’s mammoth

affairs with 7,000 and more in attendance,it was simply a more

sophisticated version of local SF weekends. It was unhurried, with

noneofthe hectic pace ofthe later conventions. There were the

usual speeches, Lester del Rey discussing “Sex and Science

Fiction,” Jack Williamson speaking about “Science and Science

Fiction,” my subject, mostly extemporaneous,“Science Fiction

ComesofAge,” and untitled talks by Ted Carnell, Doc Smith, and

Arthur J. Burks. Hamlin also spoke about “Alley Oop.”

But on the whole the weekend was one long gabfest among

people with the sameinterests. Just plain fun.

1950—NORWESCON,Portland

by Forrest J Ackerman

Donald Day, now dead, was the chairman,a fan to whomall

fandom and prodom are indebted for his pioneering volumeofthe

index to science fiction magazines from inception to 1950.

Guest of Honor was legendary gentleman editor Anthony

Boucher.

250 ofus werethrilled, 21 years after Fritz Lang rocketedusthe

the movie Moonin 1929,to reach Destination Moonin techni-

colorvia the imaginationsofRobert Heinlein, Chesley Bonestell,

and George Pal. A memorable preview.

L. Ron Hubbard’s revolutionary “Dianetics”had brokenbig in

the mundane world and was a hot topic pro and coninthesfworld.

I honestly don’t recall if there was anything negative said about

Hubbard’s discovery, but I do know I shared a lecture with
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Theodore Sturgeon on whatpositive experiences I had had with
it at the time.

I believe it wasat this convention that the feisty Freckle Face
ofFandomfirst appeared,thegirl destined to save Star Trek, Betty
Jo Wells, if memory serves me, in Navy uniform,for many years
now knownas Bjo Trimble.

Rick Sneary, Erle Korshak, Bob Tucker, E. Everett (Big Heart
Award) Evans, editors Howard Brown andthelate Beatrice “Bea”
Mahaffey, were among the namespresentthatare still recogniz-
able today.

Ted Sturgeon was emcee at the costumeball.
A small but very pleasant con.

1951—Nolacon |, New Orleans
Nolacon I: A Torrid Affair by Sam Moskowitz
The Nolacon, New Orleans, September1, 2, 3, 1951 at TheSt.
Charles Hotel. Chairman: Harry Moore. Guest of Honor: Fritz
Leiber.

I flew down Saturday, September 1, 1951. The interesting
thing was thatthe roundtrip fare was $250.00 by plane, and when
I flew to the Nolacon II in 1988 the roundtrip fare (from Newark,
N.J.) was $199.00! The plane madea stopat Washington, D.C.,
and Russell K. Long, son of Kingfish Huey Long, got on and sat
downnext to me. He wasthen the juniorsenator from Louisiana,
very young, very friendly, and very likeable. I was then, as I am
now,an international authority on food distribution and he was on
a committee investigating food distribution and he asked ques-
tions and tooknotes like mad, sounding meoutas to whetherI

mightbe willing to give testimony before his committee.
The combination of heat and humidity in New Orleanstran-

scended belief. I had a great heat tolerance, but I had never
experienced anything like this before. The singles in the St.
Charles Hotel were fourdollars a night and mine hada two-bladed
fan slowly revolvingin the ceiling. New Orleanshadjust discov-
ered air conditioning and those roomswhereit wasinstalled orjust
in the processof installation wentfor six dollars. It was humanly
impossible to sleep. Therefore, Bea Mahaffey (editor of Other
Worlds for Raymond Palmer), Wilson Tucker, Ned McKeown,
Marty Greenberg, Erle Korshak, Dave Kyle, Lloyd A. Eshbach,
andothersof the pros and semi-prosorganized an all-night poker
game.

Outside the hotel, just breathing was like jamming one’s head
in the oven and turningthe heatall the way up. At 4:00 AMI bought
an iced mug ofrootbeer from a pushcart vendor. Betweenthe time
I paid him (five cents) and raised the mugto mylips, the ice had
melted and the beverage was lukewarm.

The attendance was light. It was claimed that 144 registered
that first day but I never saw more than 40 or 50 people at any
session at one time. Guest of HonorFritz Leiber delivered his
feature address “The Jet-Propelled Apocalypse,” which optimis-
tically predicted a bright future for mankind as contrasted with the
pessimistic atomic disaster stories that were being published
(including several by Leiber himself). The complete talk, as was
the entire convention, was taped by Franklin M. Deitz, who
transcribed and publishedit in Luna #3, 1963.

I gave a feature addresstitled “Fan and the Universe” in which
I identified avid science fiction fans from Lucian before the birth
of Christ up to the period before science fiction magazines. This
was serialized with some amplification in Redd Boggs’ Skyhook,
Autumn and Winter 1953/54.

E. Everett Evanselaborated on fandom by giving examples of
the many fans who hadgone on to becomeauthors,editors, artists,
publishers (350 of them). It appeared in Luna #1, 1962.
A real donnybrook developed, kindled by those whodid not

wantto permit a scheduled session on Dianeticsto be held.It
finally wenton,retaining 27 people.

At 12:00 pM the big convention coup took place,the premiere
showing of 20th Century Fox’s The Day the Earth StoodStill,
based on Harry Bates’ outstanding novella from Astounding
Science-Fiction, “Farewell to the Master.” The Saenger Theatre
was within walkingdistance and being air-cooled was preferable
to the hotel(air-cooling has giant fans blowingair over blocks of
ice and circulating it throughout the theatre. This method is
employed on somepassengertrainsto this day). The late showing
was due to scheduling the event after the theatre had closed for
normalbusiness.All expenses werepaid by the movie producers.
A second coup,also arranged by Dave Kyle, was the world

premiere of When WorldsCollide, based on Philip Wylie and
Edwin Balmer’s novelofthe same name.This had to be shown on
a rented, small projector, and frequent stops to changereels, as
well as poor sound andprojection, greatly impaired its presenta-
tion.

The banquet was $2.50 a head with Robert Bloch master of
ceremonies. He had prepared an acridly satirical report on the
unfair and unfavorable reports newspapers had given of past
conventions. Heintended to handthis as a general release to New
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1951—Nolacon I, New Orleans

Orleanspapers. The leading paper the Times-Picayune hada full
timereporter, with a write up every dayof the convention, before
andafter, andall favorable. The other two papersalso did a fine
reporting job. The release was neverpassedout.

There weresix bids for the next world convention—Chicago,
San Francisco, Niagara Falls, New York, Atlanta, and Detroit—
and the competition was especially keensince the attendance was
small.It finally, through vote, becamea contest between the top
two, Chicago andAtlanta. Chicago won,setting the stage for the
first convention with an attendanceover 1,000,in part due toa
little dynamo of a woman, Judy May, who was engaged to marry
Thaddeus Dikty, partner with Erle Korshak in the specialty
science fiction publishing firm of Shasta.

Another woman whowasspotlighted at Nolacon I was Lee
Hoffman, publisher of the popular fan magazine Quandry. Up
until the momentshearrivedatthe convention, no one suspected
she was a young woman,andan extremely attractive one.
A precedentwassetat this convention.Portionsof the profits

wentto the next conventionto give them

a

legup, and money was
donated to the Fantasy Veterans Association to provide free
science fiction for fans serving in the armed forces overseas.

1952—TASFIC (Tenth Anniversary ScienceFiction
Convention), Chicago

by Lloyd Arthur Eshbach
Quoting from “Over My Shoulder”: “Then there was Chi-

cago—ChiconII in 1952. This was the first really big one, an
estimated 1000 peoplein attendance.(Officially 870 were there.)

Bythis time FantasyPress had published morethan 30titles, most

of which werestill in print, so I recall having quite an impressive

display. Hugo Gernsback was Guest of Honor. The days and

nights sped byin a hectic whirl. Everybody and his brother and

sister—wasthere.

“It was at Chicon II that Ted Sturgeon spoke to me about
Fantasy Presspossibly being interested in publishing a Sturgeon

book; and I answered with a polite but negative, ‘Let’s see what
youhaveto offer.’ I never heard from him again—which empha-
sizes my being well-equipped with stupidity.” (I cringe whenI

think ofthis.)

It was at TASFiCthat a typically fannish escapade occurred.

Again I quote from “Over My Shoulder”: “By word of mouth
newsspread through the crowd offansthat there was a wedding

reception at the convention hotel with an abundanceof food and

drink free for the taking. A numberof fansslipped in unobtru-

sively and helped themselvesto refreshments. I was one ofthe

group butleft almost immediately. (I’m naturally shy andretir-
ing.) Dave Kyle, who remained, was an observerofthe incident

which I am aboutto relate.
“Among the party-crashers were Mel Korshak aid Bill (Wil-

liam Lawrence) Hamling,thelatter an importantfan in the late
*30s, a professional SF writer in the ’40s, associate editor of
AmazingStories underbothRay Palmer and Howard Browne, and
at the time the fannish incident occurred, publisher of his own
professional magazine, Imagination. While mostof the party-
crashers remained in the background, Korshak and Hamling,
perhapsaided by the free champagne, becamea bit boisterous.

“Quietly, they were informed thatthis was a private party, and
would they please leave? Korshak replied with a question—which
side (bride’s or groom’s) was he on. When he answered
“groom’s’, Korshak responded that they werethe bride’s guests!
Thereare differing opinions concerningthe effectivenessof this
stratagem; but apparently it was successful, since Korshak and
Hamling andthelatter’s wife Frances returned to the party a bit
later in the evening... Korshak recalls having several delightful
waltzes with the bride.”

The presence of Hugo Gernsback as Guest of Honor deserves
morethan the passing reference madein the opening paragraph.
The man wholiterally started the whole Science Fiction scene
with Amazing Stories back in 1926 received the recognition and
honorhe so richly deserved; and he appeared to enjoy every
momentofit. He had had his GoH speech reproducedin quantity
in advance of the convention so that everyone present could
receive a copy.

Celebrities were there and participating in unbelievable num-
bers. An Editors’ Panel was made upofthe following: Anthony
Boucher, Magazine of Fantasy & Science Fiction; Howard
Browne, Amazing Stories; John W. Campbell, Jr., Astounding
Science Fiction; Lester del Rey, Space Science Fiction; Evelyn
Gold, Galaxy Science Fiction; William L. Hamling, Imagination;
Samuel Mines, Thrilling Wonder Stories; Raymond A. Palmer,
Other Worlds; James Quinn,If.

There was a panel madeupof the Specialist Book Publishers:
August Derleth, Arkham House; Lloyd Eshbach, FantasyPress;
Martin Greenberg, GnomePress; Melvin Korshak, Shasta Pub-
lishers; David A. Kyle, Bouregy & Curl; James A. Williams,
Prime Press. Others with solo spots on the program (in no
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1952—TASFiC, Chicago

particular order): William F. Jenkins (Murray Leinster); L. Spra-

gue de Camp; E.E. “Doc” Smith; Harlan Ellison; E. Everett

Evans; Hans Santesson; Robert Bloch; Wilson “Bob” Tucker;

Ted Sturgeon; Willy Ley; and many other writers and Big Name

Fans whowere noton the very full program.

It was some convention! Big enoughto be exciting, and small

enoughfor you to meetandtalk to everyone.

1953—11th Worldcon(PhilconIl), Philadelphia
by Milton A. Rothman

It was only six years from Philcon I to Philcon II, which was

called the 11th Worldcon because the nomenclature hadnotyet

been standardized. We must have been gluttons for punishment

doing it again so soon, but we were young and innocentand never

did it again. Jim Williams was supposed to be chairman, but he
died suddenly soon after makingthe bid,andleft me holdingthe

bag. That’s how I got to be a Worldcon chairman twice. Normally

I would have beentotally insaneto start such an undertakingat that

time. Whenpreparationsstarted I was finishing my Ph.D.disser-

tation, and by convention timeI was working at myfirst full-time

job as a physicist. It was Philadelphia’s first exposureto a really

big convention (750 attendees) and we were notreadyforit. We

were doing everythingforthefirst time, but we did ourbest, hiring
the Bellevue-Stratford, Philadelphia’s most elegant hotel, which
wasn’t quite readyforus, either. The program bookletwas photo-

offset instead of mimeographed, and wehad,forthefirst time, a

separate room for a sciencefiction art exhibit.

Willy Ley was guestofhonor, and one of mygreatest pleasures

was making friends with such a remarkable and elegant person.

Sam Moskowitz, of course, did the auction. Among scheduled

talks were “The Future ofLove,”by Irvin Heyne, and “SF and the

Kinsey Report,” by Philip José Farmer, author of “The Lovers.”

Atthat time heterosexuality was just coming outofthe closet.

In general, Philadelphia conventionstried to uphold a tradition
of high-level programming. Accordingly, L. Sprague de Camp,
Lester del Rey, and Lloyd Eshbach spoke on “Science Fiction as
a Career,” while Bob Tucker moderated a discussion on “Fans
Who Have BecomePros.” At that time womenin sciencefiction
were enoughofa novelty to have a panel on “Womenin Science

Fiction,” with Bea Mahaffey, Katherine MacLean, Evelyn Gold,

and Evelyn Harrison. (Later to become Evelyn del Rey? Memory,
where are you?) Fletcher Pratt spoke on “Robots and Computing

Machines.” It seems quaint to think of a computer as a machine.

The terminology clearly referred back to the mechanical comput-

ers such as the differential analyzer at MIT andthefire-control

devices I encountered in the Ordnanceservice. A panel described

as “A discussion by our ownscientists” on “Is Science Catching

Up with Science Fiction?” was chaired by ThomasS. Gardner.

Apparently this was a perennial topic among Philly’s fledgling

scientists.

There was a banquetwith Isaac Asimovas toastmaster, giving

his usual rouserofa speech.At the banquetwe presented the Hugo

awardsfor the first time. Earlier in the year we had created the

space-rocket design (copied from Willy Ley) for the award

statuette. Wehad then assignedthe task ofproducing thestatuettes

to one of our committee members. Comesthe end of the summer
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and we find that the person in charge of awards was away and
unreachable,and apparently he had neverevenstarted the process
of getting them made. And wehadless than a weekto go.It was
Jack McKnight who cameto the rescue. An expert machinist, he
turned the little rockets out of stainless steel in his own shop,
learning to his dismaythat soldering stainless-steel fins was anew
art. While doing this poor Jack missed the whole convention, but
turnedupjustin time for the banquet andthepresentation.

I guess that a lot of people had a good time. Yrs truly, the
chairman, found the whole effort so stressful that he gave up
fandom entirely. But 50th anniversariesare not to be missed,so
here I am.

1954—SFCon,San Francisco
San Francisco: Convention Politics by Sam Moskowitz
Sir Francis Drake Hotel, San Francisco, September 3-6, 1954.
RunbyLester and Esther Cole, assisted by Ben Stark, Anthony
Boucher, and Gary J. Nelson, J. Poul & Karen Anderson. Held in
conjunction with the annual Westercon, with John W. Campbell
Guest of Honorof the world convention and Jack Williamson

Guest of Honorof the Westercon.

The story of the San Francisco Conventionreally started in
Chicago in 1952, whenthe sponsorsput on the finest convention

party of any bidderto elicit support, a party jammedwith celeb-
rities. It was thereI first met Philip José Farmer, and Raymond A.
Palmer. William Lawrence Hamling and RogPhillips were circu-
lating around.

This was thefirst convention at which somethingclose to 1,000
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1954—-SFCon,San Francisco

people had attended, and mostof them were from theeastern part

of the country and knew nothing aboutfan politics. When the bids

were put in, it was obviousthat an eastern city, like New York,

would winit no matter what San Francisco did. But the problem

was there were twobids for New York. One from the Hydra Club,

a groupofprofessionals, andthe other from the Queens Science

Fiction League, headed by William S. Sykora. The two were at

each other’s throats andthe attendees had no wayofdistinguish-

ing between them.In orderto preventthe convention from going
to the QueensScience Fiction League, members of the Hydra

Club and The Eastern Science Fiction Association of Newark,

N.J. (which I headed and which wasthe largest club on the east

coastat the time), wentinto collusion. WetalkedJim Williams, a

Philadelphia book dealer who also was a partner in Prime Press,

a specialty fantasy book publishing firm, as well as an officerin
The Philadelphia Science Fiction Society, to get Philadelphia to

makea bid, even though they had no such plans.

Then, whenthe voting wasaboutto begin, we had David Kyle
get up and announceas one would ata political convention: “That

New York withdrawsand throwsits vote and support to Philadel-
phia!” Now the audience never stopped to think that there were
two NewYorkbids. They assumedthat New York was outofthe

running,and since Philadelphia wasaneastern city, easily acces-

sible to them.Philadelphia won,butin the voting at Philadelphia,

The Hydra Club, The Eastern Science Fiction Association, and

The Philadelphia Science Fiction Society united to push San

Francisco into the winning spot by 30 votes, thereby expiating

their ploy ofthe previous year.
San Francisco wasgreat fun, but expenses had far exceeded

expectations.In those days, memberships were only about $1.00

and not a major source of income. The auction was the prime

source of income.I was the auctioneerand I auctioned hour after

hour,as the convention committee wrungtheir handsforfear they

wouldnotbe able to cover expenses. Every hour I would ask Les

Cole how westood, and every hour he would tell me “We’restill

in the red.” Fortunately my voice and itemsfor auction heldout,
and whenLestold me they had broken evenI quit the auctioneer’s
stand and let someoneelse take over.

While the convention was in progressthe hardcoveredition of
my The Immortal Storm: A History ofScience Fiction Fandom
arrived byair express from The Atlanta Science Fiction Associa-

tion, which were the publishers. There were 25 copies,selling for
$5.00 apiece, and I immediately began peddling them.I sold them
all before the end ofthe convention,the most enthusiastic imme-

diate reaction coming from Willy Ley, rocket expert, whowith his
family was in the room next to mine.“I gotno sleeplast night,”

he said as webothleft our roomsfor breakfast simultaneously the

next morning. “You kept me upall night reading your damn book
and nowI find it needs a sequel!”

Oneof the most unusual programsat the convention was an
“opera” made from Ray Bradbury’s short story “A Scent of
Sarsaparilla” with avant garde music by Charles Hamm and an
impressive chorus. The play was very well done, with profes-
sional narration by Anthony Boucher, but the music has remained

unmemorable. It was the world premiere and it was performed

twice. Bradbury wasnotpresentat the convention.

One fascinating aspect of the publicity of the convention,

which could only be realized many decadeslater with the advan-
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tage of hindsight, was a write-up which waswritten by local fan

William J. Eisenlord and which appeared in the October 1, 1954
issue of the San Francisco weekly magazine The Argonaut. In
1980 Donald M. Grant issued in two volumes my book Science

Fiction in Old San Francisco. The first volume wassubtitled

“History ofthe Movement.”Atthe heart ofthe movementwas the

story of the old weekly The Argonaut, started in 1878 with

Ambrose Bierceasthe first editor, and which published hundreds

ofscience fiction, fantasy, supernatural, and horrorstoriesat least

up to the earthquakeof 1906. It was, during that early period,the

leading sourceofregular science fiction andfantasy in the United

States. Now here wasthat same weekly in 1954, publishing an
accountofa sciencefiction convention.Its pivotal role had been

buried with the rubble andfires of 1906 and would not be revived

until the results of my excavations appeared in 1980.

The most disappointing aspect of the convention for me had
nothing to do with anything on the formalor informal program. A

fan approached me andasked meifI wouldbe interested in buying

five copies of the legendary pulp Thrill Book. He said they were

owned by friend of his, who had bought them decades ago, and
now was willing to sell. A price was agreed upon and I was

supposed to meetthe individual with the Thrill Booksin the lobby

ofthe hotel the next day at 6:00 pm.He didn’t show.Theindividual

I had negotiated with contacted me and said something had come
up, the man would meet methe next day. He didn’t show.It was

another 15 years before I was able to pick up a good run of the
Thrill Book.

 
1955—Clevention, Cleveland

1955—Clevention, Cleveland

Mystery Guest ofHonor by Sam Moskowitz

September 2-5, 1955, Manger Hotel, Cleveland, Ohio. Chair-

woman and Chairman Noreen and Nicholas Falasca,assisted by

Ben P. Jason, Honey Wood, and Stephen F. Schultheis. Isaac
Asimov, Guest of Honor.

This convention would haveto rate near the very top ofall

conventions I attended, for the fullness and excellence ofits

program andthe special award I received. The GuestofHonorwas

Isaac Asimov,buta specialissueofthe progress report was mailed

out with a black silhouette on the coverandthe cryptic heading:

“WHOIS THIS MAN?”Inside there was the following: “What’s

the mystery behind the mystery guest? Just this; he’s one ofthe

people who work to make a convention a success, and never

receive a thank you. Wefeelit’s about timehe did.... This year,

the 13th World Science-Fiction Conventionwill honor a fan who
helped.Theperson chosenwill not knowheis mystery guestuntil

his nameis announced,at the banquet.... Here’s wherethe fansget

in on the fun. There will be a contest to guess the identity of the
mystery guest. Complete details will be announced in the next

Report. Remember, the mystery guest will be in addition to the
regular guest of honor. Whocanit be? It might be you. Join the
convention and see for yourself.”

The Mystery Guest of Honor was to be announced at the
Banquet as part of the Hugo Awards presentations, handled by

Anthony Boucher, then editor of The Magazine ofFantasy and

Science Fiction. The nightbefore there was considerable specu-
lation. It was finally narrowed downin the mindsofthe fans in

attendance,that it would be either Dave Kyle, who had been an

active convention goersince the first, or C.I. Barrett, M.D., who

had contributed a great deal to help both local and national
conventionsin thepast.In fact, I remember discussing with Dave

Kyle in his room elements for an impromptu acceptancetalk,

downto physicalreaction.
The evening of September3, 1955, I wasseatedata table with

Mr. & Mrs. C.I. Barrett, Mr. & Mrs. Lou Tabakow, Mr. & Mrs.
Stephen Takacs,andJean Carrol (now Jean Engels). Mark Clifton

and Frank Riley had received a Hugo for They’ d RatherBe Right

as the best novel; Walter M. Miller had scored with “The

Darfsteller” as the best novelette; Eric Frank Russell registered

with “Allamagoosa”as the best short story; Astounding Science

Fiction as the best magazine; Frank Kelly Freas as the best

illustrator; and Fantasy Times, published by JamesV. Taurasi, as

the best amateur publication.

Boucherthen begana build-upfor the Mystery Guest ofHonor
at some length and I rememberSteve Takacs, seated next to me,

commenting half way through: “‘Hell Sam, you’ve done every-
thing that guy has!”By this time it was beginning to dawn on me
that Steve wasa lot righter than he knew. Whenthey announced
my nameas Mystery Guest Of HonorI tried hard to rememberall

the pointersI had used in coaching Dave Kyle and couldn’ t recall
aone. All I could muster was a polite “Thank You.”

As] waslatertold by committee memberBen Jason,the award

was for inaugurating world conventions,participating in their
programs, auctioning non-stop until they were out of the red

(which I had to do again for Cleveland, but this time Harlan

Ellison proved an invaluable aid) and for The Immortal Storm: A

History of Science Fiction Fandom, which had appeared only a
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year past.
Another unusual bit of programming wasa Christmasplay for

the convention. Damon Knight, Anthony Boucher, Fritz Leiber,

and Robert Bloch wererecruited to write the play at the conven-

tion, beforepresentation. At the last minute they needed someone

to play Scrooge(science fiction style) and they discoveredthatI

had some amateur acting background,so I wasrecruited to play

Scroogewitz,in thefirst scene. Fritz Leiber, all incredible length

of him, played “Tiny Timid!”, Robert Bloch was “The Ghostof

ChristmasPast”, Tony Boucherwas also in the play, and a chorus

composed of Judy Merril, Mildred Clingerman, Randy Garrett,

and Forrest Ackerman sangthelyrics written by Damon Knight,
“Poor Stef is Dead.” Unquestionably the show stopper was

supplied by acameo appearance by Evelyn Gold, who,in a short,

tight-fitting, low-cut dress, slowly slunk across the stage. She

stopped whenasked: “Whoare you!” She replied: “I’m the man-
ageing editor!”

Damon Knight wrote melater saying that he and Robert Bloch

were thinking of publishing the play, would I send him mypart.
Thad to reply that I had ad-libbed theentire thing, that nothing was

on paper! However, Frank M.Deitz tapedthe play,so it maystill

be recoverable.
At the masqueradeball, Honey Wood,secretary ofthe conven-

tion, displayed a superbly graceful pair of legs. When Rog

Phillips, the late science fiction author, saw them, his eyes

revolved in his head, he danced with herforthe rest ofthe affair,
and not long after the convention they were married.

Raymond Van Houten,one ofthe editors on the Hugo-winning

Fantasy Times, was awakened to hear shouts of “Help! Help!”

from the hall. He found a permanentresidentofthe hotel, who had
the room next door,in his robe. The man claimed he had awakened

when someone entered his room andtook his wallet. The hotel

kept several all-night roomsopenfor the convention goers and the

man was identified in the Chester Room,playing poker with a
group of fans. Without tipping their hands, fans blocked all the

exits while the house detective and police were called, and the

culprit was apprehendedstill playing poker. Itwas discovered that

the man had a criminal record, having served three years in San
Quenten,but thoughhestill had the walleton him attimeofarrest,

he hadlost all the contents in the poker game and the money was

not recovered!

1956—Newyorcon(NyconIl), New York City
A Reminiscence by Dave Kyle

I don’t believe I’ve ever worked harder in mylife than I did in
1956 when I was chairman of the Newyorcon, the 14th World

Science Fiction Convention, in New York City. By summertime,
I took off two months from myradio station in northern NY state

to work full time at the job. When the con was over I was

exhausted. Disappointed, too, for I saw all the failures and didn’t
appreciate the successes. Over the years, however, I’ve come to

enjoy the remembrance.The bad things have receded and the good

things have blossomed in my memories,andforothers, too.

I had three goals and they were all fulfilled. My greatest
pleasures were having Arthur C.Clarke as the first non-American
guest of honor and seeing the next Worldcon voted to London as

the first outside of North America. My greatest satisfaction, my

contribution to fandom,was the establishment,as ratified by the

convention, of a national body, the World Science Fiction Soci-

ety, Inc.

From the start, we had trouble. The committee was highly

organized, the most sophisticated organization to date exceptfor

Chicago 1952. But although there were plenty of local bodies,

there was a dearth of hard workers. Only a handfuloffans did the

bulk ofthe work,in particular Dick Ellington, Ruth Landis, and

Art Saha. In those days, there were very few non-local fans who

madeanysignificant high-level contribution to the work. Such

out-of-the-area fans mostly filled in as registrars or voluntary

assistants when they showed up for the weekend. Thank your

lucky stars that today’s conventions have an enormousbody of

experienced personnelavailable and willing to assume responsi-
bilities under complex multi-track programming.

Wehadbeenvoted thesite at the 1955 Clevention. We had only

oneyear official notice, unlike now with years aheadfor prepara-
tion, so planning,especially with hotels, was difficult. Our great-

est soul-searching came monthsafter the winning vote when we

decided to raise the membershiprates by 50%. I confess I wanted

the increase. And because so manypaid no attention to registra-

tion until the day they attended, there were a lot of disgruntled

people to find out that instead of the two bucksthey expected for

the weekend,they hadto shell out three bucks. (Somedifference

nowadays!) The biggest outcry from some was the “outrageous”

price for the banquet. Sure, The Biltmore was a world-famous

hotel but the cheapest choice was $7.95(ifwerightly recall). That

was what caused ourgreatest failure, going into the red. We

weren’t able to payall ourbills in full, and the committee and
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helpers received no dividend or expense reimbursements. What

happened wasthat the banquet department broke their promise
and wanted an earlier commitment on the number dining on

Sunday “because of the Labor Day holiday weekend.” Imagine,
we were supposed tosell all our banquettickets on Friday, when

the opening day of the convention wasactually Saturday at one

o’clock! So I got a Saturday noon deadline instead and then took
a guess. Instead of being conservative by underestimating (and
thus disappointing somefans), I picked a reasonably optimistic
figure. Although our official attendance was 850, we had over a

thousand whenthe gate crashers and guests were counted. We had
probably a hundred extra dinners charged to us. (We compro-
mised that debt.)

The banquet, however, was a great affair, with Bob Bloch as

M.C.Behindthe head table was a huge bannerwhichread, white

on dark blue, WORLD SCIENCE FICTION SOCIETY,which
had that day flown abovethe hotel entrance. Arthur Clarke made

a provocative talk. Isaac Asimov amusedus. There was a special
banquetguest, Al “L’il Abner” Capp, who,ofcourse, madea witty
speech. He sat next to Ruth, my wife-to-be, and gave her his

telephone number and his Park Avenue penthouse flat address,
while I was being bugged by one problem after another. That’s
wherethe notoriousline comes from: “Dave Kyle says you can’t

sit here.” (Like “Ingviis a louse.”) One of the go-fers told me the

Fire Marshal was complaining thatthe stairs to the balcony were

blocked by those non-eaters sitting there, planning to take up

positionsto listen to the after-dinner speeches. ““What do we do?”
“Tell them,”I said,“that they can’t sit there.” That’s whathe did.
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1957—Loncon, London

“Dave Kyle,” not the Fire Marshal, was identified as the grouch

whoissued the command.
Theofficial program was a single track for just three days.

There were a numberoffailures. The deficit, of course. The

penthouse ballroom,not air conditioned because there was no

need—it was open on twolongsidesto the outside air—became

uncomfortable because NYC had record heat wave. Hugo winner

Kelly Freas’ stolen painting and the stolen models from the
exhibition area—dueto that Fire Marshal again who prevented
the security doors from being locked. (An unexpected expense

was hiring security for these rooms whichwas notquite adequate.)

Worst of all—thenatal flaw which crippled the WSFS,Inc. and
led it into lawsuits and a tumultuous and ignominiousdeath. But
that’s a long, fascinatingstory initself. *

There were many, many successes. Ansfballet, “Cliché.” A

fan movie by the PSFS.A live band and dancing at the Costume

Party. A cocktail party with free drinks sponsored by the book and

magazine publishers. A terrific art show. An exhibit area, with

industrial and business participation, including the Martin

Company’s Vanguard rocket (expected to lift the first satellite
into space) (arranged for by the Martin PR man,Ben Bova, whom

I introduced to the sf world). Hugo trophies which were extra
special (in the days of home-crafted ones). The Hugo trophy won

by Arthur for his short story “The Star.” (Also, Bob Heinlein for
his novel Double Star and Bob Silverberg as Most Promising

Author, just beating out Harlan Ellison.) An opening-night per-
formance ofa Karel Capeksfplay at the Provincetown Playhouse
in Greenwich Village to conclude Mondayevening.

Hmmm,cometo think ofit, after 33 years, I see it really was

a darn good convention! I wish I’d had the timeto enjoy it.

1957—Loncon, London

A Reminiscence by Dave Kyle

Mylife is measured by sfWorldcons.In 1955, 1956, and 1957,
I met Ruth Landisat the Clevention (see Isaac Asimov’s autobi-

ography), courted her at Newyorcon(she moved to NYC and was
con secretary), and married her in 1957 for a honeymoon in
London. And wehad 53 other people, an sf crowd,flying off with
us on that honeymoon. Wow!

The convention in London wasanother dream cometrue. My

good friend, old time fan and prominent Englisheditor, EJ. “Ted”
Carnell, was the convention chairman for the first Worldcon

outside of the U.S. and Canada.Part of his successful campaign

for the site was based on mychartering an airplane to take, ata

bargainfare, those whowished to get to Englandforthe big event.
The famous Fan Flight or London Trip Fund on a KLM DC-4 had

every seat sold, dubbed by the inimitable Forry Ackerman as

KLM—the Kyle-Landis Marriage. Theflight (before the days of
jets) took 16 hours, with a stop at Gander. We had acelebration on
board with champagne and cake and then wentto sleep. (The
wedding night wasthree daysprevious.) In the droning silence of
the night, as dawn wasarriving, Ruth shook me awake. Onher
very first flight, she was peering out of the round windowatthe
carpet of unmoving clouds far below. “David,” she whispered,
alarmed,“we’ve stopped!”

For an unprecedentedthird time, John W. Campbell, Jr. was
chosen asthe sole guest of honor. “It was a way to get to meet

him,”said myBritish friends. (Ruth’s highpoint: “John kissed me
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on the cheek!”) He absolutely captured the affection of the

convention. (Robert A. Heinlein was also giventhattriple distinc-
tion at the 1976 MidAmeriCon.) Forthefirst time there was truly

international flavor to the programmingoftalks and panels, and

a score ofEuropeans came,as well as Americans from around the

Continent. Proportionate to the conventionsize (268officially)

the American attendance was very large. The U.S. visitors were

able to sample the singular British sf con atmosphere, so very

warm andintimate,in the small, “quaint” King’s Court Hotel with

the “lounge bar” as the magnetic hospitality center.

In keeping with a traditional English mannerof structuring

societies, the 15th WSF Conin London had anhonorablefigure-

head called the President overthe working Chairman.Thedistin-

guished writer John Wyndham filled that role.
The hotel site became a problem whenthe Royal Hotelin the

Bloomsburysection wasconsidered,after much committee con-
sultation, as too stuffy and also too expensive becauseof miscel-
laneous conference charges. Replacingit wasthe entire King’s

Court Hotel in Bayswater, exclusively for con members, thus

makingit virtually a private club. The accommodationper person
was(“ridiculously low,” boasted Ted Carnell) a mere $2.80 per

person, breakfast included, with lunch 65¢ and dinner 95¢. What

English hotel service! Hot meals up to 10:30 pm, coffee and
sandwichesat any hour, and a round-the-clock bar!

The Loncon opened officially on Saturday(actually the second

day of the convention) with a luncheon banquet ($1.50!) at one

o’clock, having speeches and introductions. (Another boast:

“This will be the first World Conventioneverto start on time!”)

Whowill ever forget the peculiar seating? Three long, narrow

roomsran railroad style from hotel front to back with doorless
framed openings blocking an unbroken view. With seats against
the wall, a banquettable extended through the three rooms. Only

onethird ofthe diners were visible to each other—unless—unless
you leaned forward over your meal and,stretching your neck,
lookedtotheleft or right to see other banqueters stretching their

necks to look back at you.

Animportation from the New World was the fancier level of

the costuming. The BBC(orwasit ITV?) was happyto find such
strange costumeson parade and the well-known Commentator

Alan Wicker, unperturbed by the general hubbub, did a better

coveragethan was finally telecast. We have the same complaint

even today.

Never did I imagine to what that Fan Flight would lead.

Unfortunately, some personsinvolvedin the charterflightstirred

 
1958—Solacon, South Gate

up terrible trouble. They accused mein the nameofthe newly

created World ScienceFiction Society, Inc. of misfeasance in the

London Trip Fund.This led into lawsuits and counter lawsuits for

several years. Toward the end ofthe fifties, this fan feuding

reached heights and bitterness far beyond those of thethirties
which had culminated in the infamous Great Exclusion Actof the
firstWorldcon in 1939. Sadly the WSFS, Inc. was discredited, and

at the 1958 Solacon in L.A.it was dismantled. (Harry Harrison,

one ofthe Fan Flight trippers, wrote aremarkableletter with many

kind words.He called the few troublemakers“spiteful and vindic-

tive” and said I should “exposetheir motives andthe imbecility of

their charges. Enlightened fandom will be on yourside.”) So, I

wrotethree “tolling bell” atypical fanzines meticulouslydetailing
the whole unpleasantness. Eventually,after their publication and

much courthouse action I received an apology and a token

payment. But gone was mydream ofa national fannish fraternal

society. And, after all, the namestill survives with the World

Science Fiction Society (unincorporated and powerless, everyone

stresses).

1958—Solacon, South Gate
Stranger Than Fiction by Sam Moskowitz

SOUTH GATE (Los Angeles Area), California, August 29th to

September 1st (including Westercon program), 1958. Guest of

Honor, Richard Matheson. Chairwoman: Anna Moffatt.

Iwasstill playing the part ofAuctioneer, and at this convention

there was an auction uniqueto sciencefiction. Prominent authors

and editors were auctioned off and the highestbidder could spend

one hour with them. I got as much humoras I could outof the

situation, even getting Anthony Boucherto showhisteeth as one

would auction off a horse, and he went for $13.50. I had Fritz
Leiber quote Shakespeare and that got us $13.23. Robert Bloch
raised $17.00 by unbuttoning his shirt and showing his hairy
chest. Charles Beaumontpretending he could sing soprano went
to Mari Wolffor$10. Edward E. Smith,foundthat his Skylark and
Lensman reputationpriced him at $21 and Richard Matheson was
obtained by a groupofattendees who hadpooled their resources
to rack up $16. There were a few others auctionedoff for small

sums,andI finished off by auctioning off myself.

Mybuyer proved to be a middle-aged woman attractive in

appearance and with a very cultured manner. As wesat together

speaking with somerefreshment, she revealedthatherinterest in
mewaspromptedbythefact that her husband had been a rabbi in

Newark, New Jersey, from 1920 to 1926 and she understood that

I came from Newark.
I asked her the name of her husband and she said Lewis

Browne.

“Wasn’t he the author of Stranger Than Fiction, a History of

the Jews? If so, I’ve had a copyin mylibrary for years.It’s one of
the simplest, most uncluttered histories of the Jews I’ve ever

read.”

She waspleased thatI had the book.It wasinitially published

in 1925 by Macmillan and became bestseller, catapulting

Browneto fame. He had been born in England in 1897 and had

been hired bytheliberal Free S ynagogue ofNewark, N.J., in 1920.

He proved far too liberal for the congregation, and when he

developed an obsession for teaching Christianity from the pulpit,

he was askedto leave in 1926. This proclivity he displayedin print
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in his book The Graphic Bible (Macmillan, 1928) with his long

chapter on “The Christian Scriptures,” utilizing sympathetically
and without questioning only “TheNew Testament”ashis source.

Browne wasextremely gifted,illustrating all of his books

profusely, being particularly versed in map making. He was also
an outstanding lecturer and noted for his biographies of Heinrich

Heine and Spinoza. He becameincreasingly mentallyerratic and

finally committed suicide in 1949, his wife revealed.

Whathad broughther to the convention wasnotquite clear.

Perhaps she camewith a relative. I never had reason to contact her

again.

A noteworthy program event, which has almost been obliter-

ated by the currentsofhistory, was the formal appearance of Arch
Oboler, renowned during World War II for his creative fantasy

program Lights Out. He had started out as a pulp writer with

detective stories in Ten Detective Aces, Racketeer Stories, Nickel
Detective, Dime Mystery, and Dr. Yin Sin,all in the earlythirties.

He found his metier in radio, where his scripts were regarded as

the works of a youthful genius, but was eclipsed bythe onset of

television, which he never adapted to, thought he did the scripts
for several successful movies, including Escape and Bwana

Junction. He produced an interplanetary play for Broadway,

Night ofthe Auk, which openedatThe Playhouse in New York on

December3, 1956. I was a great theatregoer in that period and

made a point of going to see the last of eight performancesthe

evening of Friday, December 7, 1956. Besidesits sciencefiction

motif, an incentive for seeing the play wasthatit starred Claude
Rains, Christopher Plummer, and Wendell Corey. The set, show-
ing the interior ofa spaceshipwithits electronic controls, from the
balcony where I sat, was spectacular. The immensely talented
actors gave iteverything they had, but whatdid the play in was not
the story line—thefirst space ship to the moonfindsthe earth has
destroyed itself through atomic war while they were in flight and

there is no refueling from a space station or computers to guide
them back. Thesituationis thrilling enough,the actors among the

finest, but the problem wasthat Arch Oboler, for reasons best

knownto him,wrotetheentire play in blank verse. The result was
that every reviewer, without exception, said they didn’t know

whathe wastalking about.

Whenthe showwasover,I descended and clambered over the
set, which closeup showedto be a greatdealof lighted plywood.

I began leaving through side exit, when I saw a downcast Claude
Rains, all alone in his dressing room, throwing a black actor’s cape
over his shoulder and reaching for a bag. I asked him for his
autograph on myprogram,which hescribbled without lookingup.
Oneofthe other actors, Dick York, wasstill on the premisesso I

got his. Night of the Auk appeared in hardcovers by 1958 with a

very better introduction by Arch Oboler, which was understand-
able but unwarranted. Theaura of success when he published the

first collection ofradioscripts in history in 1940 (Fourteen Radio

Plays) had completely dissipated. Nevertheless, having Oboler

speak at the Solacon was a great coup.

1959—Detention, Detroit

The Play is EndedButNo Memory Lingers On by Sam Moskowitz

The Pick-Fort Shelby Hotel, Detroit, Michigan, September4,5,
6, 1959. Chairmen,Fred Prophet and Roger Sims. Guest ofHonor
Poul Anderson.

I drove outto this one with my wife Christine and forthefirst

timeparticipated in the costumeball, with the twoofus, Belle &

Frank Deitz, and Barbara Silverberg dressed as various characters

from The Wizard ofOz. We puta lotofeffort into the costumes but

there were too manyothersevenbetterthat year. John Berry, who

was Fan GuestofHonor,later put out an accountofhis three-week

trip to the USA which wasan inch thick and ran over 100,000

words and included a convention report. The best account was

composed by Belle Deitz for the second September, 1959 issue of

Science Fiction Times, whichdespite its excellent coverage made

merealize that a lot ofimportant background informationis being

lost, perhaps irrecoverably.

For example, the Detroit convention had written for it and

produced play, not unlike the onein Cleveland.I had completely

forgotten everything aboutit, but Science Fiction Times said that

both my wife and I werein the play. The play was titled Beyond

the Unknown, and those who participated were Tom Scortia,

Karen Anderson,Barbara Silverberg, Cele Goldsmith (then editor
of Amazing Stories), Fritz Leiber, Randall Garrett, Djinn Faine,

Joe Christoff, and Rosemary Becker.

I checked myfiles and, by God(!), there was a copy of the

complete play, four scenes. My copy bracketed all the lines

spoken by a character, apparently a subordinate in a detective

agency, named Marmaduke. Did I play Marmaduke? Somebody

tell me, I don’t remembera line. I have a duplicate page of one

scene wherethe character of “Chief” is underlined in green ink

everywhereit occurs and written in alongsideit is “H. Schwartz.”
Whoever H. Schwartz is, he paid at the door, because heis not
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includedin the roster of membersin the program booklet.

But what I am most curious aboutis, who wrote the play? The
mostlikely memberofthe cast to have written it would be Randall

Garrett,it’s his type of humor. ButFritz Leiberis in the play and

he has a backgroundin the theater. Karen Andersonisin the play,

so Poul could have allowed his arm to be twisted. I know I had
nothingtodo with it. The play is a heavy-handed spoofofseveral

of the then-current magazineeditors, most authentically John W.

Campbell, with whom Garrett worked very closely. Thereare also

jibes at The MagazineofFantasy andScienceFiction and Galaxy,

but they are muchlessinsightful.

One coverage ofthe convention indicatesthatthe scripts were

read, which indicates there wasvirtually no rehearsal and someof
the actors may nothaveseen their lines until they went onstage.

Onthe serious program, Bob Silverberg embarked at length on
whysciencefiction was dying and why he appearedto haveleft

it. In truth, he said, he had notreally left sciencefiction,it had left

him, and he secured a majorpart of his incomeby writing for the

men’s fact magazines. (At that period there were dozens of them

flourishing, both the non-fiction macho publications and the
pallid imitations of Playboy which also ranfiction, including
sciencefiction.) Bob wept for the unborn sciencefiction writers

of the future who would have no marketto break intothefield (the

digest magazineswerecollapsing at a greatrate at the time). Bob
wasto repeathis act againlater on, but this time he was to leave

the field, it did not leave him, and so very many new writers had
managedto find openingsto enterthe field that they could not be
identified without The ScienceFiction Writers ofAmerica annual
membership directory.

There wasa lot of programmingandit was generally of a high
level ofinterest, but particularly fascinating were the convention

expenses released sometime later. Today, when the costof con-

ventionsrunsinto hundredsofthousandsofdollars and a misman-

aged event can rack up a six-figureloss,the statistics will prove

fascinating. The total cost of The First World Science Fiction
Conventionin 1939 had been $269.94. The Denvention,20 years
later,still only ran $3,277.42 and $377.00 ofthatwas profit which
was donatedto the next convention, the Transatlantic Fan Fund
(TAFF), and the John Berry Trip Fund. Banquettickets, counted
as an expense, were $1,038.00,nearly onethird of thetotal.

The bidding for the next conventionsite smacked of the same
sleight-of-handthat had wonthe bid for Philadelphia in Chicago.
Bids were madebyPittsburgh, Chicago,Philadelphia, and Wash-

ington, D.C. I was somehowinonit, in whatdetail I no longer
recall, but I joined Willy Ley and P. Schuyler Miller in making
seconding speechesfor Pittsburgh. With no warning, Earl Kemp,

speaking for Chicago, withdrew his bid (somewhat questionable
to begin with) and threw the support ofthat city to Pittsburgh.
Since there was a substantial Chicago-area representation in
attendance, as well as myEastern ScienceFiction Association and

Willy Ley’s Hydra Club,andsince Pittsburgh wasn’t too much of
a trip for Philadelphia supporters, Pittsburgh steamrollered the

other contestants.
Onefactstands out. On every side, whetherontheplatform,in

the audience, or accosted in the corridors, John W. Campbell was
excoriated for the excessive employmentofpsionicsin the plot

lines of his stories. There was no surcease; he was bombarded
incessantly throughoutthe entire course of the convention,with

virtually no defenders.A brilliant debater, he nevertheless found

himself hard-pressed either to stem the criticism or to remain

unaware that what he was doing was unpopular with his readers

1960—Pittcon,Pittsburgh
A Hugofor Hugo by Sam Moskowitz

September2-5, 1960, Penn-Sheraton Hotel, Pittsburgh, Pennsyl-

vania. Guest of Honor, James Blish. Dirce Archer, chairwoman.

A fine and enjoyable program was presentedatthe Pittsburgh

convention, but it was memorable to meandhistorically impor-

tant for several other reasons.First, a Hugo was struckandsent to

Hugo Gernsback. Hehad neverseen one and wouldprobably have

settled for a chanceto just look atit, but it proved a generous

gesture on the part of the convention committee to prepare an

additional one for him. Afterall, there must have been years when

he issued the best pro mag, unquestionably in 1926 when he

producedthefirst. Though Gernsback was notpresent, the event

was televised over station KDKA in Pittsburgh—particularly

appropriate, since KDKA wasthe first commercialradio station

in the United States, and Hugo Gernsbackin publishing Modern

Electrics,the first radio magazinein the United States,later to be

followed by masscirculation Radio News, publicized radio sta-

tion KDKAinternationally and was perhaps the major factor in

popularizing amateurradio in the UnitedStatesin the early years

of its existence.
Itis always pleasanttoknow that someoneactually appreciates

a special award. Every Christmas Gernsbackpublished a digest-

sized 32-page magazinetitledForecast,filled with his predictions
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of the future and illustrated by Frank R. Paul, Virgil Finlay,
Lawrence,and lesser-knownartists. He mailed out 8,000 ofthese
free of charge, and usually netted outstanding publicity. In 1961,
he devoted the entire back cover toaphoto ofhis Hugo witha short
article written by mé givingits history.
A second event of historical importance that occurred at

Pittsburgh was the organizational meeting of The Burroughs
Bibliophiles, a dream ofVernell Coriell, who had been publishing
The Burroughs Bulletin, a magazine of exuberant scholarship,
ever since 1947. This magazine becametheofficial organ of the
organization, and its members produced a score of Burroughs-
related fan magazinesthat were outstandingfor their research and
scholarship. Every year they held a Dum Dum(that is what a
convocation of the Great Apes wascalled by Edgar Rice Bur-
roughs in his Tarzan books), usually in conjunction with the
World Convention. Their guests at these events rivaled the best
the convention could produce, not excluding Edgar Rice Bur-
roughs’ sons, who had written and illustrated for the science
fiction magazines; John Weismuller, Buster Crabbe,andlesser-
knowns whohadplayed the role of Tarzan onthe screen; Hal
Foster, creator of Prince Valiant, who had illustrated the early
Tarzan comicstrips for the newspapers; and a scoreofothers of
that calibre. The organizational meeting coincided with a new
vogueof popularity for Edgar Rice Burroughsin thesixties that
resulted in the sale of tens of millions of copies of his works in
paperbacks,and theyarestill selling. In 1958, when Edgar Rice
Burroughshad been written off by almost every importantcritic
as a fading relic of Victorian-age adventure, I wrote for Satellite
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1961—-Seacon, Seattle

Science Fiction a 6,000-word critique of Burroughs in which I
placed him alongside H.G. Wells and Jules Verne as a major
shaperofsciencefiction and wenton recordas stating that several
of his works would becomepermanentliterary classics. This may
have even helped inspire the revival and made mea hero with the
Burroughs Bibliophiles. When my book Under the Moons of
Mars painstakingly documenting myassertions was announced
(1970), I was made Guest of Honorat the annual Burroughs
Bibliophile Convention held at the St. Lousicon in 1969 and
previewed manyofmyfindings obtained from the actualarchives
of the Edgar Rice BurroughsEstate. The last Dum Dum of The
BurroughsBibliophiles took place at the Atlanta World Science
Fiction Convention in 1986. Vern Coriell had suffered a stroke
and died sometimeafterward, and so did The BurroughsBiblio-
philes. One of the charter members, madetreasurer of the Bur-
Troughs groupatthe Pittsburgh convention, was a young man
named Charles Reinsel, who for some years published a Bur-
roughs magazine called Norb’s Notes. In 1986, The Pittsburgh
Couriercarried the story that he had shotto death his former wife
and her husbandand had been sentencedtolife for the former and
five to 10 years for the latter, the sentences to run consecutively.

Daniel Keyes, authorof“Flowers for Algernon,” made one of
his rare appearancesatthe convention. He wasthena short, pudgy,
pleasant man.I asked him whyhedidn’t try to put togethera book
ofhis shortstories andhe repliedhefelt they were belowthelevel
of quality he wanted associated with his name. Having,through
the years, grown impatient with this inverse form of egotism,I
asked him whyhe had permitted them to be soldatall, since some
had appeared since “Flowers for Algernon,” and he merely
shrugged. I have found,too frequently, that an authoris notalways
the bestjudge ofwhichofhis stories are worthwhile, and told him
sO.

1961—-Seacon,Seattle

Heinlein as Host by Sam Moskowitz

September 2-4, 1961, Seattle, Washington,at the Hyatt House.
Robert A. Heinlein, Guest of Honor. Wally Weber, chairman.

Robert A. Heinlein was one of the most congenial hosts in
science fiction up to that time. Thefirst-floor rooms, facing the
swimming poolin the Hyatt House court, had a floor-to-ceiling
sliding glass window/door. This Heinlein kept open to all and
provided refreshments. In the course of the conversation with
him,I learnedthatthefirst halfofStranger ina Strange Land was
begun in the early forties, about half done, then completed prior
to its publication in book form by Putnam in 1961. This novel had
marked Heinlein’s return to deliberately adult novels, andcritical
reaction wasvery importantto him.It was a great disappointment
whenthe influential New York Times reviewer excoriated the
novel. The hardcoverhad a limited sale, butas the sixties devel-
oped and the book wentinto paperback, it becamea cult novel
with the hippies and flower children and sales soared, continuing
at a high levelto this day. For years it was conventional wisdom
that Charles Mansonhad obtained his ideasfor his murderous cult
for the book, but when Mansonwasinterviewed he denied ever
reading the novel.

Heinlein’s Guest of Honortalk was oneofalmost unmitigated
pessimism.He predicted thatonethird of those present would be
dead before too long,as a result of wars and raidsby survivalist
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groups, as well as being worked to death in labor camps. He

foresaw a long series of guerrilla wars with communist move-

ments which the democrats would eventually lose and slowly
surrender.

Whenthe Hugos were announced, with Rogue Moonin con-

tention andits author Algis Budryspresent, there were supporters

who grumbled that the best novel had lost. The passage of time

seemsto have substantiated the winner, A Canticlefor Leibowitz

by Walter M. Miller, as being a creditable choice.
There were 270 people at the Seacon, as the 19th World

Convention was known, and as had been the case in many

previous conventions,I was called uponto introducethe notables.

Asat previousaffairs I had attended, I knew the namesof90% of

the faces I saw, and checking the membershipthereis no question

about it. Knowing almost everyone there is a stark contrast to

attending current world conventions and admittedly not even
recognizing 80% of published authors, the working editors and
artists, let alone the fans. There is a sense of family, community,

and belonging when you know almost everyone present. This

contrasts with the search for a familiar face at someof the larger
conventions. For example, at Nolacon II (1988) in Louisiana,the

registration was closed when I arrived—despite notice that it

would be openat that hour. I found in the hospitality room eight

membersof the convention committee from whomI tried to geta
special pass so that I could participate on an early-morning

Clifford D. Simak panel. None of them had ever heard of me, and

after avoiding being ushered out, an hourofcalling around, they
finally contacted someone who hadheard ofme,knew I wason the

program,and gota pass to me.This,despite the fact that I had paid
membership in full monthsearlier, so it was no freebee.

So confident was Chicagothat it would winthe bid for the next
convention, that its pivot man, Earl Kemp, showed up with
membershipcardsalreadyprinted and readyforsale and distribu-

tion.
Asearly as the thirties, an occasional episode of drunkenness

had been observed (and recorded) among the teen-age fans.

Primarily becauseoftheir age, this was an infrequentproblem. By

the late forties and early fifties the mysteries of sex were being
frequently explored, particularly at large conventions andat the
“community” households set up here andthere.It was in the late

fifties that the scentof drugs wasin the air and defended in print

in someof the fan magazines. The drift to drugs was in theair at
Seattle, and frequently hinted at betweenthelines of“enmities”
aboutsciencefiction that were thrown up more as a smokescreen
than from anysortofsense,all leading up to at leastone conviction
andjail sentence for drug dealing in recent years.

1962—Chicon 3, Chicago
A Reminiscence by Dave Kyle

Actually, the 20th World Science Fiction Convention in Chi-

cago (1962) was informally known asChiconIII. The switch from

Roman numerals to Arabic comes aboutas the numbersincrease.
In those old days,the use of the annual number(suchas the 20th
Worldcon) was much more prevalent. The nickname was an

informal, handy reference. Nowadays, fifty years after it all

began, manyfans don’t pay any attentionto the con’s number. By
the way, do you haveto think twice as to what Noreasconthis is
and just what Worldcon numberit represents?

The Chicago site was the Pick-Congress Hotel, being reno-

vated and looking for business.Its willingness to give convention

rates of $7 single and $13 double (suites $25, parking 35¢ a day,
and banquetprices at $5.75 and $6.25) (real bargainsforsf fans),

helped win the bid for another Chicon. (Membership $3 attending,

$2 supporting—Ten years earlier at Chicon II the membership

was onedollar.)

Chicon III had the usual programming mixture, stressing,

however, a maintrack oflectures and speeches by prominentpros
in sf and science (including NASA). (Considering fandom’s

feuding record, an appropriate program was an authoritative

“ScienceFiction, MentalIllness, and the Law.”) With BobTucker

(the annual awards banquet MC), Bob Bloch,and Isaac Asimov

featured there wasplenty offun and humor. The “Auction Bloch”

(selling an hour ofa “celebrity’s” time to benefit TAFF) contin-

ued, now offering a genuine editor. Fandom was everywhere

represented. The entire convention committeejoined the N3F (the
National Fantasy Fan Federation, which for so manyyears wasthe
fraternal bond for the true fans.) The N3F was considered a

working partner with the con committee, running a Coffee and
Cookie Room for basic fannish hospitality. Project Art Show aka

Fan Art Show, with Bjo Trimble as usual, had a new wrinkle, a

Photo Salonto exhibit work. The Art Show was evolving from an
exhibition just for amateurs to one of art by professionals, too.
Manya successful pro has come from the amateur ranksthrough

this show.(Incidentally, the popular artist Ed Emsh [Emshwiller],

the multiple Hugo winner, brought someof his 16 mm films for

a showing of his award-winning visual art-and-camera tech-
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niques.)

The auction wasstill an important means for financing any
convention. This yearwas a goodone because donations camenot
just from the commercial sources but from collectors and fans.
Besides artwork from thetop artists of the past andpresent, there
were new books, rare books and magazines, manuscripts ofall
kinds,rare fan material, and many other unusual items. Diligent
efforts brought in quantities of remarkably high-quality collect-
ibles, many from celebrated sources (e.g., Charles Shultz, Al
Capp, Rod Serling,etc.).

The costumeparty was given the fancy nameof“The Hell-Fire
Club MasqueradeBall.”It actually was a “ball” because a profes-
sional orchestra washiredfor playing duringthe “grand march,”
to be followed by music for dancing. The costume parade very
often had beenidentified as “a masquerade,” which, in fact, it
never was. Judging was donerather quickly during the parade.
(Was Margaret Brundge,the legendary Weird Talescoverartist
of the 1930s, really a judge as claimed? Herraffled painting at
Seacon 1961 was thefirst actual contribution to Chicon.) This
time Ruth andI joined with three others as Flash Gordon adven-
ture characters for the “Best Group” category. We wontheprize.
Steve and Virginia Schultheis and Jock Root were Prince Barin,
Princess Aura, and Dr. Zarkov. Ruth was Princess Azuraof the
Kingdomofthe Blue Witch and I was Azura’s father, the Emperor
Mingthe Merciless. What makesthis noteworthyis that I was in
the first ever costume contest (Worldcon number two in Chicago,
1940) and won a huge cover painting from Amazing Stories—
costumed as Mingthe Merciless. Incidentally, Forry Ackermanis

 
1963—DisconI, Washington, D.C.

responsible for starting the costuming custom when he came to
Nycon(1939)in his Things-to-Come Cabal cloak outfit. He went
out to the World’sFair in that spectacular thing and publicized
Nyconbystepping upto the microphone ona platform for visitors
from foreign lands and addressing them in Esperanto. He told
them he wasa timetraveler from the future—so strongly was the
then“shy,introverted tongue-tied kid” motivated by the amazing-
wonder-Gernsback powerof“scientifiction.”

1963—DisconI, Washington,D.C.
A Reminiscence by Dave Kyle

Discon (The Original), the 21st Worldcon,at Washington,
D.C. in 1963, brought the convention backto the East Coastfor
the first time since the heavily attended 1956 Newyorcon.Pitts-
burghrepresenting the Eastern zone,but notin the megalopolis
along the coast, had hosted the event in 1960 with only 300
attending. As seven years hadpassed since the East Coast popu-
lation center had been thesite, the expectation was that the
attendance for Discon, the 21st Worldcon, would skyrocket. It
didn’t happen, although the attendees numbered a respectable
600. This was despite the one honored guest being the legendary
Will Jenkins aka Murray Leinster, whose sf writings went back
nearing a half century.

The modest size of the attendance did not overcrowd the
Statler-Hilton hotel and thus made the convention particularly
enjoyable. With the growth of con membership,finding a hotel
which could accommodate our conventions was becoming an
increasingly difficult process. Thiscommittee was well organized
and very dedicated,primarily composed of the WashingtonSci-
ence Fiction Association,an intensely fannish group aided by the
nearby Baltimore fans. The object of all con committees once
upona time wasto get everything wedid, including eating and
sleeping, all under one roof. Those were wonderful days. It
happened here, andthis event, for these reasons, was oneof the
better weekend get-togethers, almost—from my then quarter
century of con going—relaxing.

In earlier days whenthe averageage of fandom was still much
younger, alcohol seemed moreimportant. So,local liquorrestric-
tions (the minimum age for hard stuff was 21) were very much
wovenintothefabric ofthat three-day-plus party: NoSunday hard
liquor sales, Saturday night 11:45 drinking curfew, no walking
around with drinks in your hands—and enforcementwasstrict.
Personally, I’m happyto see today’s trend toward softdrinks,fruit
Juices, and somebeer, andtherelief from committee headaches
over drunkennessandthe needfor “benevolentvigilantes” roam-
ing the hotel corridors.

Conventions, world or regional, used to be notorious for not
Starting on timeorholdingto a scheduled time. Bynecessity, with
so many simultaneousprograms, audiences today assemble with
less procrastination andstarting times are prompt. Discon I made
apointofadheringtoa schedule. The opening gavelfell atexactly
12:30—and noonepaidanyattention. So, a pre-arranged noisy,
dramatic scene was staged with swords clashing, a costumed
wizard incanting—and the audience’s attention was captured.
The weekend programming was judged later by the chairman to
have been “overprogrammed.” However, in the retrospect of
more moder times, the program then was straightforward and
uncomplicated, held for the mostpart in the huge Congressional
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Room andwell controlled.

During that Saturday afternoon, following the slam-bang

opening, there was supposed to be an introduction of “celebri-

ties.” This usedto be an essential part of all conventions, when we

gotto learn forthe first time whowaspresent“ofany importance,”

which meant BNFs(Big NameFans) as well as thepros. This time

there was an inexplicable slighting of this ego-boo tradition, with
hardly a handful publicly recognized from the audience. Nowa-

days, such a roll call (and the inevitable frequent masculine
response of “He’s downat the bar!”) is impractical. The mid-
afternoon break hadan inevitable, and necessary, auction. In the
evening was the Costume Ball, quite properly labeled, as there
was live music for the parade fanfare and for dancing. The
program began Sundayafternoon andran into the eveninga bit

later than expected. Monday wasa very short day, noonto three

o’clock.In fact, the printed program consisted ofamere twopages

in the thin, fannish 8x5 official Program Book.Included in the

main events were the Burroughs Bibliophiles’ Dum-Dum, the

FAPA meeting, and the Hyborian Legion muster, as well as the

late Saturday night“Annual Business Meeting.” It was a tradi-
tional collection ofevents, easy to assimilate, and put the con-goer

underno pressure such as we experiencein today’s high-pressure

weekend.

Starting at two o’clock Sunday afternoon there was the
“Banquet Luncheon”for the Guest of Honorand his speech. The
Discon committee said,“Without a doubt,the banquet represents
more workon the part of the con committee than anyother part of

 
1964—Pacificon II, Oakland

the convention...practically everybody goesto the banquet...and

it can be the most fun.” That wasthe reason for the “luncheon”

hour, to keepthe price low for the greatest number. In fact, more

than two-thirds of the total con attendance boughttickets to dine,

with the remainder comingin later to hear the speech and see the

presentation of the Hugos. Isaac Asimov, who presented the

trophies as toastmaster, ranted and raved (humorously) about

giving away somethinghehad neverreceived—and unexpectedly

ended the evening by getting “‘an extra special one” himself.

In the evening there wasa “Special Awards Session” squeezed

into the scheduled program.This allowed enoughtimeforpresen-

tations which ordinarily should have taken place during the
Banquet. Forrest J Ackerman announced the Big Heart Award.

After Forry camethat which mighthave beenthe highlightofthe
convention. It was the inaugural First Fandom Hall of Fame

Award. There was a long eulogistic introduction. The one chosen

to receivethefirst one was E.E. “Doc” Smith. The response was

a highly emotional one: the diners and onlookers stood there

applauding and cheering Doc. The ovation and the obvious ©

display of affection for him visibly touched this Grand Old Man.

What an occasion, with the two old-timers there—“Leinster”

Jenkins and “Skylark” Smith themselves!
This first Discon was the last time that the East had an old-

fashioned,rather intimate Worldcon. Thenexttime,in four years,

the East would have Nycon 3 andthe beginning of the monster

cons.

1964—PacificonII, Oakland

Whatto Do About Undesirables by Sam Moskowitz

The Leamington Hotel, Oakland, California, September 4-7,

1964. Guests of Honor: Edmond Hamilton and Leigh Brackett.
Chairmen: Al haLevy and J. Ben Stark.

Timehas diminished the mostnotable aspectofthis conven-
tion: the committee felt that it needed an endorsement from

fandom atlarge to exercisethe rightto bar “undesirables” from the
convention. The back coverof their third progress report, issued

May,1964,carried a highly unusual advertisement.It headlined:
“We Support thePacificon Committee’s RIGHTto limit member-
ship for cause.” It was signed by an impressive array of science
fiction fan notables. From the Discon Committee (Washington,
D.C.): George Scithers, Bill Evans, Bob Pavlat, Dick Eney and
Robert A. Madle; from the Seattle group: F.M. Busby, Elinor
Busby, and Wally Weber; Earl Kemprepresented Chicago;

Noreen Shaw signed for the first Cleveland convention and Ben

Jason for the second; Detroit had as “delegates”: Howard De-

Vore, Fred Prophet, Jim Broderick, George Young, and Roger

Sims; Detroit II contributed Dick Schultz and Dannie Plachta;

Jack Speer signed for The Fantasy AmateurPress Association and

DaveKyle for NyconII, with Sam Moskowitz signing for Nycon
I; the Cincinnati Fantasy Groupregistered en toto; and unaffili-

ated prominent fans Larry Shaw, Wrai Ballard, Roy Tackett, Don

Franson, Janie Lamb, Ron Ellik, Al Lewis, and Joe Gibson were

also represented.

Whatprompted this unusual move was the fact that a West

Coast fan had been accused of alleged child molestation and

therefore was notreally wanted in attendanceattheconvention for
fear ofan incident. This opened up a new perspective on the action

taken by the committee of The First World Science Fiction
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Convention in 1939 in barring six Futurians from entry for fear,

“with overwhelming cause,” that they might disrupt the conven-
tion. The situation now was: does a convention committee have
the right to limit membershipforits own legitimate protection?If
it does, then a reevaluation of the action taken at the first world
convention in a more positive light was in order.

Manyofthose present had a sense ofimpending loss when E.E.

Smith was unable to appear for his talk “How to Write a Story

Around an Idea” and John Brunner, prominentBritish author,

substituted for him. Word was received that Smith wasat that
moment recovering in hospitalafter having had a lung removed.

Hewasto die in 1965,andthe final novel in the Skylark series,

Skylark DuQuesne, which wasserialized in /fmagazine that year,
is believed to have been substantially rewritten if not actually

written by Fred Pohl.

A fascinating part of the convention program was the appear-
ance of Dr. Josef Nesvadba, a Czechoslovakian psychiatrist who
had published three stories in The Magazine of Fantasy and

Science Fiction. He spoke an excellent English. His book Vam-

pires Ltd.: Stories ofScience andFantasy hadjust appeared from

A. Vanous, New York, and Bill Donaho, a member of the
convention committee, was handling them for $7.50. In 1964

Nesvadba told us Ray Bradbury was the best-known American

science fiction author behindthe iron curtain, followed by Robert

A. Heinlein, A.E. van Vogt, and Lewis Padgett. Their stories
appealed primarily to the younger crowd. There had been a good

amountof science fiction published in the USSR up until 1930,
but its publication had been almost eliminated underStalin, to be
granted an immediate revival in 1957 when the Russianssent up
the first successful sputnik.

1965—LonconII, London

by Frederik Pohl

The great thing for me about Loncon II was where it was.

AlthoughI had spent a couple of years in Europe in World War II,

courtesy of the all-expense tour given by the U.S. Army,I had

spentit all in Italy and France. This was myfirst time in England,
and it was wonderful. London was a dream. Somethings turned
outto bejust as advertised. The red double-deckerbusesran onthe

wrongside of the street, as promised; people quaintly paid for

things with actual shillings and pence—by whichI do not mean
those boring decimal things they use now,but big round twelve-
to-a-shilling copper checkers that tore the lining out of your

pockets. Some things were quite surprising—as, for instance,

discovering that mostof the staff in English hotels didn’t speak
English. It was a very educational experience.

The con washeld in the Mount Royal Hotel, on Oxford Street,

a few blocks from the Marble Arch, the Speakers’ Corner,and the
whole stretch ofHyde Park/Kensington Gardens. That was purely

magical, too. We were all where H.G. Wells had walked, and A.

Conan Doyle; S. Fowler Wright and W. Olaf Stapledon had

crossed these very streets, and, nearly as legendary, John Wynd-

ham and Brian W. Aldiss were actually sharing the convention
with us.

Brian, in fact, was the Guest of Honorat the con. A witty,

erudite, good-humored one he was, too, as much of a boon

companionashehasprovedto be, on four continents and in scores
ofcities, in the decadessince then.I think that wasthe first time

Brian and I met; I know it wasthefirst time I’d ever met John

Wyndham—in theflesh,at least, although I’d been his American
literary agentfora good manyyears while he was writing someof
his most famous works,like The Dayofthe Triffids.

Andthen, onthelast day of the con, my English editor, John
BushofGollancz & Co., stole a dozen orso of us awayto visit his
country homeon the Surrey-Sussex border. We had tea; we had

scones; we hadfresh fruit picked right out of John and Sheila

Bush’s garden,on the groundsof a house that had been begun in

the 17th Century and partly demolished byaV-1 in the 20th.It was
a fine trip. I missed the business meeting by being there. Turned

out I missed morethan that, because that business meeting was

wherethesite for the next year’s con was decided; and if I and a

couple offriends hadstayedto vote, our ballots could have made

a different outcomefor the 1966 site selection—could,in fact,

have madea winnerout of the committee that had picked me for

its GoH.
Well, you can’t have everything. I had enough. We even

managed a couple ofsidetrips—to the only cathedral in the world

with a spacecraftin its stained-glass windows;even, along with

Jack and Blanche Williamson, to mad, mysterious old Stone-
henge. Every Worldcon gives the people who go the chance to

meetold friends and make newones,but usuallyall yousee is the
hotel and the nearest McDonald’s;this one also gave us England.

I still think of Marble Arch asthe heart ofLondon.It happened

that last year my wife and I spent the spring in London,ina flat a

few blocks away from the Mount Royal, and I passed it almost

every day. Sadly, the Lyons Corner Houseis gone from the corner
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andthetraffic is worse than ever. But the hotel looksjust the same,

and Londonisstill London.

1966—Tricon, Cleveland
by Frederik Pohl

Cleveland, Ohio,is not generally described as oneof the most
romantic and fascinating cities in the world, but the 1966

Worldcon there was a delight. One special memory sticks in my

mind. We shared the Sheraton-Cleveland hotel with another
convention—maybe the last time that ever happened, before
Worldconsgot so big that we crowded everybody out. This time

the other con was somesort of reunion of war veterans. I don’t
have anything against war veterans; some of mybest friends are
war veterans, and actually so am I; but I don’t think they would be

myfirst choice for a group to share a con with.In the event, they
didn’t bother us much. Wedidn’t bother them,either. About the

only place where the two populations camein contact was in the

hotel elevators—notably on the night when oneofthose elevators

got stuck between floors. We were there an hour while the

engineers banged and clangedandtried to figure out how to get us

out. Whatthey finally had to do wasto bash out a hatchway so we
could climb from the stuck car to the one nextto it to get out.

Naturally, the car was packed to the limit—hasthere ever been a
Worldcon elevator in party time that was not? We were hot,

sweaty, certainly pretty uncomfortable. And those war heroesin

the funny hats were sobbing, beating on the walls ofthe car, crying

that they were too youngto dielikerats in a trap...while the fans

in the samecar were wholly relaxed and enjoying the wholething,

 
1966—Tricon, Cleveland

laughing and filking just as they would at any other room party.

don’t knowif that actually provesthat fans are braver than war
veterans. I suspect it may only mean thatfans believe that, if you
gotta go, whatbetter place to do it than at a Worldcon?)

ThistimeI did get to the business meeting, because once again
I had a Guest-of-Honor bid and I’d learned my lesson from
Londonthe year before. Three groups were bidding forthesite of

the next Worldcon, and two of them had let me knowthatif they

got it I was to be their GoH.I thoughtthat waspretty good odds,

but when it cameto vote time Harlan Ellison got up andorated for
half an hour about the wondersof the Big Apple. (New York was
the bid thathadpicked someoneelse as guest.) Harlan is one ofthe

most persuasive speakers whoeverlived, and I knew my hopes

were in trouble—tightupto the point where he promisedto take

everyone to dinner with him at Keane’s Chop House. He didn’t

putit in writing, though; butall the same New York wonthe vote
and my hopes were dashed.

ButI gota pretty neat consolation prize in Cleveland. The other

thing that sticks in my mind about Triconis thatI gota Hugothere.

I had never received one before. I guess you always remember

yourfirst time.

1967—Nycon3, New YorkCity
by Frederik Pohl

Thegood thing about losing my chance to be a Worldcon Guest

of Honor in 1967 wasthat the person who beat me out was my

good old buddy Lester del Rey.If I had to lose out to someone

there’s no one I’drather lose to than Lester, who richly deserves

all the honorsthatare going around. The only bad thing aboutthat

didn’t appear until the banquetitself. Lester had spent weeks
working up a GuestofHonorspeech.Naturally they saved him for

last on the program; unnaturally—or,really, pretty naturally,
when you consider howthese things went—thepreviousspeakers
maundered on so long that when it came Lester’s turn he an-
nouncedthat he’d beensitting in that room too long, supposed
everyoneelse felt the same way, and so would be glad to supply

copies of his speech to anyone whocaredto readit...but refused

to deliverit.
Thenit came to Hugo time. Having won Hugo No.1 the year

before in Cleveland,I wasn’t virgin any more; but in my wildest
dreamsI hadn’t expected that not only would my magazine,/f,

walk away with the Hugofor “Best Magazine” butthat the Hugos
for Best Novel, Best Novella, Best Novelette, Best Short Story,

and evenBest Artist would all go for work originally published in
one ofmy magazines.It was aclean sweep. I have at leasta normal
amountof vanity, but I don’t rememberanyother time when that
vanity was quiteas tickled as at the New York Worldconof 1967.

Thereis one other memory that won’t go away. It concerns the
dinner a dozenorso of us shared,in the evening just before the

masquerade,in the basementrestaurantof the hotel (it was then

the Statler-Hilton, is now the New York Penta). You don’t expect
really good service in any hotel restaurant over Labor Day

weekend(not after yourfirst experience, you don’t, anyway), but

this was right off the scale. We waited half an hour for anyone to

give us a menu,another forty-five minutes for someoneelse to
start taking orders. Then it was an hour and a bit before the
appetizers were served—andthe poor lady next to me, who had

ordered snails, could see them cooling off on a rack across the
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1967—Nycon 3, New York City

room,all that time. (Can you imagine eating room-temperature

snails?) Our GoH,Lester del Rey, is not known for having the

longest fuse in the world on his temper. Whenthe salad the waiter

finally brought him turned out to be nothing like what he’d

ordered, and when three consecutive requests had failed to get

anyoneto take the thing away, Lester removed it in his own way.

Heskidded it across the floor of the restaurant, like a flat stone
over water; while on the otherside of the restaurant I could see
Harlan Ellison (also notoriously short-fused) bouncing his York-

shire puddings against the wall to prove the things were too
rubbery for human consumption.

Noneofus were everinvited back to that restaurant again. On

the other hand, none of us ever wanted to be.

1968—Baycon, Oakland
by Frederik Pohl

At Bayconthere were twothings that were alwaysin theair,

wherever you went. One was music—well, they called it music;
anyway,the old hotel wasrattling with the soundofacid rock,all

night long—and the other was a gift from the Berkeley campus,
just downthe hill. Those were the days of campusriots, and what

we got from them was thefaint and inescapable aromaoftear gas.
What I rememberbestis the banquet, partly because I got my

third editorial Hugo there, even more because of Phil Farmer’s

Guest ofHonorspeech. Hedevoted a large part ofit to denouncing

John W. Campbell, Jr., who happenedto be sitting at our table; so

I had the chance of watching John’s face all through the long

address. John was a real gentleman aboutit all. He listened with

full attention, and if he was boiling inside his expression was

alwayspolite. But then John Campbell was a class act from the

beginning—mostof the time.

1969—St. Louiscon, St. Louis

A Reminiscence by Dave Kyle

Worldcon attendance wentinto orbit in the mid-1960s. Only

two big conventions had been held from 1939 through 1965:

Chicago 1952 approacheda thousand,as did New York 1956. The

trend began in 1966 with Cleveland’s 850. Then camethefull lift-

off thrust of 1,500 in 1967 at the third New York appearance.
Down abit, upa bit, climbing toward today—twothousand,three,
four, five, six, eight thousand fans!

TheSt. Louiscon in 1969 was part ofthat new acceleration,the
largest attendanceto that date at precisely 1,534. For good reason,

too. The facilities were outstanding. The Chase Park-Plaza was

billed as “the biggest and bestcon hotel west of the Mississippi”
and had a glass-enclosed Zodiac Roof Lounge with an outdoor

Roof Garden overlookingthecity. (A time when all conventions

were expected to hold all events in the one hotel.) Registration for

five days (Thursday had becomethe official opening day) was

now $4,with a non-attending supporting membership at $3, and
rooms were $13 single, $18 double,suites starting at$35.Conven-
tions weregetting larger and so werethe prices. (But twenty years

later—ouch!) The committee (from the Ozark SF Assn.) was

competent and efficient and had added new events to the expected
ones. The beginning wasauspicious.
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1969—St. Louiscon, St. Louis

For the first time since number one with Frank R. Paul, the

convention had an artist as the guest of honor. He was Jack

Gaughan,a prolific pro who was fan at heart. Anotherradical

departure wasthe inauguration of the two-years-in-advancesite

bidding so thatthe sites for both 1970 and 1971 were chosenthere,

a fortuitous time because the problem ofballoting in Heidelberg
(1970) was solved.

Traditions were continued and new ones were begun. The
“Dum Dum”of the Burroughs Bibliophiles was shepherded by

Ver Coriell with Rita. The N3F Hospitality Room was super-
vised by Janie Lamb. The very successful art show, nowin its
tenth year as an official event called The International Science-
Fantasy Art Exhibition, was guided by Bjo Trimble with Bruce

Pelz. (Onetradition that was nearly lost was the chronic bottle-

neckat the elevators. The hotel had promised a solution because

there were plentyofelevators available, all expected to function

smoothly at the crucial moments whenthe crowds surged toward

them. At one late evening moment, though, for some inexplicable

reason, they weren’t all in service. Thus, once more,frustrated
vertical travelers congregated and the con “tradition” had stayed
with us. Also, the pre-convention pledge that we would not have
to share with some other convention—another one of those
annoying circumstances which seemed to happento us without

warning—was almost broken. The Kansas City Chiefs football
team arrived on Sunday(?) and tried a power play. We had a minor

scrimmageandlostlittle if any yardage.)

The exciting climax for the St. Louiscon was, naturally, the

awarding of the Hugos. The old traditional way, inevitably

doomedin the future, was with the Sunday night banquet. The

toastmaster was Harlan Ellison, one of our very best. The Hugo

presenter was Bob Bloch,oneofour very best. Whatpersonsatat

your table was a measure of your status—the parallel to Oscar

night was fascinating.
The genesis of the St. Louisconis traced to the Room 770 con

party at Nolacon I (New Orleans 1951). Nolacon wasa significant

marker on our road to con history. It was the last of the small

Worldcons(the kind the old dinosaurs of First Fandom so deeply

miss). It was an end and the conception of a beginning—a

beginning like the St. Louisconto close out the sixties.

1970—Heicon ’70, Heidelberg
by Anthony R. Lewis’ [Noreascon I Chairman]

AtSt. Louis in 1969 the 1970 site for the World ScienceFiction
Convention was set for Heidelberg, Bundesrepublik Deutsch-

land. This was the first time that the venue of the convention was

in a non-English-language country. However, since large num-

bers of fans were expected from all over Europe, the official
languagesof the convention were Germanand English, as almost
all would be able to understand one of them.

Heicon ’70 selected as Guests of Honor Robert Silverberg

(U.S.A.), Edwin C. Tubb (U.K.), and Herbert W. Franke (Ger-
many). The Fan Guest of Honor was TAFF winner Elliot Kay

Shorter; John Brunner (U.K.) was the Toastmasterat the banquet.

This banquet was held at the Heidelberger SchloB,certainly one

ofthe most impressive places we have ever been- no hotel banquet

facility could matchit.
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The program was interesting, with many Europeans speaking

whohad neverbeen to aWorldcon.Items were well-attended. The

art show was dominated by Europeanart of very high quality,

including massive amounts of the works of Karel Thole(sigh).

Thelast day of the convention wasa relaxing boat trip on the

Neckar River to Neckarsteinach, where, despite the committee’s

preplanning, very few places to eat were open. This showed that

such problemsare universal and notrestricted to the English-

speaking countries.

Thelast item was a massive auction to help defray costs such

as rental of the Stadthalle that were not covered by the usual fees.
This auction went on for quite a while. It is no longer possibleto
know what wassold, as the records were also auctioned. I do
remember that we sold the beer bottles the auctioneers had

emptied as well as the bottle caps. We sold the shirt off Mario

Bosnyak’s back and almost sold Mario as well (until he saw who

wasbidding,but that is not a fit tale for these pages...).

About 620 people attended the convention; very few did not

have a good time. Despite the small committee and the multiple

languages, the con was well-organized and run. It showed that

there was no need to worry about languagebarriers as long as the

committee knows whatit is doing.

The Committee: Manfred Kage (Chairman), TheaMolly Auer

(Vice-Chairman & Treasurer), Mario Boris Ivanovich Bosnyak

(Secretary), Hans-WernerHeinrichs (Public Relations).

1971—Noreascon I, Boston

by Anthony R. Lewis” [Noreascon I Chairman]
Noreascon was the first convention chosen with a two-year

lead time. This meant moreprogressreports, more timeto plan,
moretime to worry. We introducedtheescalating rate structure to

induce people to join the convention as early as possible.

The con was held in the then-new Sheraton-Boston,located in

the Back Bay of Boston with manyrestaurants and other diver-
sions within easy walking or subwaydistance.

The two main emphasesof the convention were to reduce

hassle to the members by good planning and organization and to

put on a solid program. Evidenceof the first was in the lack of

majordisasters and the rapid response of the committee andstaff

to incidents as they occurred.In fact, some elements of fandom

later complained that there had not been majordisasters for the
fans to rally around (may youlive in interesting times, and all
that). We printed our hotel contract in the program bookso that
attendees would know exactly what they could expect. This also

provedto be a useful template for future conventions.

The program beganthe trend to multi-tracking at Worldcons.

Main program wasdivided into three segments. Thefirst dealt

with the interaction of humanity with the universe and wascalled
“Terraforming the Earth.” The second dealt with interactions

between humanity and intelligence(s) which may be humanity

itself or may be others, either organic or non-organic; this was

“Man-Made Man.”Finally, we consideredsciencefiction both as

atool andforits intrinsic values,literary and otherwise—‘‘SF,the

Writing on the Wall—ProphecyorGraffiti?” The last included an

SFRA-sponsored session of academic papers.In addition to these
were seminars,special interest groups, discussion groups, etc. We
felt, than on the whole,this was very successful.

There were twotracksof films. One wastheall-night movies

introduced by St. Louiscon. The other was “The Wheel.” This was
aa 30-hour showingofold SF potboilers interspersed with classic

serials such as “The Adventures of Captain Marvel” and “Flash
Gordon Conquers the Universe.” One must rememberthatatthis

time there was nolarge-scale ownership ofVCRsnorwide-spread

distribution of cable TV. SF conventions werethe only place that

mostfans could see these. This is no longerthe case.

Guest of Honor wasClifford D. Simak; Fan Guest of Honor

was Harry Warmer, Jr. Both made fine speeches at the Hugo

Awards banquet. (Note that the banquet speeches and presenta-

tions are available from NESFA on LPs.) Mario Bosnyak (TAFF

Delegate) and Bob Shaw (winner of the Bob Shaw fund) also

spoke. Robert Silverberg was magnificentas the Toastmaster, and
Isaac Asimovwas his usual witty eminence presenting the Hugos
while noting in passing (not more than 10 or 20 times) that he had
not yet won one. The hotel got a standing ovation from the awards

ceremonyaudience.

We wentto assigned seating at the banquet, remembering

stampedesat other conventions. This tooka little extra effort but

was well worth it.

About 1600 people attended Noreascon. While not large by

today’s standards, it was the largest (and smoothest running)

Worldcon upto that time. Hugo nomination forms were sent out

in French to Canadian and overseas fans as well as the usual
English-language distribution. Over 50% of the membership(at
deadline time) cast Hugo ballots, best returns coming from

Canada.
The Committee: Tony Lewis (Chairman), Fred Isaacs (Treas-
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urer), Stew Brownstein (Chief of Operations & Security), Dave
Anderson (Records), Suford Lewis (Publications), Bill Desmond

(Cinema), and the usual cast of hundreds (now thousands).

1972—L.A.Con I, Los Angeles
by Frederik Pohl

I took my two youngest kids along to the 1972 Worldconin

L.A. Thatmay have been a mistake.Neither ofthem had everbeen
in California before, so we got there a week early in order to do
Disneyland and the LaBrea Tar Pits and the Los Angeles Art
Museum andthe Farmer’s Market and everything else that wasto
be donein the area. So by the time ofthe con itself it was kind of
an anticlimax—well, it might have been,I think. What prevented
it from being anticlimactic wasthe fact thatfinally I had madeit;
I was officially the Guest of Honor, a situation which tends to
make any con seem lot better than it actually is.

Bestor not, the L.A. 1972 con wascertainly the biggest—with

over 2,000 on the books, it had the most attendance of any

Worldconever. (Atleast, then it did. A mere couple of thousand

looksat most small-to-medium now.) It had a few problems. The
International Hotel where it was held (now under new manage-

mentas the Airport Hyatt) is right across the street from the

bustling runways ofLAX,so we had four-enginedjets buzzing by
our windowsnight and day; in the middle of everything SFWA
was forced to call an emergency meeting, because one of the
members wantedusto strike the con (his grievance wasthat he had

been forced to wear his badge whereit was visible,instead of over
his groin); and the con committee refused to give membershipsto
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1973—Torcon2, Toronto

the GoH’s two children (a chintzinessofthe spirit which the GOH

has notforgotten after all these years). All the same,it was a great

con. The kids musthaveliked the place,at least, because now one

of them is now full-time Los Angeleno.

1973—Torcon2, Toronto

by Frederik Pohl
Toronto’s a wonderfulcity, in every respectbut climate—they

could improveit a lot by moving itabouta thousand miles south—
and, apart from all its built-in charms,it has a specialattraction for
me. Myeldest daughter has beenliving there for the past twenty-
odd years. So I am always glad to have a chanceto be in Toronto,

and gladder than usual this time because I arrived at the 1973

Worldcon with a Hugo nomination going for me—thistime,for
writing.

Camethe time of the award ceremonies, whichin those days

werestill held at the banquet, and no one had tipped anybodyoff

as to who wasgoing to walk awaywith the rocket ships. We shared

a table with Ben Bovaand Isaac Asimov, whowere also on the
nominationlist. I can’t say for sure that any of us were nervous—
for all I know,Isaac always has to go to the men’s room seven
times between the soup and the ice-cream dessert. Then camethe

awards. The first was the announcementof the winner for Best
Editor, and our table wonout; Ben gotup to take his award. Then
they announcedthe winnerforBestNovel, and Isaac broughtback

the Hugo for The Gods Themselves. That made twoofthe things
decorating our table, and it was my turn to try for three. I’d

published a novella called “The Gold at the Starbow’s End”the
year before; it was a nominee,I waspretty pleased with it myself,
and half a dozen people had beentelling me it was a shoo-in.

Something terrible happened on the way to the votes, though.
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Whenthey announced the winnerin the novellacategory it wasn’t

me. I hung my head in shame;I was theonly oneat the table who
hadn’t won.It was a humiliating moment, because I couldfeel

their eyes on me, and I knew I wasbringing the class of the

neighborhood down.BenandIsaac werepolite in offering condo-

lences, but I knew whatthey werethinking.
Then they got around to announcing the Best Short Story

winner.

Honestly, I had just about forgotten that the last posthumous
collaboration with Cyril Kornbluth,“The Meeting,” had been on

the nominationslist; and I was takentotally by surprise whenit
won.

So I went up and got my two Hugosfor the story—onefor me,

oneto deliver to Cyril’s widow—and cameback and sat down,

and Isaac was giving me dirty looks. “Rotten showoff,” he

snarled. “How comeall we get is one Hugoapiece and you come

away with two?”

1974—DisconIl, Washington, D.C.

A Reminiscence by Dave Kyle

Eleven years after Washington, D.C. had held the 21st World
SF Con, the big weekend cameagain to the nation’s capitalcity.

Discon II in 1974, officially the 32nd convention, was

enormously different in almost every way.

From 600 in attendance in 1963, the event now registered

3,587! It was by far the largest gathering to date and wouldbe until

Phoenix in 1978.

Rae 
1974—Discon II, Washington, D.C.

Thesite was the Sheraton-Park Hotel and MotorInn,possess-

ing the largestconventionfacilities in the district (where Presiden-

tial Inaugural Balls were held). As Irememberthatyear,I believe
that this rambling, historical place was the former Park Shoreham
or Shoreham Park, much like a resort hotel, with glass-enclosed

promenades connecting various buildings and looking out over

the landscaped grounds.
Registration (and films) began on Thursday, with the opening

ceremonies at noontime Friday. Our weekends were getting

longer. The announced intention for two themesin programming

was phrasedthis way: “When Armstrong and Aldrin stepped out

on the Lunar surface in 1969,they were takingthe ‘giant step’ that

manyofus had taken vicariously for decades. To emphasize the

closerelationship between actual occurrencesin the space pro-

gram andthe interest of science fiction writers and readers, the

team was awarded a special HugobySt. Louiscon in 1969 for ‘The

Best Moon Landing Ever’.” (How did I manageto overlookthis
special Hugo in myreport on that convention? For shame!) So,

that wasthe focusof the “Outer Space” theme. Asfor an “Inner
Space”theme,in part the con committee said,“The DisconII feels
it appropriate to take a closer look at where our present develop-

ments maylead us. We hope to examine the question of whether

or not our tomorrowscan survive our todays.” After the official

Start, there were these two keynote speeches to underscore the

themes ofthe con: “Outer Space: Space Travel Then and Now”

and “Inner Space: Our Earth andIts Future in the Hands of Man.”

The programming,reflecting these themes, was put ona single

track. “Single tracking” (no simultaneous and thus conflicting

panels and speeches,etc.), traditional for decades, was used for

the entire weekend. There were, however, many side events going

on. There were the usual set features such as the Masquerade
(there’s that term again for the costume parade and contest), the

Hugo Awards Banquet(with a Pre-Banquet Cocktail Hour)—$11

for the chicken and $12.25 for the steak—the Art Show, the

Hucksters’ Room,the Auction, and films shown on daytime and

all-night schedules. The NFFF (N3F) had a hospitality room, of

course, and the SFWAand the SFRA (Science Fiction Research

Association) had ongoingactivities, along with events suchas the
BurroughsBibliophiles’ Dum Dum andthe Georgette Heyer Tea.

Multi-tracking would soon be the accepted way to program as

growing attendance and manydiverseinterests would makethis

new approachpopular.

Though RogerZelazny, one ofthe newercelebrities appearing

on the scene, and Jay Kay Klein were the guests of honor, the

convention became almost an Isaac Asimov-Harlan Ellison
weekend spectacular. On Saturday, they had a slam-bang dia-

logue which rocked the audience with enthusiastic delight. In the

evening, Harlan presented his movie, A Boy and His Dog, as a
special event, complete with commentary. Later, on a panel, he

described his encounters with the frustrating ways of Hollywood

productions.
Mondayafternoon closed the weekend. The following year

was now on everyone’s mind. Well, anyhow,lots of minds,

because a new phase of Worldcons wasbeginning. The next one

would be down under, on the other side of the world. Australia

would nowbe part of the act. The Aussiecon in Melbourne had

been chosen for 1975.
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1975—Aussiecon One, Melbourne

The Bringing of Smo-o-o-o-o-oth to Australia by Roger Sims"
[Nolacon II Fan GoH]

The 33rd World Science Fiction Convention, Aussiecon, was

held August 14-17, 1975 at the Southern Cross Hotel in Mel-

bourne, Australia. It wastruly a first-class event.

However, acon half way across the world and down another

half cannot begin and endat the site. This one began in LA with

some sixty American and Canadian fans gathered together by
Grace and Don Lundry and molded into the Aussie Con Trip.

Manyofwhom still hold an Aussie Con Trip party at Worldcons.

The fan activities actually started before Thursday’s formal

opening on Wednesday evening at DeGreavesBar located some-

where in Melbourne.My attendancethereis probably responsible

for my being unable to remember muchof the opening ceremony.

However, I am sure that the Guests of Honor Ursula K. Le Guin,

Susan Wood, and Mike Glicksohn, DUFF winnerRusty Hevelin,

and “special fund” Bob Tucker had many good pro andfan things

to say.
Moreover, even with the program bookin front of me, I am

unable to remember muchofthe program. Musthavebeenjetlag,

or maybe bad bheer. However,with alittle help from my friends

someof the following did comeout.
On Sunday Lynn Hickman, Rusty Hevelin, and Ron Graham

thrilled us with a nostalgic lookat the “golden days” whenscience

fiction really had a sense of wonder, ona panelentitled,“It’s only

Science Fiction, ButWeLikeIt!” I wouldlike to give youareview

of whatthey said, but even they do not remember.

The one item that I am mostsorry I slept through was called

“The Role of Sheep in Science Fiction or Whither the Woolmark

in the Future.” I wonder, which camefirst, the book or the talk?
I do rememberthe main event ofthe Tucker Bag by “Bob,this

is your life?”, Tucker. But first a word on how Bob Tucker

managedto get to Aussiecon. Manyofhis friends urged him torun

for DUFF. However,hefelt thatbecause he was moreprothanfan

it wouldn’t be fair. And besides, his sometime father sometimes
son wasrunning. Thetruth: Upto this point Bob hadneverflown
in an airplane! And he couldnotthink ofanyother wayto get to
the Con. But not to worry, some of these same friends, the ones

whohad urged him to run, namely Jackie Franke, Martha Beck,

and Joni Stopa, started a fund to send Bob to Australia. Fortu-

nately, not only did they raise enough moneyto send him there,

they also raised enough moneyto bring him back. Now tothe main

event: It was the story ofRosebud. Unfortunately,itis nota proper

story for this proper publication. Maybe if you can get him to do

many smooothsin a row you mightbe ableto talk him intotelling

the story one more time.

Most of you who know Bob’s habits know thathe is very

careful notto offend anyonewithhis cigar smoking.This habit led
to the following incident: Onthelast nightatthe hotel, Rusty, who

shared a room with Bob,was finishing dressing in preparation for
the two going to dinner. Bob was ready. So while waiting, he
decided to smoke cigar. Being nice, he slid the sliding window
open; notbeing nice the window jumped its tracks and crashed

sevenstories to the ground. Picking his jaw off the floor, Bob

called the front desk. The clerk, upon hearingthe story, said not

to worry, someone will fix it in the morning. To which Bob

replied, “But it’s winter.” “Oh, right you are! We will have
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1975—Aussiecon One, Melbourne

someoneright up to move youto a new room. One with all the

windowsintact.”

The formal closing ceremony washeldin the main ballroom

Sunday at 5:00 pm. However,the con did notend then,it began

again almost immediately with a Pie Night. Pie Night was de-

scribed in the Program Book as “Typical Australian delicacies for

the delight of our visitors from far and near.” The afterglow

continued the next day with a steam train ride to Ballarat, where

the governmenthadestablished a museum atthe closed gold mine.

Weall looked butnothing glittered like gold. But we did have a

greattime.
Thus ended the con.

Someother highlights:

The almost non-stop parties.

The First Fandom party hosted by Ron Graham and attended

by these First Fandomites: Ron Graham, John Millard, Alderson

Fry, Roy and Dede Lavender, Forrest J Ackerman,Wally Gonser,

Lynn Hickman, Jack Chalker, Bea Taylor, and Bob Tucker.

The almost non-stop parties.

The boattrip around Sydney Harbor.

Havinglunchat the Travel Lodge with Don Tuck.

The almost non-stop parties.

The visit to Ron Graham’slibrary with its 12,000 paperbacks,

12,000 magazines, 10,000 hardcovers, over 10,000 SF and Fan-

tasy comics, and 5,000 fanzines which included almost complete

runsofthe early ones up toandincluding 1940. And all catalogued

like a real library with a full-time librarian. The workmen who
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built the addition to Ron’s house thoughtthat they were building
a lending library.

Thetravels around Australia andNewZealandbefore andafter
the con.

The walk around townwith Fred and Lynntaking turns buying
bheers. Lynn paid $1.50 for bottled bheerin the hotel. Fred paid
35¢for the samebottle in a working man’s bar aroundthe corner.
I paid 10¢ for a shell. They are still mad at me!

Therole daffodils played in our travels.
The NASFiCin L.A.
Andleastofall, the sixty-plus hours withoutseeing anything

looking like a bed from the time weleft New Zealand until we
arrived back in Detroit.

A special thanks is due Fred Prophet, Lynn Hickman, and
Rusty Hevelin, who supplied some of the information and
thoughts that I have mangled into this report. Also to Pat Sims, my
excellent proof reader.

It’s all their fault.

1976—MidAmeriCon, KansasCity
by Frederik Pohl

MidAmeriConwasheld in KansasCity, aplace wherethe song
tells us that everything is up to date. Well, it moreorlessis; the
song doesn’t lie. (Bob Heinlein even pointed out to us the
skyscraper“seven stories high, about as high as a building orter
go”of the song, andit wasstill standing.) Kansas City definitely
is provided with plenty offine hotels and even good restaurants—
mostofthe time, anyway.You certainly couldn’t provethatby the
experience of MidAmeriCon. Wegot there at a bad time. The
barbarian hordes had beaten usto the town, and Kansas City had
been copiously invaded, raped,and pillaged the week before we

 
1976—MidAmeriCon,Kansas City

got there. It had beenthesite of the 1976 Republican Convention,

andin the process of nominating Gerald Fordfor the race he was
goingto lose, the Republicanshadpulverized all ofKansas City’s
amenities right downto the ground. Every waiter and bartenderin

the town was exhausted to thepointofeither surly resentmentor

coma. The hotels were no better. Presumably, they had been
stiffed by the Republicans so manytimesthat they were trusting
nobody no more for nothing; we were greeted at the hotel

registration desk with the information that they were demanding
cash in advance and no chargesto the room permittedatall, no

matter how many heavy-duty credit cards you waved in their

faces. Andthe servicein the city’s restaurants was not merelybad.
It was unbelievable. On the Saturday ofthe con, half the restau-
rants within walking distance simply closed the doors so their
war-woundedserving staff could try to convalesce.

Nevertheless,it was a great con. Bob Heinlein was the GoH,

though mostattendees didn’t see much ofhim. The con committee

considered him both fragile and a nationalresource,andthey kept
him protected from the unruly moboftherest of us by sneaking

him to his engagements throughservice elevators and backdoor
passages. (Whata long waythat wasfrom his previous Worldcon
GoHturn, in 1961in Seattle. There the door of every room party
had been opento everyonepresent, and Bob’s own room doorhad

been opened the widestofall.)

But I can’t say a bad word about MidAmeriCon even though
I didn’t win any Hugos, wasn’t Guest of Honor and came away

with no big publishing contracts from chance-meteditors. I got

somethingbetter in Kansas City. It was there that I found myself

sitting across a dinnertable from a pretty young college girl named

Elizabeth Anne Hull. I figured she was probably a freshman—

sophomore at the most—butthat began to seem unlikely when I
discovered she had a twenty-year-old daughter. Ultimately it

turned outthat she wasn’t attending acollege, she was aprofessor
in one. One thing led to another, and a few years ago we got
married; so I would haveto say thatvery likely 1976: KansasCity
was my very best Worldconofall.

1977—SunCon, Miami Beach
A Reminiscence by Dave Kyle

SunCon was controversial almost from the beginning. The
planning began fouryears earlier, in 1973, with Orlando as the
site. Orlando was the fastest growing city in central Florida and
next to Disney World,but, thoughin the eastern rotation zone,it
was far removed from the eastern fan population centers. A new
hotel under construction, the Sheraton Towers, was very inter-
ested and a contractof intent was signed. There was, however, no

Orlando or Florida groupin place to makethe bidding. The prime
movers were non-Floridians; the bidding committee hadvirtually
no Florida fans, The “7 for 77” campaign wasnottakenseriously

by some and manyfans were surprised andirritated when the
hard-working Orlandobid actually won.“They shudd’na won,”
was heard. Andthen, when a switch was make unexpectedly from
Orlandoto MiamiBeach,the I-told-you-so’s were convinced that
they wereright. An opposition, encouraged by former supporters
(fan feuding never dies), developed which bad-mouthed the
SunCon.In the later stages, a not-very-sub-rosa boycott was
organized. The year of 1977 was being considered asa lost year
for fandom by a minority and manybelieved this so.
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The chairman, Don Lundry of New Jersey, explained the
problemssuccinctly in the first progress report. The hotel found
ithad a commitmentit couldn’t meet whenit revealed itselfto be
in Chapter 11 bankruptcy. Room ratesand miscellaneous charges
were to be increased bythe hotel. Renegotiations were demanded.
The exhibit hall now hadto be cleared by Sundaynooninstead of
Mondayevening. Unanswered letters, verbal waffling, unethical
changesrepresentingbad faith left the committee helpless.“Suing
a bankrupt business,” Lundry said, “is an exercise in futility.”
General consensusonthis problem led to a move southward—to
Miami Beach. The move was possible because The Fontaine-
bleau,a huge fadedglory, was renovatingits waybackto preem-
inence. The equally famous Eden Roc next door was also avail-
able—andindeed much used in tandem. The Fontainebleau was
able to offer as much or more as the original Orlando choice.
Rumorsspread thatit, too, was going bankrupt, butin actuality it
was a nasty local problem of high finance versus municipal
unions. Disgruntled pre-conregistrants wereoffered their money
back. Lundry was right whenhe understatedthat “There seem to
have been more than the usual number of disappointments and
frustrations.” The outcome? An unexpectedly low attendance.
However, the convention waswell run by a nationwidestaff and
successfully, but to this day somesay (usually those who didn’t
attend) that the SunCon was oneofthe worst. I worked there as
part ofit, as so many other fans around the country did, and I
certainly believed, as manyhave,that it was the FunCon.

The Guest of Honor was beloved Jack Williamson, SFWA’s
Grand Master and whom BobHeinleincalled the Dean of Science
Fiction.Incredibleas it seems,it took the 35th Worldcon to honor
him. And eventodayatthe age of 81, Praise the Lord,Jackisstill
going strong.

FPROGRAM
P BOOK 

1977—SunCon, Miami Beach

SunConhadits share ofnewideas,diligently searching fornew
waysto serve fandom (like an 800 phone number).It reinstituted
the Hugo Awards Banquet. Perhaps the best progress reports
published by any con to date werethe series of four in large size
underthe identification of “Convention Journal.” Also a serious
attempt was made, and in good measure successful, to unite
fandominto a national body underthe nameoftheWorld Science
Fiction Society, with incorporation again being seriously consid-
ered. For a dedicated con fan, the Journals are worth reading
(considerthe definition ofthe amateur fanzine eligible fora Hugo
andthearticles on “filksinging” and “potlatch”). For the knowl-
edgeablesciencefiction fan, the Program Bookis a masterpiece,
with a wraparoundVincent DiFate coverfeaturing a wonderful
portrait of Jack Williamson. There were in-depth articles about,
for, and by Jack Williamson—and equally full and interesting
material about, for, and by Bob Madle, Fan Guest of Honor. Even
BobSilverberg, the Toastmaster, was extensively covered. We
whoattendedhad the pleasure of spending a weekend with them.
With all the whirlwind of activity, no wonder that weekend also
produced a genuine, tropical, near-miss hurricane. What an ap-
propriate conclusion to the controversial SunCon!

1978—IguanaConII, Phoenix
IguanaCon Retrospective by Gary Farber” [IguanaConII Vice-
Chairman]

Atthe time,with an attendanceof over 4000, IguanaCon was
the largest Worldcon yet, and in several waysserves as the
archetype for the growing pains the Worldcon was undergoing in
the midstof the 1970s SF Explosion.Theoriginal committee had
neverrun a conventionlargerthan several hundredattendees,and,
underthestrains of attempting to coordinate a Worldcontwice as
large as the previous, suffered several internal personnel convul-
sions leading to the resignation and replacementofthe original
chair prior to the convention. Fortunately this hadlittle direct
effect upon the actual convention.

The combination of two other factors loomed far larger over
the convention: the Professional Guest of Honor, Harlan Ellison,
and the accident of timing of the National Organization for
Women’s (NOW’s) boycott ofstates that hadfailed to ratify the
Equal Rights Amendment.

In 1976, whenthe voters at Kansas City had picked Phoenix
over Los Angeles and the committee’s selection of Harlan was
confirmed, no ERA boycott was in existence or contemplated. In
1977, after the convention and Harlan were committed, camethe
NOWcallforall supporters of the ERA to the US Constitution to
refuse to spend money in non-ratified states, including, alas,
Arizona. This left Harlan Ellison and the committee, as ERA
supporters, with a majorproblem. It waslogistically impossible to
movethe convention, withouteven consideringthe potential legal
and moral problemsofbreachingfaith with the voters. Neither did
Harlan feel that he could break faith by resigning as GoH and
engagein “moral blackmail”and “bludgeoning innocentpeople
with myethical imperatives.”

The tight-rope-walking solution that Harlan chose, with the
support of the committee, was to issue a widely publicized
“Statement of Ethical Position” detailing the moral dilemma,
announcinghisintentionto use his GoHshipto publicize the need
forratification of the ERA,andto urgeattendeesto spendaslittle
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as possible in Arizona.

Asa typical personal gesture, Harlan refused to accepthis free

suite from the con and arranged to drive a Recreational Vehicle

(RV) from Los Angles, park it outside the hotels, and live in it

throughout the convention, thus personally spending no money

whatsoeverin the state. (Forthe first two days, the committee kept

a gopher running to the parking meter with a nickel every half

hour,until a Deputy Mayor of Phoenix was reached whoauthor-

ized the “bagging” of the meter.)
Coordinating with NOW and the committee, tremendous

publicity was given to the ERA throughoutthe con in a multitude

of ways including Harlan’s donation of signed copies ofhis /,
Robotscript (unpublished for years to come)to be auctionedfor
NOW.Aswell, a large numberof program items were given a
feminist perspective (continuing a trend of ’70s Worldconspar-

tially begun by Susan Wood at Discon II and MidAmeriCon and
greatly increased at SunCon).

SFdom being whatit is, this naturally did not meet with the

approval ofthe entire membership, and various objections were

voiced during the summerpreviousto the con by some members

ofthe sfworld whooffered suggestions including the advocacyof

the idea that the committee should replace Harlan for “politi-

cizing” the Worldcon. The Fan GoH,Bill Bowers,disagreed with
Harlan, and traveled the Midwestern con circuit that summer,
giving “practice speeches”alludingto his differing ideas with his
fellow GoH. The European GoH,Josef Nesvadba, was unable to

obtain governmental permission to attend, and was not heard from

on the subject.

From the committee’s, and most attendees’ perspective, Har-

lan Ellison wasan outstanding GoH,setting up shop in a transpar-

entplastic tent in the Hyatt atrium (built by staffer Phil Paine) and

writing story after story while on public display. Harlan was

available to the attendees to the point of exhaustion on program

item after program item.His contribution ofa story to the program
book was much appreciated by the committee, as were his

numerousphonecalls of support prior to the convention, evenif

staffers Anna Vargo andPhil Painedid haveto drive from Phoenix

to L.A.to obtain said story after Harlan missed several deadlines
with ever-more-colorful explanation. (He cooked them hamburg-
ers and let them sleep overnight on his couch while he “put

finishing touches”on thestory.)
IguanaConwasthefirstWorldcontofully utilize a convention-

center-and-multiple-hotels (chiefly the Hyatt, and Adams, with

7+ small overflows). With outdoor temperatures reaching past

110° (“butit’s a dry heat!”), the block-long concrete plaza it was

necessary to cross to reach the Hucksters’ Room, Art Show,and

other events in the convention centerwas soon dubbed“The Anvil

ofDeath”andattendees learned the foolhardinessofattempting to
go barefoot. Several mild heat strokes andfaintings were treated,

including one prominentwriter, but nothing worseresulted. (One

person did walk through a plate-glass window without serious

injury.)

The first incident of the convention took place immediately
upon the convention center being opened for set-up, when the
managementcalled a committee member into a bathroom to
witnessthe mostincredibly elaborate piece ofartwork anypresent

had ever seen on a toilet-stall door. “We love this,” said the
manager. “You'll have to pay forit, but weloveit.”

 
1978—IguanaConII, Phoenix

The first Worldcon to utilize a Hyatt-with-atrium, the spec-

tacularly open interior view helped give the con a truly stfnal

sense-of-wonder and served as the perfect gathering/meeting

place with its countless nooks, crannies, and couches. On the
downside, the committee had to cope with paper-airplane enthu-
siasts (wind currents would suckthe planesinto the elevatorshafts
and jam the system), laser enthusiasts, and others who didn’t

believe Newtonthefirst time. Several youths decided that setting

off the smoke alarmsin the elevators was great entertainment—

all were caught (two by Harlan), butthe fire marshal gottired of

traveling in to unlockthe system. Attendees without memberships
included visiting bat(“It’s not ours,” a committee membertold
the hotel with a straight face). Conflicting reports of various non-
sf celebrities in evidence, such as the entire Carradine family,

Robert Wagner & Natalie Woodin disguise, and Gene Simmons
of Kiss (in reality, one-time monster fan Gene Klein, but at

IguanaCon an accomplished hoax), helped keepthe con exciting

for the committee.

More excitement wasobtained from sucheventsas the hotel’s

removal of a deadbeat fan,the drug arrest of a memberofthe sf

community, and the FBI’svisit to the huckster room in search of

material in violation of movie copyright(this wasthe year after
Star Wars). Contrary to popular rumors, the FBI team (one white,

one black, one Hispanic, one woman) only spoke with three
husksters and merely requested that they cease selling some

photosorpossibly facelater legal action. The hucksters complied,

but colorful rumors spreadof massarrests, pornographyprosecu-
tions, censorship, dozensin handcuffs, the committee’s use ofthe

FBIto persecute “enemies,” and worse.

The program,ably created and supervised by James Corrick

and Patrick Hayden,was of unprecedented size, with 6-9 simul-
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taneoustracks. The NyconIII conceptof dialogues was success-
fully revived in an attemptto break outofthe monotonyofpanels,
with spirited discussions between Chip Delany & Robert Silver-
berg, Gordon R. Dickson & Andrew J. Offutt, Tom Monteleone
& Jack C. Haldeman, Marta Randall & Elizabeth Lynn, and
others. A Science Track wasinstitutionalized. Anothertrend that
we now take for granted was continued fromits origination the
previous year, that of a Fan Programming Track along with
separate Fan Lounge, Neofan/History Display/Fanzine Sales
Area, and Fanzine Production Room.Aswell, for the only time,
a women-only “Place of Our Own” Lounge was provided. An
Author’s Forum for readings was institutionalized. The Film
Program, although delightfully imaginative in selection, was,
however, frequently off schedule.

The Masquerade was contracted out to “Boston Mas-
saquerade, Uninc.,” ably chaired by Ellen Franklin, and, in the
luxurioussetting of the Symphony Hall, was one of the most
efficient and comfortable ever. The near-perfect match ofaudi-
ence to numberofseats, however, led the committee to a concern
that insufficient seats would be available the next night for the
Hugos,leading to a Bad Decisionto issuetickets for the Hugos.
The resulting long line pleased nobody. The Art Show, while
gifted with a profusion of splendid art, was unfortunately notable
for its erratic, unpredictable, and short hours as well as confusion.

Tradition was broken at IguanaCon with thecessation of a
Hugo Banquet and its replacement by the ceremonies in the
SymphonyHall, and a Sunday afternoon Harlan Ellison Roast.
The masquerade wasvideo-taped, the Roast audio-taped, as were
dozensof other program items that were madeavailable for sale
after the con. The blood drive originated at MidAmeriCon was
continued, and the convention obtainedthe world premiereofthe

 
1979—Seacon 79, Brighton

movie Watership Down. Thebusiness meeting was enlivened by

the overlappingof “No Preference”on the site-selection ballot
with the “Flushing In ’80”hoax bid, althoughthe suggestion of

one committee memberthat speakersat the business meeting be

first required to breathe helium before speaking was not acted

upon. The Campbell Award line-up that year looks particularly
impressive in retrospect: Orson Scott Card, Jack L. Chalker,

Stephen R. Donaldson, Elizabeth A. Lynn,and BruceSterling.

And,in the most importantareaof the convention,the parties

were splendid,aided by suites with two floors in the Hyatt, and

David Hartwell being at the peak of the Timescape promotion

budget. As well, one could look over the atrium, and see where the

parties were. Although corkage on sodapop wasimposed in the

Adams, the committee arranged to sell it at $6/case there.
A time-traveller from the first decade ofWorldconsto Iguana-

Con would be likely to have been stunned and overwhelmed by
the profusion of events, and the numberofpeople, but perhaps

equallystartled by the tremendouscontinuity with conventions of

yore. For open-minded free-thinkersofthe future, fans area pretty

conventional bunchof old farts.

1979—Seacon ’79, Brighton
by Harry Harrison

Forty years; fandom and myselfstill going strong. It rained

every day so westarted out soaked each morning walking along

the front from our hotel. The American fanscould notbelievethis
was the English summerandpeople paidto go to the beach. And
sitin covered busshelters watchingthe storm wavescrash onto the

beach. I saw manyfamiliar faces so I asked Forry to look around
with his eidetic fannish memory to lookforother fen who had been
to the first Worldcon.I forget the exact number, over 13; fandom
is a wayoflife. Brian Aldiss used the fact in his GoHtalk at the

banquet. Which cost somethinglike $35 a head and was the very

worst banquet mealI had ever eaten. Now knowthatevery con

fights for bottom placein this contest. None ever cameclose.
For some reason food occupies my memory.I lied,it rained

every day except the first. All the restaurants were full so I
rememberthat a half-dozen got fish and chipsand ate it on the
beachin the sun. A Yugoslavian fan—I won’t mention his name

since lawsuits might still be pending—produced a bottle of

homebrewslivovitz to wash the food down. Nowthis specie of
plum brandyis pretty terrible atbest—butthis bottle!! In a lifetime
of drinking revolting drinks this was the absolute worst. Made
maotai, grappa, hornitos mezcal(with the worm init) all appear

as harmless as Coca-Cola.
The program?I’m sorry. After 50 years of con-going I can no

longertell one from the other; they blur and runtogether.In the

tradition ofall cons I can simply say that if they call my name
respondwith the correct and classic answer:

“He’s in the bar!”

1980—NoreasconIl, Boston

by Anthony R. Lewis” [Noreascon I Chairman]
NoreasconII chosethelobsteras its totemic symbol,just as the

earlier Noreasconhad the Cat & Dragon. The convention was run

by Massachusetts Convention Fandom, Inc.—an organization
that arose from a party in July 1974. This party was actually held

in Boxboro, although the people throwing the party had no
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1980—Noreascon II, Boston

connection with Boxboro Fandom (whichdidn’t exist in 1974, we

think). This led to 4 years of bidding, 2 years of heavy planning,
and one month (Claudius, 1980) ofrunning the convention. Since
the convention overlapped August and September, we decided to
create a new month for planning and financial purposes and to
nameit after another famous Roman emperor.

The con washeld in the Sheraton-Boston and the then new
Hynes Civic Auditorium. This was the same venueas that of
Noreascon (now NoreasconI). This site continued to be conven-

ient to many of the amenities ofthecity.

Weelevated MemberServicesto full division level to make
sure that there was always a group whose specific mandate was to

look outfor the welfare ofall the convention members. As always,

the purpose of planning and organization was to makelife easier
for people attending the convention.

There were manytracks of programming. Unfortunately, we

named them afterthe suits in the tarot deck (to highlight the Fan
Guest of Honor’s project). This turned out to be a mistake,as it
confused people. We werethe first Worldcon to have a specific

track ofprogrammingfor children. Oneofthe thingsthe kids told

us was that they didn’t like it being called “Children’s Program-
ming.”

There was an extensive film program,including a presentation

of the silent Phantom ofthe Opera with live organ music accom-
paniment. One of the most popular of the many exhibits was a
display of former masquerade costumes from past Worldcons.

Guests of Honor were Kate Wilhelm and Damon Knight; Fan
Guest ofHonorwasBrucePelz. The convention produced abook
for Knight and Wilhelm—Better Than One—and helped Bruceto
complete his Fantasy Showcase Tarot deck, in which each card

was drawnbya separate sf/fantasy/fannishartist.

After the convention weproduced theNoreascon TwoMemory

Book, a56-page collection of photographs(including eight pages
of the Masqueradein color), articles, statistics about the conven-

tion, and a complete financial report. Copies weresentfree to all

Noreascon Two membersthat we could locate. (Hey, if you

attended Noreascon Two and didn’t get a copy, send a note to

NESFA—they are now handling distribution.)

Total membership was 7026 including the one-day member-
ships.Ifwe subtractoutthe attending members who did not come
(642) and supporting members who did not convert at the door
(530), we arrive at an attendance of about 5800-5900. Peak

attendance day was Saturday with 5250 present. There were

members from all 50 states, Puerto Rico, and the District of
Columbia, all Canadian provinces andterritories except New-
foundland and the Yukon(there were two from N.W.T.), and from

26 other countries, mostly the U.K., Australia, France, and Japan.

Over 1500 people cast Hugoballots. In site-selection voting

Chicago was chosen overDetroit for the 1982 Worldcon.

The Committee: Leslie Turek (Chairman), Jill Eastlake

(Treasurer), George Flynn (Secretary), Jim Hudson (Member

Services), Donald Eastlake (Operations and WSFS Business),

Tony Lewis (Program), Ellen Franklin (Exhibits), Chip Hitch-
cock (Functions), and a very large numberofarea heads,supervi-
sors,staff, gophers, etc. Official estimates were that weused about

6806 people-hours of work at the convention. This does not

include anything before or after—phew!

1981—DenventionII, Denver

by Lloyd Arthur Eshbach

For me the 39th World Science Fiction Convention, Den-

ventionII, will always be people: C.L. Moore andClifford Simak
in particular.

I had read “Shambleau,” the famousandclassicfirst story by

Catherine Moore, whenit first appeared in Weird Tales in 1933,
and wheneveryone thought the writerwas a man.It had impressed

me most favorably, and I had followed her writings up to and

through her merger(the correct term) with Henry Kuttner. And to

meether after almost a half century—charming, lovely—was a

genuinethrill.
Clifford Simak—somewhere, sometimein the past I had met

Cliff; and at Denvention II I sat beside him on a platform as part
ofapanel. Afterwe had greeted each other,he asked,“Where have
you been all these years?” He wasreferring to my two-decade

absence from the SF field. We were contemporaries, our early
stories having appeared in the same publications in the 1930s.
Now he wasfamous, deservedly so, and was forgotten. But it was
fun, picking up threads laid downso long ago.

ThentherewasRusty Hevelin. I believe we metin Philadelphia

at PSFS meetings; not in the 1930s, obviously, since he discov-

ered science fiction in 1941; but probably in the late ’40sin the

Fantasy Press days, when visited Philadelphia quite frequently.
We’ve met time and again overthe years andare still good friends.

Other people at the Denvention weekend cometo mind. Don

Grant, who has been my friend for more than thirty years,
introduced meto C.J. Cherryh. She was atthe Grantbooth with her
brother David; and I madethehorrible mistakeofreferring to him

as her son! I can only claim temporary insanity and impaired

vision,for obviously,sheis his youngersister. I finally apologized
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to her at Nolacon II lastyear.

Also amongthe people who madethe convention a success for

mewere old-timers—andothers not-so-old—like Jack William-

son, Bob Tucker, Forry Ackerman, Bob Silverberg, Fred Pohl,

Lester del Rey, Poul Anderson, Julian May, Hal Clement, and
others I learned to knowin later years. Withoutquestion,it was
“old home week.”

Needlessto say, things happened at DenventionII. There were
Guest of Honor speeches; special events including the Hugo
Award presentations and the Masquerade; a Pro Discussion

Group series; writers’ autograph sessions; films ancient and

current; panel discussions, both serious and otherwise. (One
called “Groin Pains,” which I missed, has left me wondering.)
Andof course there was the usual huckster room.

There was also an art display which was upto the usual high

standards of Worldcons. Oddly, only one feature sticks in my

memory—a most unorthodox creation. This was a city of the
future, beautifully carved outof the interior of a huge block of

lucite. Its creator, a personable young man named R.A. Murray,
also claimed to have been in communication with an advanced

civilization in a distant galaxy. He seemed tobe serious.
Oddly, I cannotrecall any parties at DenventionII. Surely this

time-honored tradition was followed in Denver. Even though

programming wenton until midnight every day butthelast,it is

inconceivable thateverything groundto a halt at one o’clockin the
morning. I must have been staying at the wrong hotel. The

Executive TowerInn (whereI stayed) wasablock away from the

Convention Center, but nine blocks from the Hilton. Oh well, at

age 71 I needed the uninterrupted sleep.

1982—ChiconIV, Chicago
A Reminiscence by Dave Kyle

Myblack badgeholderreads “Chicon IV Chicago, 1982, The
40th World Science Fiction Convention, Member No. 430.”
Attachedto it are six ribbonsof six different colors proclaiming
meto beaProgram participant, a Dealer—and a “Veteran”offour
Chicons. Thepale green one, the biggest one, has goldenlettering
informing the world(con) that I am an “‘S F Dinosaur, Chicon4,

40th Anniversary.” Those of us who had attended all four were
gathered together one evening on that Labor Day weekendfor a

nostalgic reunion. By the Great Ghu Klono,there weresurea lot
of usstill around! So many,in fact, that at this moment I can’t
recall them all.

Asa matteroffact, as I start to write this, Ican hardly remember
anything about ChiconIV.It was so BIG. Or maybe I should say
I remember too many things from so many Chiconsandothers.

Myimpressions from year to year are becoming more and more

kaleidoscopic. Fortunately I have the Program Book and the

pocket program to refresh my memory.

The Chicon IV Program Book was oneofthe best published.
Itis filled with manypertinentarticles,lists of things, data (such
as the special Hugo and Achievement Awards of the past not

usually mentioned), and the Campbell and Gandalf Award win-
ners. There are the detailed hotel contract agreement, the

constitution of the World Science Fiction Society, old business

and newbusiness itemsfor the WSFS meeting,and standing rules
to govern the con. The pocket program was a complicated thing,
printed in tiny type, and packed with information, difficult to

 
1981—Denvention II, Denver

decipher, but absolutely essential to follow the action and thus

prevent complete frustration and hour by hour insanity.

This Chicon hadthree or four (sometimes five) tracks, differ-

ent program events going onat the same time. Wow! No wonder

nowadays someold-timers hole themselvesup in a room andtalk

aboutthe yesterdays or walk the lobbyandvisit andrarely get to

any program.
Ofall the many guests of honor over the years, this year’s

author Guest of Honor was only the sixth non-American writer
chosen: A. Bertram Chandler, an Australian Englishman (or vice

versa). There wasalso anartistGuestofHonor, the Hugo-winning
Frank Kelly Freas, only the third professionalsfartist everpicked,

although several Fan Guests were well-knownasartists. The

practice ofhaving multiple Guests ofHonor is not common. Some
husbandand wife teams have been chosenoncein awhile, such as
AE. van Vogt & E. Mayne Hull, Leigh Brackett & Edmond
Hamilton, and Damon Knight & Kate Wilhelm. The unrelated
others numberthree pros at Heicon 1970 (Heidelberg, W. Ger-
many), two at Seacon 1979 (Brighton, U.K.), two more at Den-

vention Two 1981 (Denver), and six (!) at Conspiracy 1987

(Brighton, U.K.) (who, however,included two Soviet brothers).

By now,conventions wereoften officially opening on Thurs-

day, as this one did with several tracks of programming.Atleast

three solid tracks ran during the day on Friday, with the Guest of
Honorspeechesthat evening. Limited by the Hyatt Regency’s

space, the committee took the unusual action of issuing 2,500
tickets for the “Masquerade” (the misnomer for the costume

parade & contest) and 3,000 tickets for the Hugo Awards. With a

registered attendance of4,275(the anticipation wasfor a possible
7,000), I heard no widespread grumbling from disappointed fans

who missed the events.
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Onall five (!) days there were many “special interest pro-
grams”with about everything imaginable happening (How about

the “Lawyer’s Seminar”—four one-hour presentations“designed
for rich Dirty Old Pros andotherinterested writer/artist folks”?!

Or the “Space Industrialization Symposium”?!). There were
maybe a dozensessions identified as the “Academic Track.” An

“Exhibits Division”featured standing displays from film compa-
nies, NASA,and companiesthat specialized in hard science and
science and technology. Home computer exhibitors were espe-

cially popular. The British TAFF and the Australian DUFF
delegates were properly honored (The Trans-Atlantic Fan Fund

and the Down Under Fan Fund). And there was the Burroughs

Bibliophiles’ Dum Dum luncheon on Sunday noon. (September

the 1st was the 107th birthday ofEdgar Rice Burroughs, who was

born in Chicago.)

A very special independent event was held within the Chicon
event. On Friday at 12:30 was the “First Annual Gernsback
Awards Ceremony”with Forrest J Ackerman as Masterof Cere-

monies. A “blue ribbon panel” from the First Fandom ranks

(several dozen “big names” and a few “small names”like me)
nominated andchose thebest sciencefictionin the years of 1926,
1936, and 1946in various categories. This idea was to acknowl-

edge the contributionsthathad been madein days whenthere were
no “Hugos” being given. The actual Gernsback Trophy was
sculpted to duplicate the original GernsbackPublication Logo, a
hand-held torch with lightning flashes. How appropriate it was
that thirty years before, at ChiconII, the Guest ofHonor was Hugo

Gersback himself.

1983—ConStellation, Baltimore
by Lloyd Arthur Eshbach

With 6400 in attendance at ConStellation, 1983, the Baltimore

Worldcon has been surpassed only by Anaheim the following

year. This, probably, will no longerbe true when the figuresare
in for Noreascon Three. But Baltimore was big!

Statistics in general areoflittle interest to me, but I found some

Statistics in my analysis of the 1983 Worldcon that seem to me to

be worth repeating. On the basis of lists published in Progress

Report #4 (written in April and hardly complete) and in the
Program Book, 306 attending fans volunteered to help in any

possible way to conduct the convention, and 132 pros (mostly

writers and editors) offered to appear on the programs. That

number, 438, represented more than thetotal attendanceatfifteen

of the first twenty-three Worldcons!

This ties in with the all-inclusive nature of the ConStellation
programming—something for everyone.In addition to the Spe-

cial Features—the Masquerade, the Hugo andtheInternational

Awards, speeches, slide shows—andthe usual Science Fiction

panels, discussion groups,and readings; there were art programs,

a very extensive gaming schedule, sessions devoted to science,

space programming (with Chuck Yeager speaking), and a strange

headingcalled“fans.”(This last madelittle sense to me,as I was

alwaysunderthe impression that almostall who attended SFcons,

including the pros, were fans.)

In short, so much was under waythat there wasnopossibility

that anyone could catch a fraction of what he might want to

observe. So—early on I gave up on the programming and enjoyed

the convention by talking with interesting people, going on a

“Meet the Pros”boattrip, browsing in the huckster room,and the

like.
Twothings about ConStellation disturbed me.First, when the

Pro Guestof Honor, John Brunner, spokein the main auditorium,

fittingly, nothing else was scheduled in competition. But whenthe
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Fan Guest of Honor, David A. Kyle, spoke, it was under the
strange “fan”listing in a small room, with a full assortment of
competitive programming under way on every side. About fifty
people constituted his audience. His credentials, though notthe
equalof Brunner’s, were not too shabby. Five books in the SF
genre, a substantial amountoffiction published in a variety of
fields, founder of GnomePress, one of the major specialist
publishers of the 1950s, even a published SFillustrator.In short,
he should have appeared onthe program with Brunner.

Mysecond source ofannoyancewastheCrab Pig-out. (Notmy
term, but the committee’s.) Not being overly fond of Maryland
crab meat, andthe alternate menu(for $25.00) consisting of hot
dogs, baked beans,andpotatosalad, I decided not to participate
in the Crab Feast. Unfortunately, the Hugo Award Ceremony
followed thecrab bingein the samehall,with thefeastersretaining
their preferred seats. So I decided, second-classcitizen that I was,
I could survive without watching the Hugopresentations.

Despite what will be considered nit-picking on my part, I
thoroughly enjoyed ConStellation, 1983. On the wholeit was well
planned and, considering the magnitude ofthe task, well con-
ducted. Worldcons have grown so large and so complex that
inevitably some activities must be less successful than others.
And,I suppose, after you’ve attended ten orfifteen of them,the
novelty has worn off, and for youtheirinterestlies in meeting old
friends. Of these there were a-plenty at ConStellation.

1984—L.A.con Il, Anaheim

by Greg Thokar" [Noreascon III Souvenir Book editor]
Nineteen-eighty-four, the Worldcon in Los Angeles. 1984,

George Orwell’s dystopian novel. The con choose as its mascota
rat, in recognition ofoneofthe mostwidely read science-fictional
books.It choseas its location the Anaheim Convention Center,

 
1984—L.A.con II, Anaheim

directly across from Disneyland.
Certainly the mostuniqueeventofL.A.con II was the discount

day they arranged for fans at Disneyland the Wednesdaybefore
the convention. The conhadincorporated its mascot’s picture into
many of its publications, and convention souvenirs, including

baseball caps and t-shirts. It must have startled many at
Disneyland as thousands of fen descended on the unsuspecting
park wearing, not Mickey Mouse, but ReynoldsRat.

L.A.conII was a landmark in many other waysas well. It was,
far and away,the largest Worldconever. Over 6400fen preregis-
tered and, with the help ofa strong,local advertising campaign,
another 2000 plus joinedat the door. The Star Warstrilogy was
showntogether (at midnight!) for the first time ever. The 300-
table Hucksters’ Room was a vast expanse of books, fanzines,
movie memorabilia, and related material. The Art Show took
several passes to view all of the 400-plus panels and tables
containing a remarkably high overall quality ofart. The Showcase
area was especially memorable, where eachartist represented
chose their best piece of the year to display. (Even the Art Show
sales set a record of almost $100,000.)

The masqueradedidits part in setting records. Notonly did it
have the largest numberofparticipants; as a consequence,it ran
well past midnight once the judges had madetheir decisions and
the last award had been presented.

The convention’first official event was the Thursday evening
ice cream social. There fans consumed arecord numberofgallons
of ice cream while cheerfully waiting in lines for their favorite
flavors and chatting with friends.

Pro GoH Gordy Dickson was another Worldcon Guest who
was in poor health. The concom kept him secluded, exceptforhis
scheduled appearances. His GoH speech, set in the cavernous
Convention Center arena, was a memorabletalk about how he
began writing andthe creation of his Childe (Dorsai) Cycle.

Gordy’s lack of presence was madeup bythe Fan GoH,Dick
Eney. This man seemed to be everywhere I turned. Whether
perusing the Hucksters’ Room,or droppingin at the fan lounge,
or just wanderingthehalls, Dick would bethere with a cheerful
smile on his face, enjoying everything immensely.

Fortunately, evenwith the con’s attendance,the facilities were
expansive enough to never seem too crowed. The Convention
Centerhad severallarge function roomsand the 15,000 orso seat
arena. The Anaheim Hilton was

a

perfect convention hotel. There
was

a

large,three-story, atrium where,if you waited long enough,
anyone you were looking for would pass by. The hotel wasonly
four or five stories tall, so there were few opportunities for
elevator parties. It also had two sprawling courtyards off the
cabanasuites, perfect for parties, and four hottubs, each at a
different temperature. One could walkfrom partyto party without
ever entering the hotel.

And ofcourse there were tons ofparties. The bid parties that
year really stood out. It wasthe first hotly contested race in a
numberofyears, with Atlanta, Philadelphia, and New York City
all vying for the 1986 Worldcon.Each hadits owndistinctflavor,
whether New York’s egg creams,or Atlanta’s punch. Boston was
also there with its gala announcement(and 20-person masquerade
costume)for 1989 andits bid party with the soon-to-be-traditional
10-lb. bar of chocolate.

L.A.conII also was knownforthe largest surplus in Worldcon
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history. It ended up almost $200,000 in the black. Muchof the
moneywasused to reimburse the convention workers andpartici-
pants. A significant amounthas been disbursed as grants. [One of

which is the $1,000 yearly grant L.A. has given each recent
Worldcon towardsthe creation of the Hugo awards.]

L.A.certainly wasn’t what Orwell could have conceived of,
but then again, it certainly wasn’t what any fan from 1939 could
have conceived ofeither.

1985—AussieconIl, Melbourne
by Hal Clement’ [A NoreasconIII Fan GoH]

I prefer to believe that the haziness of the memories I hold of
Aussieconin 1985 is notmy advancingagebutthe fact that for me
it was overfifty cons ago. Such affairs are not, of course,all alike,
but they tend to have quite a bit in common; and when one occurs

notmerely ina city but in a major geographical area where one has
never been before, the frame may draw moreattention that the

picture.

I remember meeting manypleasantandinteresting people, but

I remember more vividly the thermal area at Rotorua. I have a
clear mental image of the bull statue behind the Taurus Books

table in one of the hucksters’ rooms, but muchclearer onesofthe
view from the top of Ayers Rock and of a shapely female fellow
fan, appropriately clad, building a sand castle on the beach at

Green Island.

I remember details of a program which was well enough
organized so that the plan glitches which must have occurred—I

can’t believe there has ever been a con with none—were not

obviousto meeither as a guestoras a participant. I had no trouble

finding out any time where I wanted to be or was supposed to be.
I also rememberstanding out at night looking at an upside-down
Northern Cross, and in early dawn watching Orion standing on his
head, and becomingreally consciousforthe first time in my (then)

sixty-three years that the worldis really round and that my head

was actually pointing the other way in space. I remember with

gratitude the arrangements madeto get mein touch with a local

astronomer, and with regret the fact that Melbourne weather

prevented me from seeing Proxima Centauri (no problem with

Alpha andthe Southern Cross; no telescope needed,and notall the

nights were spent in Melbourne). I am also grateful to whoever

heard meregretting my inability to find any geological maps of
Australia, and wentto the trouble and expenseofsending mea set
at my homeaddress a few weekslater. No covering letter, and
return address only the publishing office for the maps...

This is one non-drinker who has fond memories of Australia
and Australian fans. The people are great; I am not qualified to
judgethe beer.

The memories,in short, are all pleasant, and I hope to get back.

Push your bid, Sydney or Perth or Darwin!

1986—ConFederation, Atlanta
A Reminiscence by Dave Kyle

Flipping through the pages of the ConFederation Program

Book (Atlanta 1986) to awaken memoriesso that I might write

this, I’m struck once more by the quality of these Worldcon
annuals. This one is another magnificent work, with interior and
exterior full-color artwork. As I’ve mentioned in other con remi-

niscences, there’s a wealth ofinteresting material in them.In this

 econ two
ion handbook

   
1985—Aussiecon II, Melbourne

oneno day-to-day programmingis outlined because that informa-

tion wentinto the pocket program andthe daily newssheet. There
are, however, generalizations indicating various topics and for-
mats. Andthere’sa list of “Program Participants.” In alphabetical
order, there are almost 400 names!

This is the convention thatfinally captured that elusive Grand
Master who wentto the first Worldcon as a fan andrarely ever got

back—Ray Bradbury. He was a great success, with his warm

personal manner,as a fan andaswell asa pro.His optimistic Guest

of Honorspeech was alsoinspiring. All in all, “Georgia Peachy,”
as someonesaid. What madehispresenceparticularly satisfying
was the “hospitality balcony,” a sort of indoor-outdoor, wrap-
around con-suite. The Marriott Marquis (the other hotel) was a

futuristic movieset right out of H.G. Wells’ Things to Come, a
hollow building with round glass cages for elevators from atrium
to ceiling. Balconies were hallways,the floors set back one under
the other to make you feel suspendedin space. And high up onthe
hospitality balcony with the gardensand poolsvisible ten floors
below,with tables (‘hospitality stations”) around holding “soft

drinks and munchies,” he and the other guests and celebrities
mingled with the fans who stood about or whosatin comfortable
furniture or who wandered to andfro. Terrific! The finest “con

suite party” I’ve ever experienced. I hope it happensagain.
The hotels were definitely part of the ConFederation success,

two ultra-modern buildings facing each other acrossthe street.

The Marriott Marquis and The Atlanta Hilton furnishedall the

meeting rooms. Slightly similar to the Marriott, The Atlanta
Hilton also had an enclosed, inside area, extending from ground
floor to roof, with patios projecting into space at about every fifth
floor. Programming was heldin both hotels simultaneously and
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the brief crossingofthe street, shifting scenes as warranted, was
an ebbing and flowing adventure amidst con-goers. You con-
stantly greeted friends.

Looking through the Program Book, I find a serious flaw.
Those two hotels combined to be the action center and they
magnificently set the tone for the weekend.There are no pictures
of them in this memory book. They are hardly mentioned.Sure,
they werepublicized in the pre-bidding zines and materials anda
bit in the four Progress Reports. But I wish they were honored
properlyin the Program Book.There wereotherhotels, too, which
were used for accommodations and somescattered events or
parties and they were not mentioned atall, either. Cometo think
ofit, other Program Bookshavethe sameflaw. (And mapsofthe
immediate area and diagrams of the meeting facilities would be
wonderful memory refreshers,too.)

Hotels in tandem havefigured in other convention arrange-
ments. Phoenix in 1978, Kansas City in 1976, New Orleans in
1988 all had similar operation plans. New Orleans gave us the
greatest challenge because the mainstreet between the hotels was
busy and huge.
A few personal anecdotes about ConFederation:
Thursday, Day One—Thevery first person I meet as I enter the

Hilton that morning is Steve Whitmore of Delaware, once again
House Managerfora Worldcon, who says to me—as his very first
words—“Dave, you have four front row seats to everything!”
Bewildered, I am told he remembered failing to get a front row
seat for meat Baltimore 1983 (ConStellation) when I was Fan
GuestofHonor,so he owes me... In the evening Bob Tuckertakes
me to supper—andinsists, actually insists, on paying forit! What
a day!...

Day Two: At supper with Forry and Wendy Ackerman,I’m
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told that the Burroughs bibliophile himself, Vern Coriell, has
come—broke,ill, and depressed. Forry starts a moneycollection,
I’m to draw upa special Big Heart Award Certificate, and wewill
call for a small Dum Dum tomorrowat which Vemis to be given
both funds and certificate.... Later, I’m metatthe doorto theroom
where thousandsare seated to hear Bradbury’s speech and I’m
escorted to the frontrow, where I find a new version ofan old gag,
a sign on an empty chair that says, “Reserved for Dave Kyle—
You Can’t Sit Here.” (And I sit next to myclose friend, Britisher
Bob Shaw,the Toastmaster.) What a second day!

DayThree: I meet Ben Bovaaloneatbreakfast. “Alone? How
come? You were alwaysso surrounded with people,I never gotto
visit.” Ben explained: “I gave up my editorship at Omni.”... At
noon there is a Dum-Dum. Not manypresent, but very devoted
(loyal, faithful, loving). Forry, Wendy, and I flank Vern. The
citationis read aloud. The monetary gift is passed. Vern is greatly
touched, and the formercircus athlete chokes up and wipes away
the tears. Fandom is a wonderful thing! Whata third day!...

Day Four: First Fandom (Eastern Division) has a nostalgic
panel andI don a beanie.... At midnight I moderate a “Round
Robin Space Opera”storytelling between Jerry Pournelle and Joe
Haldeman,and find myself the central character. The story gets
wilder and wilder and I’m reducedto bewildered pantomime and
considerthe whole thing a disaster. It goes on and on and ends on
a fantastically high note! Whata fourth day!...

DayFive: BobSilverberg and I exchange confidences, updat-
ing him ona disastrousbusiness swindle I suffered. Now it’s my
turn to choke up whenhesayssimply,“You’vegotfriends,” and
clasps my hand.... Herb McCalla shows me the Japanese ani-
mated feature on “Lensman” (My Lensman book has just been
published in Japan).... Over and over, people tell me what a
terrific midnight panelit was. I really don’t understand, but I’m
happy. Whata fifth andfinal day!
My wonderful memory of ConFederation has a melancholy

tinge. The Fan Guest of Honor,Terry Carr,died shortly thereafter.
Andso did Vern Coriell.

1987—Conspiracy ’87, Brighton
A Reminiscence by Dave Kyle

Every Worldconforhalf a century has had“con”or“vention”
in its nickname with one exception. Chicago 1952 wascalled
TASFiCby its committee. The name neverstuck and the Tenth
Anniversary Science Fiction Convention today is referred to
simply as ChiconII. The second Brighton event, the 45th WSFC
identified now in 1987 as being in Great Britain, not England,
unfortunately chosethe puerile labelof“Conspiracy.” Four times
the Worldconhas been held in England: twice in London (Loncon
Tin 1957, I in 1965) and twicein Brighton (Seacon ’79—not to
be confused with the 1961 Seacon in Seattle—and, in 1987,
Conspiracy).

Onceagain,I have dragged out my Program Bookfor recollec-
tions. Fascinatingto read,it tells me absolutely nothing. You see,
it’s a “Souvenir Book.” The “Pocket Programme”held all the
details and was as complicated as an airline schedule. This
“Souvenir Book,”entitled “Frontier Crossings,” is a handsome
product, chock-full ofbackground materials.It reflects that many
on the committee were deeply involved in sf publishing. Never
have I seen Guests treated with such informational depth.
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Where_are they going?

Lowell Hilton, Lowell, Massachusetts
(25 miles northwest of Boston; accessible by public transportation; 508-452-1200)

When will they be there?

March 30 - April 1, 1990
(Note from the Department of Confusion: a date in late April had been announced

in several places earlier. This is really it - no April fools!)

Just who are they, anyway?

Terry Bisson, Bernadette Bosky, Algis Budrys, Samuel R. Delany

Craig Shaw Gardner, Geary Gravel, David G. Hartwell, Arthur Hlavaty

Ellen Kushner, Fred Lerner, Barry B. Longyear, John Morressy

James Morrow, Caterina A. Pryde, Charles C. Ryan, Darrell Schweitzer

Sarah Smith, Martha Soukup, Terri Windling, Mark Ziesing

(Tentative list as of early June; check out our table in the
Special Interests area for up-to-date information.)

2EADEICONS
The conference on imaginative literature, third edition

What’s the
scoop?

 

Guest of Honor:
John Crowley

Special Guest: Thomas M. Disch
Past Master: T. H. White (Jn Memoriam)

  
 

Why don’t you come too?

Readercon is a con for the reader (and writer, editor, critic, publisher, scholar, bookseller,
illustrator, etc.) of imaginative literature. Our focus is on the written word; we have no
films, video, gaming, or masquerade. Which is certainly not to say that we aren't going to
have fun while we’re at it! Readercon-2 had more than 40 pro guests, most of whom
expressed a very strong interest in coming back.

Attending memberships will cost $20 through Feb. 20, 1990, $25 thereafter. Room rates are
$75 single or double (one bed), $80 twin (two beds), $85 triple, $90 quad, plus 9.7% tax.

Wehave fabulous T-shirts (medium,large, and X-large) designed by Readercon-1 artist Joe
Shea (aka Joey Zone); 100% cotton, robin’s-egg-blue, with READERCONlogo on the front,
stylized “Follow the Reader” on the back. $10 each plus $2 shipping.

For more information or to buy memberships or T-shirts, write to
Readercon, PO Box 6138, Boston, MA 02209 (USA); telephone 617-576-0415



Brighton town, however, was virtually ignored. Except for the
fantasy dustjacket, the clever endpapers,a few finelines of type,
and an official welcomingletter from the Mayor,the convention
site might well have been held on the moon. Brighton deserved
better.

Past conventionsoccasionally have hadthree guests of honor,
even four when overseas. Conspiracy really smashed the record.
There were nine, count ’em, nine! Two pairs were chosen, the
Soviet writing brothers ofArkady & Boris Strugatsky andthe old-
time “fans” Joyce & KenSlater. Alfred Bester represented the
U.S. There was an “artist,” Jim Burns. Then there was a “Film
Guest of Honour,” the English-based American Ray Har-
ryhausen. Anda “special fan,” David Langford. At the headofthe
honoredlist was Doris Lessing from the U.K. Notwell knownin
sf circles, I think it desirable to report that she “is heralded not
merely within the family of sciencefiction, but lauded by the
greater world ofliterature as oneofthe leading writersofour age.”
Mostprovocativeis the realization that, ofthe almost one hundred
past guests, sheis the first “outsider” in ourfield to have been
picked.

Skipping the book,let’s take a look at the actual convention.
Once more we return to Brighton and once morethe conhotelis
the Metropole.Thistimethere was

a

big,big difference. The main
events were held in the huge Brighton Convention Center just
downthe waterfront promenade. With excellent weather, there
were fans constantly coming and going up anddown the pavement
(sidewalk) between the Metropole andthe Center. The camarade-
rie was great. In between was the fancy Grand Hotel, the expen-
sive place where most Americans got booked.

Asfor the Metropole,the place was as crowded, disorganized,
and friendly as the last time. Maybe even moreso.It wasa trek
through twisting corridors andflights of stairs to get to the

 
1987—Conspiracy ’87, Brighton

huckster roomsand art show,like going up and down sheep and
cattle chutes, skirting the inevitable dusty hotel reconstruction.
Fans, milling aroundnoisily, constantly pausedto talk.

Onearly Friday evening, on the otherside of town, there was
a by-invitation-only party at the Corn Exchange,held forall the
professionals andcelebrities. The groundfloorofthe old building
was one huge unfurnished room packed,butnottoo tightly, with
clumpsofpeople nibbling on finger food or sipping various forms
of alcohol or simply chatting away merrily. Other parties were
poppingupall over the Metropole. Some were huge, such as Rog
Peyton’s Andromeda bookstore“thank you fandom” open house.
Others were in small function rooms with wall-to-wall people.
The crowded,open Danish party was almost impossibletogetinto
or out of withouta real struggle. The closed Japanese party, with
Japanese snacks and drinks and hosted by costumed girls and
women, wasnearly as crowded. The “4 UK”party (those who had
attended all four British Worldcons, a score or so and nearly half
Americans) and the L.A. party seemed for a shorttimedestined to
contest each other for the double-booked room. Of course Nola-
con and MagiConhadtheir own, opento all. Everywhere some-
thing was happening andeasyto find.

TheSaturday evening program was strangely organized.Start-
ingat six (seven) o’clock,there was a “cabaret”andlate supper
served, buffet style, at the Convention Centre. Individual tables
with chairsfilled half of the Center. There was an extra charge,
quite heavy,forthis event,butin theory those participants had the
best seats for the costume parade scheduled to follow. Unfortu-
nately, the imaginative idea flopped. At 9:50 (!) with no buffet in
sight, Wendy Ackermansaid, “Forry,I’ve got to get some food.”
Hepleaded,she stayed, a half hourlater they ate. “Well...okay,”
she afterwardsjudged. Later on withlaserlights sweeping around
dramatically, the show wenton. There wereforty costumes, a few
very good ones. Actually, the non-paying balconyseats were the
best for viewing, becauseatfloor level there was a stage with no
runway. Later a petition was being circulated, with much
grumbled dissatisfaction, demanding an accounting for the extra
admission charge.

For me Sunday wasthe big day. Caroline Munro showed up
and actually asked, “Is David Kyle here?” She wasgonebefore I
got the message, butmy friends were impressed and so was I. Then
in the evening, the Hugoswere presented at the Centre, A Poleand
two Japanese received Big Heart Awards. Thelast item on the
program wasthe First Fandom Hall ofFame Award—and I made
the presentation. I wasthe closing act! Wow! (Little did I know
that half the audiencehad left whenthelast Hugohad beengiven.
Oh,well.)

The lasting impression for Monday was the passing ofthe
convention gavel for the next year. The Nolacon contingent
paradedinto the meeting room (nowreduced in size) following a
jazz band which played “Whenthe Saints Come Marching In” and
throwingspecially minted doubloonsto the audience.(I regret one
final melancholy note: Guest of Honor Alfred Bester, in poor
health, didn’t get to England. Not long afterwards, Alfie passed
away.)

1988—NolaconII, New Orleans

A Reminiscence by Dave Kyle

The New Orleans convention of 1988 has made me aware of
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just how much my world has changed since 1951. Then,at

midwaycentury,I obtained for that Nolaconan sf movie preview,

When Worlds Collide. It made space travel look simple. Any

spaceflight, especiallya trip to anotherplanet, isn’t possible today

without the ubiquitous computer. (Early science fiction plotting

notwithstanding.) Likewise, I believe, the kind of Worldcon

today, with all its complex organizational magnificence,isn’t

possible without the computer, especially the personal computer.

There are thousands of con members—someactive, some sup-

porting, some complimentary. There are hundreds of program

participants—big names, little names, no names. There are scores

of subjects, events, interests—more important, less important,

unimportant. The detail workis incredible, accomplished by a

staff of amateurs scattered around America and eventhe world.

Look over the Nolacon II program book;it’s another fantastic

souvenir book. Look over the Nolacon ’88 pocket program guide

(“TheREAL NolaconII Program Book”); only computer technol-

ogy allows a volunteer Worldcon committee to produce such a

remarkable informational document.

If ever a recent convention hasbreathedinto itself the fannish

spirit, it is Nolacon of 1988. Nostalgic bits are entwinedinallits

publications andin its programming. Not only were fond memo-

ries of its 1951 prototype featured, there was the retrospective

look atall the Nolaconsthat never were. Those were“the Alter-

nate NolaconIIs,” a whole string of bidding attempts made over

twenty years—in 1973, 1976, a 1979 double bid, and 1982. The

two 1988 guests were fandom personified: The Pro: Don

Wollheim, once upon a timein the ’30s challenging Forry Acker-

manasthe mostactive fan in creation; and The Fan: Roger Sims,

laid-back leader of Second Fandom wholeft puberty at the

original Nolaconthirty-seven years earlier. Looking backto that

far away andlong agoevent in 1951, I’m struck by a melancholy

realization. This original Nolacon was thelast of the very per-

sonal, intimate, fannish weekend “worldcon”parties whereless

than 200 of us gathered. A uniqueness long gone but never

forgotten. (The following year—Chicago II or TASFiC—began

the 15-year climb toward a thousandattendees.)
The two main hotels, the Marriott and the Sheraton,sharing the

action equally, were ideally positioneddirectly across from each
other on Canal Street, New Orleans’ main thoroughfare. Other

official hotels were within a block or two. Walk around the comer
and you werein the French Quarter. Fansin every kind of dress
or costume, moving from event to event, constantly streamed

back andforth across the street, aided by the safety zoneof the

median with its trolley tracks. Fortunately, the weather was

excellent.
The pocket program,thick butstill convenientto carry, exem-

plified the zenith ofactivities of the modern worldsfconvention.
Here was multi-tracking with a vengeance. “Divisions” catego-
rized interests into Mainstream, Fan, Special Interests, Horror &

Fantasy, Children’s, Film, Video, Special Exhibits, as well as
Hucksters’ Room, Art Show,the Masque. (The costumeparade,

in the spirit of the New Orleans Carnival Time,wasidentified as
“The Masque” underthe direction ofa “Masterof the Masque.”)

Thelist of events from Day Onethrough DayFive,lines of small

type yet fortunately easily read, was mind boggling. The daily
options, each one itemized with time and place, grew in two days

from 29 to 130, then 127 and 114 on Saturday and Sunday, and

finally 47. My attemptat sanity was to check every hourly event

which mightinterest me andthento underlinein red only the ones

I felt I should not miss. Unfortunately, unlike Disney Worldwhere

one can return time and time again to discover every attraction,

these events weretransitory, never to be experienced if missed.

Someimpressions,in the flash and turmoil ofit all, are still

strong. The convention began early Thursday afternoon as a

potential disaster for many—confirmed roomreservationsat the

Marriott were worthless, hotel guests from another convention

were not checking out, queues formed, “neighborhood”hotels

were offered as substitutes (even with enticements of nocost),

tempers flared, disparaging rumors spread, but somehow the

crisis faded away. At various times, I enjoyed the Nolacon

hospitality suite, serving no hard liquor, generously dispensing

good will and friendship... Bob Heinlein being remembered the

way he would have wanted by the Heinlein Memorial Blood

Drive... The gathering at Lafayette Park (after a short stroll) of

SCAfollowers (The Society for Creative Anachronism),a disap-

pointment, though pleasant, with just a few people chit-chatting.

The chartered busesarriving and departing to carry viewers to The

Masquein the municipal auditorium—something so many vet-

eran con-goers skipped to catch up onotherthings (knowing they

would later vicariously enjoy the display through video, photog-

raphy, brief encounters, and word of mouth). Actually, the con-

cern aboutthe busing and the costumeparadeitselfconsuming too

muchtime,was unfounded.Thescheduling was fast and smooth.

New Orleansis a party town, meantto be savored. Con-goers

wereableto geta tasteofits delights, but onlya taste. Nolacon the

First could never have dreamed—certainly I didn’t—thatthere

would be a Nolacon Secondlike this one—with overtwenty-five

times more of“‘the sf faithful” showing up for our annual party.

 
1988—NolaconII, New Orleans
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Author Susan Shwartz, having read several Neofan’s Guides in
convention program booksoverthe pastfew years, believed that

professionals should have equal time. She offers us:

A Neopro’s Guide to Fandom

and Con-Dom

or

Safe SF
by Susan Shwartz

If you write fantasy and science fiction and you don’t know
whata “neopro”is, chances are you are one and that you’re at your

first science fiction convention. Chances also are that you’re

already thinking, “Omigod, how’d I get into this—and where’s
the fire exit?”

Don’t head forthe stairs. There’s a traffic jam there—fifteen

fans just collided with a pilot and twoflight attendants. And the

elevators are worse.

If you didn’t enterthe ranks of SF pro writers through fandom

and conventions,the first inkling you probably had that conven-

tions even existed (disregarding the series ofcryptic initials and

dates at the backs of magazines you hopedto sell to) probably

camefrom your Smiling Editor(hereafter, S.E.), asin: “AndIalso

think it would be a goodidea for you to put in an appearanceat a

few cons.”
A few whats?

Now,that should have beenthe key for goodol’ S.E. to explain

how conventions work,suggest that you attend one.Ideally, you’d

have made your convention debut, lovingly supervised by your

publisher (and preferably at your publisher’s expense), guided,

wined, dined, and introduced to the community of SF writers and

editors, and your potential readers.
Right. Save stuff like that for a fantasy novel. To quote my

astonishingly precocious nephew:“Nevertrust a smiling editor.”

S.E.is likelier just to toss you a copy ofLocus orAsimov’s, tell

you, “No problem! Just look at the conventionlisting and pick
one. You know,since it’s getting around toward Labor Day, you

mightreally think of showing up at the Worldcon.If you do, by

all means cometo your publisher’s party during the con, and you

can meet someofourotherwriters.”
Thus violating the First Rule for Neopros. Never pick

Worldcon as yourfirst convention.

And here you are. At Worldcon.

Don’t kill your Smiling Editor yet. For one thing, you don’t

know where S.E. is. For another, you haven’t been to the

publisher’s party yet. Fora third thing, you’ve got to keep in mind
that, increasingly, businessin this field goes on at conventions. As
much as many writers who are unable or unwilling to go to cons

maydeplore it, writers who show up at conventions—provide
they’re doing good work andselling—have an edge in terms of

meeting and dealing with editors and agents. Especially in the

early stages of their careers.

So, here you are, reading these cautions in—ofall places—the

Worldcon Souvenir Book. Sit down somewhere.(Incidentally,

it’s always a good ideato sit down somewhereatthe convention.)

Take the time to read this article. It could make the difference
between enjoying conventions and permanenttraumafrom cul-

ture shock, First Contact backlash, and exhaustion.
Why shouldn’t you have chosen a Worldcon as yourfirst

convention? BecauseWorldconsarethe longestand biggestofthe

SF conventions; the Los Angeles Worldcon bloated to 9,000

members. Worldcon staffs these days are bigger than a lot of

Worldconsused to be in the fifty years they’ve been held.

For the neopro facing Worldcon as first-contact experience,

here is your survival kit.

Physical Maintenance

Rememberto eat, drink, bathe, andsleep. At regular intervals.

This soundlike stupid advice to give an adult. However,it isn’t
just neos whoget so excited and overstimulatedthat they forget to

take care of themselves and collapse ignominiously with “Con
Hysterics” or get sick after the convention. (Epidemiologists

haven’t written up the “Boskone Bug” in the New England

Journal ofMedicine, but we’re lobbying them.)

1. Don’tcram 20 peoplein your hotel room. You need quiet and

as muchprivacy as you can grab. At myfirst convention, I was one

of about twelve people crammed into a double room.I was lucky.

Atleast I had a share of a bed.

2. Know how muchsleep you need to function and resign
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yourselfto the fact that you’re not goingto get it. Know how much

sleep you can makedo with,andtry atleastto get that. And before
you make arrangements for a roommate group, make up your

mind whetheror not you mind sharing aroom with: A) members

of the other sex; B) smokers; C) night owls (if you’re a day

person); D) animals (four-footed); E) a very affectionate couple

(you won’t get to use the room).

3. Eat regularly. Notjust junk, but nourishing food.Ifit helps,

thinkofit as goingintotraining.In addition,if you plan on doing
any drinking, you know better than to drink on an empty stomach.

Check out the panel on “Enjoying Your First Con” during the

convention. It will give you tips about keeping healthy on a

minimum budget.

4. If you can’t eat, sleep. If you haven’t timeto sleep,atleast

sit down.If you can, makeit back to your room at some time each
day fora briefrest. A quick bath or showercan replace nap.After
you’ve been in a few elevator mobs, you’ll know whyelseit’s
useful.

5. “Substances”and alcohol. Substances will get you thrown

out, andifthe cops get you, no one can help. Alcohol—ifyou don’t

drink, this isn’t the place to learn. I’ve learned from experience

that you get drunk faster when you’reflirting with exhaustion.

 

Surviving Registration—And Why

Doesthis sound familiar?
You arrived at the convention hotel and promptly found

yourself in the check-in and registration lines, surrounded by

people,in and out of costumes(hell, some of them arein and out

of any clothes at all—and someof them shouldn't be), chatting,

screaming, laughing, hugging long-timefriends they haven’t seen

since the last Worldcon...if you’ve got the normal amount of

social insecurity among writers (mine’s the size of the budget

deficit and growing about as fast), you probably feel as if time’s

rolled back and,once again,you’re the new kidina strange school,

or the wallflower at the biggestdamned college mixer you’ve ever

wanted to get the flu in order to avoid.

“Dammit,” you may have thought, “I didn’t spend my money

to come to this thing to feel like a social leper. [Author’s note:

Thomas Covenantis not a social leper.] I kissed that stuff good-

bye in high school.”
Now,lookatthe pro aheadofyou,with all his or her reserva-

tions in order and in writing, wearing a badgeandribbonsignify-

ing “Program Participant” (thereby legally able to write off this

convention onhisorher tax forms), greeting friends, fan and pro

alike. “God, I needed a con,” the pro announces, to nods all

around. And, you wonder: why?

Tenyears ago, I was in your shoes. OK, so

I’d started out as a fan and goneto all of two

small, local conventionsbeforeI startedsell-

ing stories. There I was, though,at myfirst

major convention, NoreasconII in 1980. At

that time, it was the largest in history. And
here Iam now,pontificating...ten years and

about sixty conventions later. Sure, a lot
more writers and fans have more experience

than I at attending conventions.Sure,a lot of

people are likely to chant at me: “Your

article was good, but You Left Out...” Any
port in a storm.

First, get through this Worldcon. Second,

here’s what you should doat the next con-
vention to make life easier.

1. Get in one of those long, long room

registration lines. Check in. Yes, I know I

wrote that glibly. Checking in can take you

hours. Once you’re in your room, unpack and

make your home-away-from-homeaspleas-

antas possible. If youlike extra towels, get
them now!If you need ice to store soda,get

itnow. Towels,ice, soda, etc. may be scarce
later on, as con participants descend on the
hotellike a plagueoflocusts.

2. Once you're settled, REGISTER. You

will not be admitted to any convention func-
tions without a badge. With luck, you’ve

written the convention and arranged to be a

program participant. That ribbon is your

passport. If you haven’t done that, go to a

convention worker, find the Green Room,

and volunteer to be on programming. Being

on programming helps youfeel like you be-
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long.It provides visibility. It makes your Smiling Editor happy.

Ifyou don’t care about making the S.E. happy,think ofthe friends

you can makeand the books you maysell.

3. If you know anyoneat the convention atall, get in touch

NOWandagree to meet. (You probably won’t,but the thoughtis

comforting. One of the aggravating things about conventionsis

that you usually miss the people you most wantto see.)

4. Find the SFWAsuite and the Green Room.

The what?

SFWA,as you probably know already, sounds like a cross

betweena sneeze and an unmentionableillness. Actually,it’s the

Science Fiction Writers of America. If you haven’t joined, you
should—as an affiliate memberif you’ve sold fewer than three

stories; as an active memberif you’ve sold three or morestories

ora novel. (Don’t worry if the $35 or $50 is hard to comebyright
now. Write D. Alexander Smith, SFWA’streasurer, who’ll work

out a way—instrict confidence—for you to pay your dues in

installments. This is his job, and he doesn’t work in investments

for nothing.)

If you don’t, when you meet SFWA members, you will be

subject to strong arm-twisting.It’s to any neos’ advantageto join

as soonasthey’re able. Not only do yougetto vote for the Nebulas,

cry on the shoulders of the Grievance Committee, hear the

lowdownonthe various Smiling Editors and Smiling Agents of
the world, and get the addresses of people whosestuff you’ve

admired for years, and active membersalso get the SFWAForum,

whichis probably the bloodiest-minded letter zine (letter fanzine

= fan magazine)in thefield.

The Green Room,as those ofyou who’ve acted know,is where

actorsor talk-show guests wait and have a drink before they go on

stage or before the cameras or whatever. The advantagesof a

convention Green Room are legion,but I’Il mention three: They

are full of the professional writers whom you’ve probably been

reading since forever and who are going to be your colleagues and

maybe evenfriends; they’re a good place to makeplans; and they

almost always have coffee and munchies. Importantnote: it is

tacky to go into a feeding frenzy that makes Jaws look like a
goldfish at the sight of the Danishpastry.

If you’re a program participant or a SFWA member, you

automatically get into the Green Room.Otherwise, talk your way

in. If you know someonein there,call that person’s name.If you

see your editor, you ought to be invited in, taken around, and

introduced. S.E. may even snag another of your publisher’s

writers and ask him or her to show you around.If S.E. doesn’t,

ASK.

You and YourFellow Writers

1, Writers comein clusters. Usually, a numberofwriters go pro
almost simultaneously. These are the people you’re likeliest to

meet, and—unlessyourfirst few times at bat catapult you into the
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All-Stars—they’re the people you’II probably be grouped with for

along, long time. (Imagine whatit must have beenlike to be part

of that group that included Heinlein, Asimov, de Camp,and the

other Golden Agers.) Sibling rivalry is common.

2. If you’re a woman neopro, meet the female members of

SFWA.A certain scientist/writer of my acquaintance has noted,
“All you womenhuntin packs.” Hear thecall of the wild andjoin
the hunt. Unfortunately,the hunthas never beenable yetto track

downtheone problem I’m willingto talk abouthere that you have
that your male colleagues don’t. Usually, it slithers up to you,

pretendstojab you in theribs and almostdrool, asit tells you (heh

heh heh), “I bet you really like John Norman’s Gor novels, don’t

you, heh heh heh.”If you bristle, you get told you have no sense
of humor.

If you actually got jabbed or drooled on, you couldretaliate.

But—fan or pro—it’s not that dumb. You havetwolegal ways of

dealing with it. If you suspectit’s trying to start trouble, ask,

“Having fun?” and walk away. Orsnitch the immortal wordsof

Esther Friesner: “Whatthe hell is Gor?”

3. Finding writers. If you can’t find someone you’re looking

for, check the bar or the Green Room. Leaving messagesat the
hotel’s registration desk isn’t hopeless,butit’s close.

4. SFWAisvery close to being a Confucian culture. Ancestor
worship,if not mandatory, if useful. In other words, if you’re
thinking about saying something snide about John Campbell or

Robert Heinlein, think again. Fast. Don’t try to be controversial;

it'll just happen.

5. You need a mentor. Better yet, mentors, fan as well as pro.

Your mentors should be able to explain the people and customsto

you—whatseniorpro or editor not to discuss gun control with;

whatpeopleto stay strictly away from; why“filk” isn’t a typo or
an obscenity; what panels you really wantto hear, or be on.

You and Your Editors—TANSTAAELIs True
TANSTAAFL—there’s no such thing as a free lunch. As

Smiling Editor says,“Thingsare tight in the industry.” This is an

excuse for everything from a lowfirst advance to...never mind.

Worldcon is neither the time nor place to indulge in editor-
bashing. For one thing, you’re new,and I wantyouto like us. For

another thing, my Smiling Agent doesn’t let me basheditors.

The perk with which editors are compensated fortheir salaries

(and teachers think they haveit rough!) is the Expense Account,

whichis the subjectof articles of faith—andthe occasional holy

war—betweeneditors and authors. Here is the cruxofit: editors

are convinced that writers are sponges of infinite capacity, just

hanging around and longing to be invited to breakfast, lunch,
drinks, dinner, and adventitious nibbles in between,while writers

are convinced that editors exist to feed them.
1. For God’s sake, keep yourdignity. No free lunchordrink or

dinner is worth the loss of pride as you cadge an invitation.
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(Besides, do you wantto give good ol’ S.E. that much powerover

you?)If you’re broke,that’s what Burger Kingisfor. If you’re too

proud to be seen dining there or without an editor in tow, call

Room Service, pay on plastic, and pay off the plastic on time.

2. Editors havea list ofpeople whom they mustentertain. This

list is carefully calibrated according to the publishing house’s

view of the author’s standing. And the editor is answerable for

irresponsible use of the expense account. In other words,if S.E.

stands you to pheasantunderglass, the publisher’s going to make

the S.E. stop smiling real soon.If the editor invites you outsolo,

especially to breakfastor lunch,it’s probably a workingsession.
The editor—especially an assistantor associate editor—maytake

a writer-cluster to dinner, and probably will pick up a tab in the

bar.

3. It does you no damned good whatsoever to wonder at what

ThreeStar restaurant the publisheris feasting the Big Names. As

anewauthor, you can gain a reputation as a pro—oras a mooch.

Pro is much better. Keep this in mind. After awhile, you’ll be able

to calibrate your standing with your publisher by the type of

hospitality your Smiling Editor offers.

4. Neopros can pretty much expect to come to publishers’

parties, unless they’re off-site parties hosted by a publisher you

don’t work with. (As you stop being a neo and begin to be a

familiar face, you’ll go to those, too.) Greet the Smiling Editor

guarding the doorwith,“Hi? I’m SoandSo;I’ve written Such and
Such for Other Publisher, and I was told I could stop by.” That
should get youin.

5. If another writer’s S.E.is in the bar with a groupof writers
and you’rethere, that editor may offer to run a tab. Don’t take the
editor for granted; say thank you if you haveto leave before the

party breaks up. The S.E. may buy youa drink solo if s/he’s

interestedin finding out if you’d like to come write for a different
publishing house.

6. If an editor has rounded upall the people you planned to go

out to dinnerwith,or ifyou’ve beeninvited to dinner but have met

an old friend you’d like to have comealong,get the editor in

private and ask politely if you, or your guest, may comealongat

your own expense.If you say this and the editor agrees, get out

your wallet and settle up the instant the check comes.

7. As you cease being a neo,it’s occasionally pleasant to buy

an editor lunch or a drink. Practice this line in front of your

bathroom mirror: “Thanks! Why notlet me pick up the tab this

time?” Just watch Smiling Editor’s jaw drop.
8. This is going to sound like one of those horrible How-To-

Succeed handbooksso I apologize in advance. In general, you’ ll

be most comfortable if you dress, look, and behave like the

professional you wantto be treated like. You don’t need Brooks

Brothers, but fur bikinis are drafty, broadswordswill get you in

trouble with the WeaponsPolicy, and armor will chafe you in

embarrassing places. (If you’re a superb costumer, do program-

ming in that area.) You want to be conspicuousfor your writing

and your work on programming,not your clothing. Twotips: 1.

Bring comfortableshoes. 2. Ifyou plan to go to a publisher’s party,

manyprosdress up bit for evening.

Public Relations I—You and the Fans

Myfirst convention was DarkoverII, around 1979. What I'll

never forget was practically the first thing that happenedto me. I

was sitting in the lobby,tryingto fight off culture shock, when an

attractive, vivacious blonde woman came up, smiled, shook

hands,andsaid, “Hi! I’m Katherine Kurtz.”

In my mind’s eye, I compared her face with her dust-jacket

portrait, and blurted,“Oh,youreally are!” A really stunningself-

introduction. The only reason she didn’t get up andflee is that

she’s warm andgracious,a real pro.

Katherine, though it’s taken meten yearsto say so,I’ve never

forgotten your kindness to a newcomer! It made me promise

myself that ifJ ever became a pro, I wouldtry to actjust as you did.

WheneverI’m tempted to go off into Conestoga configuration
with otherpros, I think back to how welcome you made mefeel.

Sometimes,it even helps me behave myself.
Janet Morris told me before my first (and so far, only) Guestof

Honor appearance, when you’re at a convention, the minute you

leave your room, you’re onstage. If you can’t smile and talk

graciously to the people around you, don’t leave your room.Ifyou

find yourself getting cross, get back into your room. This applies

to neoprosas well as GoHs.If you really can’t take it, maybe you

and Smiling Editor had better have a little chat on whetherit’s

advisable for you to go to conventions.

1. Basic Golden Rule. Treat fans the way you wantto be

treated. Fans are your audience. Fans runconventions. Moreto the

point, fans (fannish plural: fen) are human beings; and too many
of them havebeenscarified by writers on ego trips. (OK, OK,I’ve
heard horrible stories about fans, too; the main thing is not to
provide data for either side.)

2. Fans running a convention are volunteers. Not lackeys,

flunkeys, or IRS agents. Besides, no matter how hard they work

(and they do), Lincolnfreedthe slaves. If the con committee gets

you something you want,orplaces you—evenatthe last minute—
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Gay
Science Fiction

And Fantasy Fans

 

 

The GAYLACTIC NETWORKis an international organization for gay people and their friends who are
interested in sciencefiction and fantasy. Its purpose is to help gay fans contact and developfriendships with each other

and to help them start local gay fandom groups in their regions of the world. The Network serves as an informal central

organization for these associated Gaylaxian groups.

Membership in the Network is open to anyone anywhere who supports its goals. Members receive a quarterly

newsletter, Gaylactic Gayzette, and a directory listing members’ names, addresses,and interests. All Network publications

are in English and all communications to the Network should be in English.

For information, please write: Gaylactic Network, Post Office Box 1051, Back Bay Annex, Boston, Massachusetts

02117-1051 United States.
 

 

THE GAYLAXIANS(Gaylaxian Science Fiction Society) is the oldest-existing gay fandom group. Founded
in February 1986,it is a central New England organization for gay people andtheir friends who are interested in science

fiction and fantasy. The group holds monthly meetings in members’ homes and publishes a newsletter, The Gaylaxian. To

learn more about The Gaylaxians, please write: The Gaylaxians or GSFS, P.O. Box 1051, Boston, Massachusetts 02117.
 

 

The CAPITAL DISTRICT GAYLAXIANSof Albany, New York is a club for gay men,lesbians, and their
friends who havean interest in science fiction and fantasy literature and media. They meet monthly on the third Sunday

at Albany's Capital District Lesblan and Gay Community Center and publish a newsletter for their members In thetri-city

area of New York's state capital. For more information, please write: Capital District Gaylaxians, P.O. Box 6607 - Fort

Orange, Albany, New York 12206.
 

 

The TRI-STATE GAYLAXIANSis an organization for gay male, lesbian, and bisexual science fiction and
fantasy fans and their friends in the metropolitan New York City, New Jersey, and Connecticut area. The Gaily Planet,Its

newsletter, is published monthly. Meetings are held at the Gay and Lesbian Community Center in Manhattan onthe third
Sundayof each month. Forfurther information, please write: Tri-State Gaylaxians, c/o 55 MercerStreet - #1, Jersey City,

New Jersey 07302.
 

 

The GREAT LAKES GAYLAXIANSis a groupfor lesbian and gay male fans andtheir friends in southeast
Michigan and nearby areas (Canadians welcomed). Membership is open to anyone whoenjoys science fiction, fantasy,

and related interests. The club meets on the third Sunday of each month in members’ homes and publishes monthly The

Newsletter That Dare Not Speak Its Name. GLG attends and hosts gay fandom parties at local SF conventions such as

ConFusion, Contraption, and ConClave. Forfurther information, contact: Great Lakes Gaylaxians, c/o 1039 John Daly

Road,Inkster, Michigan 48141-1969.
 

 

The PHILADELPHIA AREA GAYLAXIANSisthe newest Gaylaxian organization consisting of fun people
who meet monthly to discuss science fiction and fantasy with gay and feminist themes. They also publish a monthly

newsletter. To meet someenjoyablefriends, please write: Philadelphia Area Gaylaxians, P.O. Box 2263, Philadelphia,

Pennsylvania 19103.
 

 

GAYLAXICON,a science fiction convention for gay fans andtheirfriends, was first held by The GaylaxiansIn
Provincetown, Massachusetts in June 1888. Gaylaxicon '90 will be held the weekendof July 20-22, 1990 at the Andover-

Tewksbury Holiday Inn in Tewksbury, Massachusetts. For registration and hotelinformation, please write: Gaylaxicon'90,

P.O. Box 1051, Boston, Massachusetts 02117.  
 

Out of the Closet and Into the Universe!



ona panel you’d love to be on, they’ve done youa good turn. Your

con committee members are your hosts. Make your fannish
interactions win/winsituations.

3. Don’tjust hold forth. Listen. Aside from the dignity you owe

fellow human beings, some fans becomepros,andfansand pros

alike have long memories.
4. Admire the creativity around you. If someoneis carrying a

particularly fine fire-lizard sculpture or is singing well, or if

there’s a hall costume you particularly admire, say so. Look, but

do not touch, unless by mutual arrangement. (You knowperfectly

well what I mean!)

5. First Fandom (identifiable by jacket patches) deserves

respect. For the neo who wants to learn more,go to any fandom-

history presentation given by Hal Clement, David Kyle,or Julius

Schwartz.Incidentally, nevertry tokeep up with membersofFirst

Fandom. They’ve been going to conventionsfor fifty years and

can party you underthe table.

6. Turn trouble aside. Even if you have provocation, don’t

insult people in the halls, and don’t smart-mouth the audience

when you’re on panel.If you need to getout of a conversation,

spot a friend, be late for an appointment, or head for the bath-

room—and makeit sound convincing. Listen if someone with a

long memory for cons warns you about“the way we dothings.”

7. Don’tbea snob. Nofan should feels/he has to thank youjust

because you’ve hada short conversation. Oneshort story or one

novel does not a Big Name make.Besides, the Big Names work

at being gracious.
8. Shoptalk is fine, but here’s one wonderfulreasonto headfor

the bathroom: the person who buttonholes you andinsists on

telling youthe plotof the short story (novel,trilogy,trilogy cycle)

that s/heplansto write. This person maybe indistinguishable from

 
serosien
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the hopeful character who also has an idea...and wouldn’t you

like to write it and split the money?

Here are two useful answers:

Answer #1: Your story soundslike fun,butif you fellit, you

won’t need to write it. Don’t talk, write. [Note: you’re under no

obligation to read said story whenit’s done unless you volunteer.]

Answer #2: Write a story from your idea? Thanksforthinking

of me, but I don’t have time to write stories aboutall ofmy ideas.

Whydon’t yougetstarted on it yourself?

Other people you maylegitimately avoid: people who scare

you (outsiders dressed as punksfall into the category for me and

usually get consinto trouble with the hotel); people who smelllike
elevators; people who carry on monologuesat anything avail-

able—you, the Guest of Honor,or the wall.

9. Learn tact. Memorize the following nice answers for use

when someone comes up to you,glares at your nametag, then

humphs: “Never heard of you.”
* “No reason why you should.” Then introduce yourself.
+ “This is myfirst convention. This is my book cover.”
* “Be nice to me; I’m neo.” With a small, pained smile at

the inevitable comments about virgins.

10. Marion ZimmerBradley, who has probably helped more

neossee print than anyoneelsein the past two decades, taught me

that everyone whobrings you somethingtosign hastherightat the

very leastto a large, legible signature. I always thank people who
compliment meby asking meto sign something.

11. Let people know you’re having a good time. Enjoymentis

contagious.

Public Relations II—Youandthe Press
There are aliens amongus. Usually, the reporters show upin

the daytimes with cameras to meet with theprincipal guests. At

timeslike that, they behave themselvesin the hope ofdiscussing
robots with Isaac Asimov, cold fusion with Greg Benford, or

anything atall with Stephen King.

Usually, however, when they show upin the evenings with
cameras,it’s in the hope of“red meat”—footage showing chain

mail bikinis, blue barbarians, or something grotesque that they

can headline “Sci Fi Nuts Trash Biltmore.” Don’t help them out.

In the absence of barbarians, belly dancers, or robots, a re-
porter, seeing your program participant’s ribbon, may turn to you
as a source of protein. Please don’t put your foot in it. (Your

mouth,thatis.)

When you’re asked leading questions—and you will be—

don’t trot out the story of the elevator that damned near plum-
meted 20 floors because six screaming Viking clones crashed
ontoit just as the doors were trying to close. Think back instead

to the times you stayed up to watch the Miss America pageant.

Rememberthe “personality” test, when the contestants have to
grin till their gums show andthen give bland, inspirational

answers to stupid questions? That's the idea! Thank God, you

won’t be asked Miss-America-type questions. What follows is

sample questions and suitably saccharine answers.

Reporter: So, this is your first convention. [Significant glance
around.] Don’t you findit kind of...well, odd?
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Your Answer:

creativity.

Reporter: Lookatthese people!

Your Answer (Look earnest): You know,I think thatin a time

whenilliteracy is a national scandal,it’s wonderful that many of

the fans read atleast a book a week.

Reporter: Now,aboutall those crazy ideas...

Your Answer:It’s very exciting to be in the presence of so many

people whoreally know their science. I’m looking forward to

hearingour science gueststalk aboutcold fusion,artificial intel-

ligence, and bioengineering, aren’t you? At this convention alone

we have two Nobellaureates. You do know,don’t you, that Hugo

Gemsback meant SF to turn young boysinto scientists and

engineers. Now, we’ve got Dr. Rosalyn Yalowas an inspiration

to boys andgirls alike.

I’m impressed with the individual level of

If this kind of sweetnessandlight sends the reporter gagging

to the bathroom, you just routed a con-basher. Congratulations.
However, if the reporter is sincere, you may get some good
publicity. And that, dear Neo, will make Smiling Editor very

happy.

Public Relations I1I—How to Give Good Panel

You’ve been asked to be on yourfirst panel. Essentially, this
is your con debut. The minute the microphones go on, YOU ARE
AT WORK.Your job is to persuade the audience that you are
charming,friendly, and talented—andthatthey wantto shell out
their money for your books.

1. If you don’t makea pit stop beforethe panel, you’ ll be sorry.
2. Before the panel, go to the Green Room.If you can, meet

with the moderatorof the panel. Give the moderator what wecall
“biodata”—name,rank,serial number, recent publications—and
someidea of what youcanbringto the topic.

 

3. Do notoverprepare for the panel. Mostpanels at conventions

are run pretty informally. If the panel isn’t—like somepanels at

academic conferences, World Fantasy, or some of the main
programming, attended by thousands, at Worldcon—expect to

see a hand-picked panel working on prearranged listof topics.
4, Make sure you have water if you need it. Smile at the

audience. Take a deep breath and...

5. Do not join the motor-mouth panel.This is the sin your

mother called “monopolizing the conversation.” Wecall it the
“motor-mouth panel.”It’s a sort ofPlatonic absolute composed of

the very biggest mouths who’ veever grabbed a microphone and

notlet go. Fans and prosalike have a long memory for motor

mouths. Most programming questionnaires have a line on which

people can list people they will not work with. Motor mouths are

at the top ofthe list. So, if you’re introducing yourself, take the

microphone, say your name,hold up a book cover or magazine,

speak your piece, and yield the mike. Keep all commentsbrief.

Yourfellow pros will thank you, and the moderator will breathe

a sigh of relief. If you’re on with a memberof the motor-mouth

panel, follow the moderator, but be prepared to grab the mike.

Getting the mike meansit’s yourturn to talk, and you’re entitled

to say so to the motor mouth.

6. Get the audience on yourside.“Hello, I’m Susan Neopro,

andthis is my first convention”is always goodfor the sympathy

vote. Especially if your first convention is a Worldcon. Then you

can expect the sympathy—and admiration—oncereserved for

warriors who performed a particularly impressive Sun Dance.
7. Share. Don’t hold forth and don’t squabble, but engagein a

dialogue with the other panelists and with the audience. Again,

follow the moderator. The ability to moderate panels is highly
prized by convention programming committees. Sois the ability
to work well with them.

8. Know who you can work with.

9. Know whoyou can’t work with and comeup with a reason

that won’t get you stuck with a libel suit.

10. Stick around for awhileafter the panel unless programming

really needs the room orunless you didn’t take a pit stop before the

panel.

WhenI first started going to conventions, programming was
something myfew fannish friends were nice enoughto stick me
onto.I had no idea of howto go aboutit. Gradually,I learned how
to get myself on panels and howto plan them.

1. If there’s a con you want to go to, write to the Con

Committee. Yourletter can be brief: hello, I’m Joe Neopro;I’ve

sold X, Y and Z; I want to cometo the con and be on programming;

here’s whatI like to talk about.

2. There’s almostno suchthing as a free convention. Despite

the “demands” for expenses and honoraria some writers (often

libertarians) make, don’t expect to “earn” anything but a free

membership(andnot even that at Worldcon and World Fantasy).

The Guests of Honor have all expenses paid; media guests are

well-paid. Until you’re a GoH yourself...at this point, review
whatI said aboutthe Smiling Editor and the Expense Account. It’s
muchthe same.

3. Let’s say that the program committee gets back in touch.
You may receive a programming questionnaire. Fill it out and
return it.
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4. Or, you may propose ideasup front. In general—especially
after a disaster whenI got overly excited and insisted on shower-

ing program ideas on a program chair who had his ownideas,

thank you very much,and they were on horror, thank you even

more, and he didn’t wantany ofthis fussy fantasy stuff from an

unknown femmewriter. (Mycluster of writers knows which con
this was, and the programming was pretty crummy anyhow.Note:

I told you, there’s a long memory for this sort of thing.)—I write

and ask if programming minds free ideas. Usually, they’re happy

for suggestions. And seriously, if they do mind input, do you

really want to go to that con?

5. When you proposeideas, suggest people who’d workwell

on the panel—and who might be coming to the convention.

Indicate if you’re willing to moderate a given panel—andlearn to

moderate!

6. Ifyou develop specialinterests in fandom,indicate them and
say whether you’re willing to participate in variousactivities. For

example, Sandra Miesel, Melissa Scott, Lisa Barnett, and Don

Sakers are fine costumers. Look for them at masqueradesalong-

side fans like Peggy Kennedy. More examples: C.J. Cherryh and

Juanita Coulson are pros turned filk musicians; Misty Lackey,

Leslie Fish, Julia Ecklar, and Roberta Rogowarefilk musicians
turned pro.

Lastofall, let’s turn to the overwhelming questions.

What’s the Use of All This?

Among somewriters, it’s considered stylish to whine about

conventions,to gripe aboutthe time you have to put in, when you

could be—and shouldbe—writing. Mostlythislittle angst-ridden

artist act is staged at conventions. The actors are very eloquent

about cliquishness and clubbishness (Shwartz’s Dictionary of
Bitchy Semantics defines cliquishness as any group you don’t

belong to and don’tlike, while clubbishness adds comfy-cozy

silliness and pomposity to the cliquish brew), and they’ll do their
blase best to make you feel overenthusiastic, nykulturny, and

probably unpublishable. They’ll also tell you that the best thing

you can do is WRITEandthat’s all that counts in life. Pass the

absinthe. (Better not. I think it’s a controlled substance.)

I should be very sorryif all I could every do,if all I could ever

be happy for was writing. Now,writing is a part of mylife.It’s

even one of the main parts of mylife. But it’s not my wholelife.
I tend to think thatNOTHINGshould be one’s wholelife. As I see
it, my whole life has room in it for writing and cons,friends and

cats, the occasional day job, and all the other things that people

have in their lives.
Though I maynotbe able to pick mycolleagues,I certainly can

pick my panel members or drinking buddies. That’s why you

won’t see me with those people. You can find me, when I’m not
on a panel, checking out the art show, the hucksters’ room, or

flaking out in the bar or in the Green Room.I’m the one gulping
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coffee and moaning about how tired Iam (mornings)or agreeing

with mywriter-cluster that “God, did Ineed aconvention.” Or I’m

listening very carefully (you hear that, people?) to the people

about me, especially my agent and editors. I’d like to keep them

smiling.

Cometalk to me. I may get distracted by seventeen conversa-

tions at once, but I don’t mean to be rude, and I do wantto be
friendly.

Don’t worry if you’re told, “going to cons is just egoboo

(egoboo = ego boost).” So what? Either you’re earning your way
as a writer so you can celebrate at the conventions,or you aren’t.

Nowthis lecture has gone on long enough.If I don’t work on

my novel, my editor will not be a Smiling Editor, and my agent

will jerk on my leash. What’s more, I’ve gone on long enough to

haul me up on charges of egoboo, too. To which I plead Not

Guilty. Ten years ago, as I said, I went to myfirst convention.

Since then, I’ve done a hell of a lot of writing, an incredible

amountof public speaking (which has helped mein every aspect

of my life), and madefriends,all because ofthe writing and con-

going that began with that Darkovercon, when Katherine Kurtz

set the standard of professional behavior for me.

I can’t pay her orany of the other people I’ve met back. All I

can dois borrow: this time, form Jerry Pournelle’s eulogy at the

1987 Nebulas for Robert A. Heinlein (which I’m quoting from the
July 1988 Locus):

I [Dr. Pournelle] once asked him [Mr. Heinlein] how I

could pay him back. His answer was simple: “You can’t.

You payit forward.”

No debt was easier to pay. Indeed, it costs nothing,

because we get back tenfold everything weinvest.

Here’s partial payment on my account.
See you in the Green Room.
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The New England Science Fiction Association, Inc.

 

NESFA’*
Box G, MIT Branch Post Office

Cambridge, MA 02139
(617) 625-2311

We hold business meetings at our clubhouse (504 Medford Street in Somerville) on the
first or second Sunday of each month at 2 pm.

- or... for more fun -

Visit our “Other Meetings” on the third or fourth Sunday of each month held at
different locations.

Help collate our newsletter Instant Message at the clubhouse (Wednesdays following
Business or Other Meetings).

Participate in SF Discussion Groups—normally held on a Mondayevening each month.

Please call for further information, dates, times, and locations!

*We're thefolks that bring you Boskone.
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North American Science Fiction Clubs

This list was compiled bythe D.C.in 92 Committee (and updated by NoreasconIII) as

a

serviceto the science fiction community.

Thelist is not complete, but information has been drawn from

Peggy Rae Pavlat will maintain the list and has requested that a

College Park, MD 20740.

many sources and many people provided information(see endoflist).

dditions, corrections, and updatesbe sentto her at 5709 GoucherDrive,

These addresses are followed by an alphabetical list of someof the clubs, with brief descriptions.

CANADA

British Columbia Science Fiction Association

P.O. Box 35577,Station E, Vancouver, BC _V6M 4G9

CANADA

Bytown Futurists’ Society

Box 3977, Station C, Ottawa, ON K2A 3Y7 CANADA

Dr WhoInformation Network Headquarters

P.O. Box 912 ,Station F, Toronto, ON M4Y 2N9

CANADA

Edmonton SF and CA Society (ESFCAS)

Box 4071, Edmonton, Alberta T6E 4S8 CANADA

GaySkiesInternational

40 St. George Street, Toronto, ON MSS 2E4 CANADA

Ottawa Science Fiction Society

P.O. Box 6636,Station J, Ottawa, ON K2A 3Y7

CANADA

Outpost Andor

6 Southcott Place, St. Johns, NF AlE 4B4 CANADA

WESTERCON 43

Juty 5-9, 1990

GUESTS OF HONOR

Ursula K. Le Guin
Vonda N. Mcintyre

Kate Wilhelm

$30 until 12/31/89
more later

PO Box 5794
Portland, OR 97228
(503) 283-0802

 

Outpost Vulpecula

2241 Bevan Avenue, Abbotsford BC V2T 3Z4 CANADA

Science Fiction Association of Victoria

P.O. Box 1772, Victoria, BC V8W 2Y3 CANADA

Shuttle Endeavor

2390 Wigging Place, Prince George BC V2L 5J2

CANADA

Speculative Fiction Association

227 Austin St., N. Winnipeg, Mb R2W 3M8 CANADA

University of Waterloo Science Fiction

Campus CTR,U of Waterloo, Waterloo, ON N2L 3G1

CANADA
Vancouver Island Comic Club

3217 Shelley St., Victoria, BC V8P 4A6 CANADA

Winnipeg SF Society

Box 3178, Winnipeg, Mb R3C 4E6 CANADA

ORYCON 11

NovemBer 10-12, 1989

GUEST OF HONOR

Michael Bishop

SPECIAL GUEST

David Langford

20 until 10/31/89
25 at the door

PO Box 5703
Portland, OR 97228
(503) 283-0802

Comevisit our Portland.

Westercon 43 and OryCon are sponsored by Oregon ScienceFiction Conventions,Inc.,
a non-profit, tax-exempt corporation.
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UNITED STATES

Alabama

Birmingham Science Fiction Club

c/o Charlotte Proctor, 8325 Seventh Avenue, South

Birmingham, AL 35206

Doctor Who Fan Club

c/o Allen and Susan Hammack, Lion & Unicorn,Inc., 1915
11th Ave. South, Birmingham, AL 35205

Magic City Fantasy and Science Fiction Club

Cheryl Smyth Kiser, 1109 Eleventh Place South,

Birmingham, AL 35205
North AlabamaSF Association, Inc. (NASFA)

Box 4857, Huntsville, AL 35815-4857

Renaissance Science Fiction League

P.O. Box 550366, Birmingham, AL 35255-0366
The University of Alabama Star Trek Club

University of Alabama, P.O. Box 417, Tuscaloosa, AL
35486-0417

Arizona

Leprecon

Box 26665, Tempe, AZ 85282-0230

United Federation of Phoenix

P.O. Box 37224, Phoenix, AZ 85069-7224

Arkansas

The Filk Foundation

34 Barbara Drive, Little Rock, AR 72204-3508

Little Rock Science Fiction Club

c/o Dave Ryan, 8920 Mayflower,Little Rock, AR 72204
 

An enatenr .

press as-

sociation If ! \aginapa

of intelligent,
manic, articulate, genial, in-

teresting neighbors (scattered

across the country). IMAGINAPA

is a hexaweekly closed-circuit

magazine run, produced and di-

rected by and for the members.

A meganewsletter (it averages

150 pages per issue), IMAGINAPA

centers on discussions on every

subject imaginable <grin>: cons,

SF, computers, science, ethics,

politics, you-name-it, fleshed

out by poetry, fiction, artwork

& miscellaneous miracles.

IMAGINAPA is also the co-pub-

lisher of The New Moon Directory,

an index of 142+ other apas.

You like SF (obviously). and

cons (ditto; you’re reading this,

right?). You'll quite probably

like IMAGINAPA as well. Try it.

For info, send SASE: IMAGINAPA,

2426 Kulshan, Bellingham WA 98225

Do it before you forget.

 

   

California
Big Little Book Club of America

P.O. Box 1242, Danville, CA 94526-8242

California Writers’ Club

1601 Sara/Sunny, Number 180, Cupertino, CA 95014

Cartoon/Fantasy Organization; Los Angeles Chapter
c/o Fred Patten, 11863 West Jefferson Blvd, Culver City,

CA 90230

Elves’, Gnomes’, and Littlemen’s Science Fiction Chowder

and Marching Society

P.O. Box 1169, Berkeley, CA 94701

Fandom Allied Network

P.O. Box 44, Ivanhoe, CA 93235-0044

Jedi Knights

2525 Glenhaven Ave., Anaheim, CA 92801

Los Angeles Science Fiction Society, Inc. (LASFS)

DeProfundis, 11513 Burbank Blvd., North Hollywood, CA

91601-2309

Mythopoeic Society

P.O. Box 6707, Altadena, CA 91001-6707

Peninsula Science Fiction Association

P.O. Box 7309, Menlo Park, CA 94026-7309

Sacramento Science Fiction Association

4733 T Street, Sacramento, CA 95819

Southern California Institute for Fan Interests, Inc. (SCIFI)

Box 8442, Van Nuys, CA 91409

Science Fiction Vegetarian Co-op
13412 Gilbert Street, Garden Grove, CA 92644-2346

Small Press Writers/Artists

13 Southwood Drive, Woodland, CA 95695-4638

Southern California Association for Imaginative Fiction

P.O. Box 55044, Riverside, CA 92517

Spellbinders

P.O. Box 1824, Santa Rosa, CA 95402-1824

V/(HQ V Fan Club)

8048 Norwich Avenue, Van Nuys, CA 91402-5616

Colorado
Denver Area Science Fiction Association (DASFA)

c/o Fred Cleaver, 153 W. Ellsworth, Denver, CO 80223

Science Fiction Association of Colorado Springs
Box 16597, Colorado Springs, CO 80935

Star Trek The Official Fan Club

c/o Dan Madsen, P.O. Box 111000, Aurora, CO 80011

Connecticut
Connecticut Science Fiction Society

P.O. Box 855, Danbury, CT 06810
New HavenSF and Fantasy Association

c/o Chris Riesbeck, 545 Greenhill Road, Madison, CT
06443

University of Conn. SF and F Club

Karl L. Hakmiller, Advisor Departmentof Psychology,

University of Connecticut, Storrs, CT 06268

Florida

Gainesville Speculative Literature Society

c/o Eve Ackerman, 2220 NW 14th Avenue, Gainesville, FL
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32605 Indiana

Nova Odysseus (United Gulf Coast Fandom) Evansville SF Association (ESFA)

P.O. Box 1534, PanamaCity, FL 32402-0123 Box 3894, Evansville, IN 47737-3894

Orlando Area SF Society (OASFiS)
Box 175, Maitland, FL 32751 lowa

South Florida Science Fiction Society (SFSFS) Science Fiction League of Iowa Students

Box 70143, Ft. Lauderdale, FL 33307-0143 P.O. Box 525, Iowa City, IA 52244-0525

Star Trek Sector: Northeast FL Starfleet Fleet Admiral Steven L. Smith

P.O. Box 1509, Orange Park, FL 32067 P.O. Box 843, Newton IA 50208-0843

Stone Hill SF Association

Box 2076, Riverview, FL 33569-2076 Kentucky
The Falls of the Ohio SF and F Association (FOSFA)

Georgia Box 37281, Louisville, KY 40233-7281

Anime Hasshin (Japanese Animation) The Lexington Fantasy Association (LexFA)

c/o Jeff Roe, 4561 Pine Tree Circle, Birmingham, GA 2436 Shandon Drive, Lexington, KY 40505

35243 Western Kentucky University Speculative Fiction Society
Atlanta Fantasy Fair P.O. Box U-122, Bowling Green, KY 42101

482 Gardner Road, Stockbridge, GA 30281

Nomadsof the Time Streams

(International Michael

Moorcock Appreciation

Society)

P.O. Box 451048, Atlanta,

GA 30345-1048

Phoenix Science Fiction Society

c/o Brenda Sinclair Sutton,

201 Greencrest Ct., Marietta,

GA 30067-3312

Idaho

Fantasy Futures

10378 Fairview, Number

152, Boise, ID 8704-8013

Illinois ee eH Ce
The Nite Group I en 1433 SECONDST,

2849 W.Jarvis St., Chicago, — MONICA, 9040

IL ,

Queen — Queens3 \

232 Grey Street, Evanston, IL . vay |BUY NEW, USED G>

; a: : ~ SCIENCE-FICTION,
Science Fiction and Fantasy : = FANTASY G2 HORROR

Forum L - x PAPERBACKS,

909 Lakewood Drive, Morris, > = HARDCCVERS,

IL 60450-1227 S Pala

SIU Science Fiction Society
Office of Student
Development, SIU,

Carbondale, IL 62901-4425

Starbase Peoria

404 1/2 Maria Street, East

Peoria, IL 61611

West Suburban Group

700 Graceland Avenue #407,

DesPlaines, IL 60016 
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Louisiana

Acme SF Corporation
Box 791089, New Orleans, LA 70179

Baton Rouge Science Fiction League, Inc. (BRSFL)
Box 14238, Baton Rouge, LA 70898-4238

Rebel Alliance Science Fiction Club
c/o J.R. Madden, P.O. Box 18610-A, University Station,
Baton Rouge, LA 70893

Scotland MagnetScience Fiction Club
4414 Hollywood, Baton Rouge, LA 70805

South East Louisiana Fandom Association
P.O. Box 820100, New Orleans, LA 70182-0100

University Science Fiction and Fantasy Association
P.O. Box 23198, Baton Rouge, LA 70893

Maryland

Baltimore Science Fiction Society (BSFS)
Box 686, Baltimore, MD 21203-0686

Fantek

P.O.Box 128, Aberdeen, MD 21001-0120
International Costumer’s Guild

P.O. Box 683, Columbia, MD 21045
Mid-Atlantic Science Fiction Alliance

P.O. Box 38314, Baltimore, MD 21231-8314
Potomac River SF Society (PRiSciFicS, i.e., Prissy-Fish)

118 Fleetwood,Silver Spring, MD 20910
Silver Spring ScienceFiction Society

P.O. Box 8093,Silver Spring, MD 20907

Massachusetts

Boston Japanimation Society
c/o Marianne Popa, 25 Child St., Boston, MA 02130

99 PIECE DICE

SEND CHECK OR MONEY ORDER FOR $29.95 TO: TSC, DEPT.
NO99, BOX 6857, BOSTON, MA 02102. ALLOW 2 WKS. DEL.
MA. RESIDENTS ADD 5% SALES TAX. SEND $1.00 FOR

‘SAMPLE 020 AND MORE INFORMATION,
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Boston Star Trek Association (BSTA)
P.O. Box 1108, Boston, MA 02103-1108

Boxboro Fandom

c/o MarkJ. Norton, 50 Macintosh Lane, Boxborough, MA
01719

Bunch o’ Fans

61 Pelham Road, Amherst, MA 01002-1648
Gaylaxians

P.O. Box 1051, Back Bay Annex, Boston, MA (2117
The Harvard-Radcliffe Science Fiction Association

c/o John C. Abbe, Dunster J-48, Harvard College,
Cambridge, MA 02138

Massachusetts Convention Fandom,Inc. (MCFI)
Box 46, MIT Branch PO, Cambridge, MA 02139

MIT SFSociety (MITSFS)
W20-473, 84 Mass Avenue, Cambridge, MA 02139

New EnglandScienceFiction Association,Inc. (NESFA)
Box G,MIT Branch PO, Cambridge, MA 02139

RISFA North

c/o Lori Meltzer, 9 Surry Road, Arlington, MA 02174
Smith Science Fiction and Fantasy Society

Stoddard Annex, Smith College, Northampton, MA 01063
University of Mass SFS
RSO Number104, University of Massachusetts, Amherst,
MA 01003

Michigan
Ann Arbor SF Association

Box 8284, Ann Arbor, MI 48107
Great Lakes Gaylaxians

c/o 1039 John Daly Road South, Inkster, MI 48141-1969
International Association of Fantastic Arts

721 Cornell, Ypsilanti, MI 48197-2047
P.F.R.C.

125 MUB,Michigan Tech University, Houghton, MI
49931

Star Trek Welcommittee

Personnel Box 12, Saranac, MI 48881

Minnesota

Minnesota SFSociety, Inc. (MINN-STF)
P.O. Box 8297, Lake Station, Minneapolis, MN 55408

Mississippi

Chimneyville F and SF Society
1410 McDowell Road, Jackson, MS 39204-5147

Missouri
KansasCity Science Fiction and Fantasy Society

Box 36212, Kansas City, MO 64111-6212
Ozark Science Fiction Fandom Concepts

Box 6091, Springfield, MO 65801-6091
Saint Charles Science Fiction and Fantasy Society

Box 525, St. Charles, MO 63302-0575
Saint Louis ScienceFiction Society

Box 1058, St. Louis, MO 63188

136 Noreascon Three



Gexboroikanaonn
wishes to thank all of the people who contri-

buted to, organized and attended the Louis Wu

Birthday Party extravaganza. Special thanks

to the committee of Noreascon III for giving us

the artistic freedom needed to stage an event

of this size.
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New Hampshire

Humanalo (Southern New Hampshire SF Club)

c/o Steven Goldstein, 20 Valencia Drive, Nashua, NH

03062

New Jersey
Lincoft-Holmdel Science Fiction Club

200 Laurel, Room 3E-433, Middletown, NJ 07748-1914

MemoryAlpha Discussion Group Library

527 Morse Avenue, Ridgefield, NJ 07657

Mt. Holz Science Fiction Club

c/o Mark Leeper, AT and T-IS, Room MT3E-433,

Middletown, NJ 07748

New Jersey Science Fiction Society (NJSFS)

P.O. Box 65, Paramus, NJ 07653-0065

Science Fiction Association of Bergen County

Saddle River Valley Cultural Center, 701 8th St., Lyndhurst,

NJ 07071

Tri-State Gaylaxians

c/o 55 Mercer Street #1, Jersey City, NJ 07302

New Mexico
Albuquerque Science Fiction Society

Box 37257, Albuquerque, NM 87176-7257
Alpha Centura Sub

Box 120, University of New Mexico, Albuquerque, NM

87131-0001
Arcalians of Albuquerque

1109 Bryn Mawr NE, Albuquerque, NM 87106-2003

 

 

Recruiting now for The Nametag Project!

Let us photograph your art nametag for

consideration in our projected book.

Stop by our table at the con and let

us snap your chest!

Unless you itke being attacked by
weird ladies with cameras. j

f POISON PEN PRESS   

New York

Barnard-Columbia Science Fiction and Creative Anachronism

Society

317 Ferris Booth Hall, Columbia University of NYC, NY,

NY 10027

Capital District Gaylaxians

P.O. Box 6607, Fort Orange, Albany, NY 12206
Columbia SF Society (CSFS)

317 Ferris Booth Hall, Columbia University, New York,

NY 10027

The Dealer’s Guild

P.O. Box 744, New York, NY 10150-0744

Eastern QuadrantScience Fiction Alliance

23 Timber Trail Lane, Medford, NY 11763-2125

Galaxy Club

148 Potomac Avenue, Buffalo, NY 14213-1647

The Gallifreyan Embassy
P.O. Box 661, Mineola, NY 11501

International Frankenstein Society

29 Washington Square, W PHN, New York, NY 10011-
9180

LongIsland Science Fiction Society (LISFS)

P.O. Box 275, Merrick, NY 11566

Lunarians (New York Science Fiction Society)

P.O. Box 338, New York, NY 10150-0338

New York Fandom Alliance

4861 Broadway 5-V, New York, NY 10034-3102

New York University Science Fiction Society

P.O. Box 1252, Bowling Green, NY 10274

Northern Westchester Science Fiction Society

The Simicichs, 522 N. JamesSt., Peekskill, NY

Rensselaer Science Fiction Association

Box 66, Rensselaer University, Troy, NY 12100

Rochester Fantasy Fans

P.O. Box 1701, Rochester, NY 14603-1701

Stony Brook Science Fiction Forum

P.O. Box 550, Stony Brook, NY 11790

SF Poetry Association
2012 Pyle Road, Schenectady NY 12303

Shape Science Fiction Society

Logman Div 7010 SHAPE APO, New York, NY 09055-

5000 /

Nevada
Crickhollow

3275 Vickie Lane, Sparks, NV 89431-1324

North Carolina
Science Fiction Fantasy Federation

Box 4 EUC UNC-G,Greensboro, NC 27412-0001

North Dakota

R2 SF2

P.O. Box 7202, Fargo, ND 58109-7202
Starfleet Command, John R. Wetsch, Chiefof Staff

P.O. Box 5, Killdeer, ND 58640-0005
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Ohio
Central Ohio Science Fiction Society

c/o Betty Gaines, 254 Ceramic Dr., Columbus, OH 43214

Cincinnati Fantasy Group (CFG)

2937 Floral Avenue, Cincinnati, OH 45212

Kent Science Fiction and Fantasy Club

951 Morris Rd, Kent, OH 44240

North East Ohio Science Fiction Association

P.O. Box 5641, Cleveland, OH 44101-0641

Southeastern Ohio Science Fiction Club

P.O. Box 73, Athens, OH 45701-0073

Oregon
Battlestar OneInternational

6833 North Haight, Portland, OR 97217-1719

Federation Council

23871 Neuman Road, Corvallis, OR 97333-9311

Portland Science Fiction Society

P.O. Box 4602, Portland, OR 97208-4602

Pulphouse Gang
212 Pearl St., Number 2, Eugene, OR 97401

Pennsylvania
Philadelphia Science Fiction Society (PSFS)

Box 8303, 30th Street Station, Philadelphia, PA 19101-

8303

The Philadelphia Area Gaylaxians

P.O. Box 2263, Philadelphia, PA 19103

RhodeIsland
RISFA

c/o Don D’Ammassa, 323 Dodge Street, East Providence,

RI 02914

South Carolina

SCAT

c/o Rebecca Hoffman, 205 Pine St., Greer, SC 29651

Tennessee

Atom City Speculative Fiction Group

c/o Deb Johnson, 111 Pickwick Lane, Oak Ridge, TN

37830
BEMSSociety

Box 23281, Nashville, TN 37202-3281
CHATSFIC

168 N. Crest Road, Chattanooga, TN 37404-1733

MemphisScience Fiction Association

P.O. Box 12534, Memphis, TN 38182-0534

Middle Tennessee Speculative Fiction Association

P.O. Box 121761, Nashville, TN 37212
Nashville Science Fiction Club

647 DevonDrive, Nashville, TN 37220-1910

 

L. RON HUBBARD’S WRITERS OF THE FUTURE CONTEST

and

L. RON HUBBARD’S ILLUSTRATORSOF THE FUTURE

CONTEST

They give deserving novices the best possible opportunity to be published, publicized and

recognized, and they award meaningful cash prizes. Entries are judged by someof the top

professionals in SF writing andillustrating, and all you needis talent, skill, and an entry.

+ Doit -- every one of our winnersdid! *

For a set of rules, send a stamped,self addressed envelope to:

L. Ron Hubbard’s

Box 1630

Los Angeles, CA 90078 Writers of The Future Contest |

L. Ron Hubbard’s

Illustrators of the Future Contest

2210 Wilshire Blvd., Suite 343

Santa Monica, CA 90403  
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Texas

EI Paso SF and Fantasy Alliance

Box 3177, El Paso, TX 79923-3177

Fandom Association of Central Texas (FACT)

Box 9612, Austin, TX 78766-9612

Interfan

4317 Lafayette, Bellaire, TX 77401-5622

MSC Cepheid Variable

P.O. Box J-1, MSC-TAMU,College Station, TX 77844

San Antonio Science Fiction Association

c/o AlexanderR. Slate, Box 691448, San Antonio, TX

78269

Science Fiction and Fantasy Literary Guild

Box 51, 4800 Calhoun, Houston, TX 77004

Utah
Association of SF and Fantasy

3163 JKHB,Brigham Young University, Provo, UT 84602
Science Fiction and Fantasy Workshop

1193 So. 1900, E. Salt Lake City, UT 84108-1855
Wizard’s Guild

3163 JKHB, BYU, Provo, UT 84602

Virginia

Hampton Roads Science Fiction Association

P.O. Box 9434, Hampton, VA 23670-0434

 

RichmondScience Fiction Society

5067 Forest Hill Avenue, Richmond, VA 23225-3147

Virginia Tech SF and Fantasy Club
Box 236, Blacksburg, VA 24063

Washington Science Fiction Association (WSFA)

4030 8th Street South, Arlington, VA 22204

Washington
The Alliance

P.O. Box 4713, Spokane, WA 99202-0713
Dragonridersof Seattle

Krom Wing, 1704 North 40th, Seattle, WA 98103
Science Fiction Pen Pal

P.O. Box 2522, Renton, WA 98056-0522
Shuttle Olympus

805 N. 3rd Street A2, Tacoma, WA 98503-1920
Northwest Science Fiction Society (NWSFS)

Box 24207, Seattle, WA 98124-0207
Spokane Association for Imaginative Fiction

P.O. Box 9582, Spokane, WA 99205
WWU Science Fiction and Fantasy

WWU Viking Union V-1, Bellingham, WA 98225

Washington,D.C.
DisconIII,Inc.

P.O. Box 2745, College Park, MD 20740

Washington Science Fiction Association (WSFA)

4030 8th Street South, Arlington, VA 22204

Wisconsin

Society for the Study and Furtherance of Science Fiction SF’
P.O. Box 1624, Madison, WI 53701-1624

Wyoming
Wyoming Science Fiction Club

P.O. Box 568, Jackson, WY 83001-0568

Regional and National Organizations
Association of Science Fiction and Fantasy Artists (ASFA)

P.O. Box 55188, Indianapolis, IN 46205
Cartoon/Fantasy Organization

P.O. Box 18261, San Antonio, TX 78218

National Fantasy Fan Federation

c/o Lola Ann Center, 1920 Division Street, Murphyboro,IL
62966

Rowrbazzle

c/o Fred Patten, 11863 West Jefferson Boulevard, Culver
City; CA 90230

Science Fiction Writers of America
P.O. Box H, Wharton, NJ 07885-0500

SF Research Association (SFRA)

c/o David Mead, 6300 Ocean Drive, Corpus Christi, TX

78412
Southern Fandom ConFederation (SFC)

c/o J.R. Madden, Sec/Treas, P.O. Box 18610-A University
Station, Baton Rouge, LA 70893
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Club Descriptions

For convenience, club addresses are repeatedfrom the previous

list with contacts, phone numbers, andalternate addresses added.

Atom City Speculative Fiction Group

Meetingsare held on the second Sunday of each month at Oak

Ridge Associated Universities.
Meetings begin at 7:00 pm.

Contact:

Deb Johnson

111 Pickwick Lane

Oak Ridge, TN 37830

Baton Rouge Science Fiction League, Inc. was founded in
1979.

Meetingsare held the second and fourth Thursday of each

monthat the Main Library on Goodwood Blvd.

Meetings begin at 7:00 pM.

Contact:

J.R. Madden

Baton Rouge SF League,Inc.

P.O. Box 14238
Baton Rouge, LA 70898-4238

(504) 359-2202 or 769-0361

BEMSSociety

Meetingsare held on the third Friday of each month at the
Briley ParkwayInn.

Meetings begin at 7:00 pm.
Contact

BEMS

Box 23281
Nashville, TN 37202-3281

Boston Star Trek Association
BSTAis an organization of adults who are interested in science

fiction in general and Star Trek in particular.
Meetings are second or third Sunday of each month.
Contact:

Clara M. Coapstick

BSTAPublicity Director

P.O. Box 1108
Boston, MA 02103-1108

Boxboro Fandom wasfounded in 1979.

Meetings are held on New Year’s Eve andthelast night of

Boskone.

Meetings begin at 11:00 pm.
Hosts an open party at Boskone every year.

Contact:

MarkJ. Norton, President Deluxe

Boxboro Fandom

50 McIntosh Lane

Boxboro, MA 01719
 

Sheis looking in the Skies
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Cartoon/Fantasy Organization; Los Angeles Chapter founded

in 1977,

C/FO is America’s oldest fan club devoted to Japanesesf

animation.

Meetingsare held onthe third Saturday of each month at the
Gardena Valley Japanese Cultural Institute, 16215 South
Gramercy Place, Gardena, CA 90247,or at the Community

Room (3rd level), The Galleria at South Bay, 1815

Hawthorne Blvd., Redondo Beach, CA 90278.

Meetingslast from 1 pM to 7 PM.

Contact:

Fred Patten

11863 West Jefferson Blvd

Culver City, CA 90230

Central Ohio Science Fiction Society
Weare primarily a social group and have a wide variety of

interests.

Meetingsare held on the third Saturday of each month.
Meetings begin at 8:00 pM.
Contact:

Betty Gaines

254 Ceramic Dr.

Columbus, OH 43214

Cepheid Variable was founded in 1967.

Meetingsare held on the second and fourth Tuesday of each

month.

Meetings begin at 8:30 pm.

Hosts Aggie Con the last weekend in Marchorthefirst
weekend in April each year.

Contact:
Daralyn Wallace

Cepheid Variable

Box J-1 MSC
Texas A&M University

College Station, TX 77844
(409) 845-1515

Denver Area Science Fiction Association was founded on

December21, 1968.

Meetingsare heldthefirst and third Saturdays of each month.

Meetings begin at 7:30 pm.

Hosts Mile Hi Con the fourth weekend in October.

Contact:

Fred Cleaver

153 W.Ellsworth

Denver, CO 80223

(303) 778-1352

The Dragon Society was founded in March 1986.
There are no regular meetingsyet.

Contact:

Rosanne Allen, Dragon Master

2430 Juan Tabo N.E., Ste 142

Albuquerque, NM 87112

The Elves’, Gnomes’, and Littlemen’s Science Fiction

Chowder and Marching Society was foundedin 1949.

Meetings are held every other Friday evening.

Meetings begin at 8:30 pm.
Contact:

The Other Change of Hobbit

P.O. Box 1169
Berkeley, CA 94704
(415) 848-0413

Evansville Science Fiction Association was founded in 1977.

Meetings are held the second Thursday of each month.
Meetings begin at 7:00 pm.

Hosts Contact in October each year.

Contact:

Tony Ubelhor

P.O. Box 3894

Evansville, IN 47737

(812) 479-7022
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The Falls of the Ohio SF and F Association (FOSFA)

Weoften have speakers, sometimespanels, occasionally

movies. We publish the Hugo-nominated fanzine FOSFAX.

Meetings are held on the second Sunday of each month.

Meetings begin at 1:30 pM.

Contact:

Janice Moore

FOSFA
Box 37281
Louisville, KY 40233-7281

FanTek was foundedin 1982.
There are no regular meetings.

Hosts Eve Con every New Year’s Weekendand CastleConin

the summer.

Contact:

Bruce Evry

(703) 360-2292

The Federation Council was founded in May 1976.

There are no regularly scheduled meetings (primarily a

correspondenceclub).

Host a summergathering and a ChristmasParty.

Contact:

Bernadette Voller

The Federation Council

23871 Neuman Road

Corvallis, OR 97333

(503) 929-5679

    

 

The Gallifreyan Embassy
Weare a Dr. Whofan club,but also dab into Blake’ s 7, Star

Trek, Star Wars,etc.

Meetingsare usually held on the third Sunday of each month.

Contact

Cardinal Denise Resko

The Gallifreyan Embassy

P.O. Box 661

Mineola, NY 11501

Gaylaxians was founded in February 1986.
Thisis an international organization for gay people andtheir

friends interested in science fiction and fantasy. There are
local chaptersin variousstates.

Meetingsare usually held the third Saturday of each month.

Meetings usually begin at 1:00 pM.

Contact:

The Gaylaxians

P.O. Box 1051, Back Bay Annex

Boston, MA 02117

Hampton RoadsScience Fiction Association (HAROSFA)

Meetingsare held the third Tuesday of each month.

Meetings begin at 7:30 pM.
Hosts SCI-Conthe first or second weekend in November.

Contact:

John Kaiser

12847 Jefferson Avenue #63

Newport News, VA 23602

(804) 874-6491
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The Harvard-Radcliffe Science Fiction Association founded in

1987.

Interests in all kind of speculative fiction. Special Interest
Groups in Doctor Who, Gaming, Comic Books, Writing,
and Star Trek.

Contact:

John C. Abbe

Dunster J-48

Harvard College

Cambridge, MA 02138

(617) 498-2298

Jedi Knights founded in 1977.

Weare a science-fiction, fantasy, fun club.
Meetingsare heldthe first and third Sundays of each monthat

varying locations.
Contact:

Benita Kasten Riggins
Jedi Knights
2525 Glenhaven Ave.
Anaheim, CA 92801

(714) 826-5625

KentScience Fiction and Fantasy Club

Meetings heldthe first Sunday of each month.

Contact:

Kent Science Fiction and Fantasy Club

951 Morris Rd

Kent, OH 44240

(216) 678-3322

LASEFS, Inc. was founded on October 27, 1934 (world’s oldest

sciencefiction club in existence).

Meetings are held every Thursday and an open houseis held

every Friday. The second Sunday of each month is a day-

long party with card and other gameplaying. These

activities are all at the clubhouse.
The Thursday and Friday meetings begin about 8:00 pm. The

Sundaysocializing begins around 2:00 pm.

Hosts LosCon, the Los Angeles regional Science Fiction

Convention each Thanksgiving Weekend.

Publishes De Profundis

Contact:

L.A.S.F.S., Inc.
11513 Burbank Blvd

North Hollywood, CA 91601-2309
(818) 760-9234

The Lexington Fantasy Association (LexFA)

Meetings are held on the second Sundayof each month.

Meetings begin at 2:00 pm.
Contact:

LexFA

2436 Shandon Drive

Lexington, KY 40505

Magic City Fantasy Club

Meetingsare held on the last Sunday of each month.

Meetings begin at 3:30 pm.
Contact:

Cheryl Smyth Kiser
1109 Eleventh Place South
Birmingham, AL 35205

Massachusetts Convention Fandom,Inc. was founded in 1974

and ran NoreasconII (which was held in 1980).

Meetings are held on Wednesdaysatintervals of every five or
six weeks.

The meetings begin at 7:30 pm.

Hosted NoreasconII and is hosting NoreasconIII.

Contact:

Jim Mann,Secretary

M.C.F.I.
Box 46 MIT Branch

Cambridge, MA 02139

(617) 776-3243
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MemphisScience Fiction Association (formerly Mid-South SF

Association) in May 1970.
Meetingsare held the second Mondayand fourth Sunday of

each month at the Main branch of the Memphis Public

Library.

Monday meetings begin at 7:00 pm and Sunday meetings begin

at 6:00 pM.

Contact:

Greg Bridges/Angela Picklesimer

MSFA
P.O. Box 12534
Memphis, TN 38182

(901) 274-7355

Minnesota SF Society, Inc. (MINN-STF)

Meetings are held every other Saturday at members’ homes.

Publishes the fanzine Rune.

Contact:
Kay Draclu

MINN-STF
P.O. Box 8297
Lake Station, Minneapolis, MN 55408

Mt. Holz Science Fiction Club was founded in 1978.

Meetings are held during lunchtimesat three AT&Tlocations
(need an AT&T ID to get to these meetings) and Thursday

evenings(for film fests).
Luncheon meetings begin at noon; Filmfest meetingsat 7:00

PM.
Contact:

Mark Leeper

80 Lakeridge Road

Matawan, NJ 07747

(201) 566-2965 (non-working hours)

(201) 957-5619 (working hours)

146

Nashville Science Fiction Club

Meetingsare held onthe first Thursday of each monthat the

Cumberland Science Museum.

Meetings begin at 7:00 pM.

Contact:

Nashville Science Fiction Club

647 Devon Drive

Nashville, TN 37220-1910

New England Science Fiction Association, Inc. (NESFA) was

founded in 1967.

Wehavea formal “Business Meeting”that is usually held on

the first or second Sunday of the month at 2 pM at our
Clubhouse (504 Medford St., Somerville, MA) and an

informal “Other Meeting” (for socializing) on a Sunday

later in most months. We haveotheractivities throughout

the year.

Hosts the Boskone convention every February.

Publishes a newsletter, Jnstant Message, usually twice a month.

A Subscribing Membership costs $15 for one year.

Contact:

NESFA
Box G, MIT Branch PO

Cambridge, MA 02139

(617) 625-2311   
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NewJersey Science Fiction Society (NJSFS)

Wehave a speaker each month including well-known writers,

artists, and editors.

Meetingsare usually held on the third Sunday of each month at

the Masonic Temple in Belleville.

Meetings begin at 7:30 pM.

Contact:

Nancy L. Denker

NJSFS
P.O. Box 65
Paramus, NJ 07653-0065

The NYC Chapter of the BPLF (The Beaker People Libation
Front)

“The world’s oldest and largest science-fictional beer drinking

association.”
Meetingsare held on the third Friday of each month at the Bar

at the Sun Mountain, 82 W. 3rd (Greenwich Village), NYC.
Meetingslast from 6:00 - 9:00 pM.

New York University Science Fiction Society founded circa

1970.

“A NYUSFSmemberis any sentient being who considers him/

her/itself a NYUSFS member.”

APA-NYU is collated the first Thursday of each month.

Meetings are held every Thursday night, in good weather near
the statue of Garibaldi in Washington Sq. Park; otherwise,at

the Loeb Student Center.

Meetings begin at 5:00 pm.

Contact:

Marc S. Glasser

P.O. Box 1252

Bowling Green, NY 10274

The North AlabamaScience Fiction Association, Inc.
(NASFA)was founded in October 1980.

Meetingsare held on the third Saturday of each month, except

whenthe meeting would conflict with large cons in thearea.
Business meetings begin at 5:00 pm; programsbegin at 6:00 pM.

Hosts Con*Stellation in mid to late October.

Contact:

M.D.(Mike) Kennedy

7907 Charlotte Drive SW

Huntsville, AL 35802
(205) 532-1540 (work)
(205) 883-5922 (home)

Northwest Science Fiction Society was founded in November
1976.

Meetingsare usually held the last Saturday of the month.

Meetings begin at 6:00 pm.
Hosts Norwescon in March.
Contact:

Judy Suryan, Chairman
Box 24207
Seattle, WA 98124-0207
(206) 789-0599
(206) 723-2101 (message phone)
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THE BEAKER PEOPLE LIBATION FRONT
Aims of the BPLF:

To preserve our ethnic heritage as descendants of the
original people of Europe by emptying as many beakers
as possible, and to help eliminate beer surpluses
wherever found.

Requirements for Membership:
Agree with the purposes of the BPLF.
Drink beer with at least one memberof the BPLF.
Be of the proper ethnic background.

Being of the proper ethnic background consists of:
Being of British Ancestry, or,
Being able to fakeit.

To ‘fake it,’ you must:
Speak English, or,
Know someonewhodoes.

Founded by: John Boardman, Brian Burley, and Fred Lerner

Phoenix Science Fiction Society

Meetingsare held on the second Saturday of each month atthe

Highland branchof the Fulton County Public Library.

Contact:

Brenda Sinclair Sutton
201 Greencrest Ct.
Marietta, GA 30067-3312

Potomac River Science Fiction Society was foundedin 1975.
Meetingsare held the second Friday of each month.

Meetings begin at 7:30 pm.

Contact:
Paul or Aly Parsons

118 Fleetwood
Silver Spring, MD 20910
(301) 587-0377

Rebel Alliance Science Fiction Club was founded in 1984.

Meetingare held on the fourth Mondayof each month atthe
Main Library on Goodwood Blvd.

Meetings begin at 7:00 pM.
Contact:

J.R. Madden

Rebel Alliance SF Club

P.O. Box 14238
Baton Rouge, LA 70898-4238
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Renaissance Science Fiction League was founded in January

1986.
Meetingsare held the first Saturday of each month.

Meetings begin at 7:30 pm.

Publishes /n Flux six times a year.

Contact:
Renaissance Science Fiction League

P.O. Box 550366
Birmingham, AL 35255-0366

RichmondScience Fiction Society was founded in 1984.

Meetings are held every other Tuesday night.

Meetings begin at 8:00 pm.

Contact:

Cheryl Pryor
5067 Forest Hill Avenue

Richmond, VA 23225

(804) 231-4213 (work)
(804) 740-4113 (home)

RISFA North

Weare purely a social, fannish group.

Gatheringsare held onthe first Saturday of each month in the
evening.

Contact:

Morris Keesan & Lori Meltzer

9 Surry Rd.

Arlington, MA 02174
(617) 646-4834

or
Beth Cohen & Topher Cooper

15 Wellington St.

Arlington, MA 02174

(617) 646-4018

 

Rowrbrazzle was founded in February 1984.

This organization is an Amateur Press Association for fans of

funny-animal/anthropomorphic cartoonart.

Rowrbrazzle is published four times a year in January, April,

July and October.
Contact:

Fred Patten

11863 West Jefferson Boulevard
Culver City, CA 90230

Science Fiction and Fantasy Workshop was founded in May
1980.

This correspondenceclub “meets” through the monthly

newsletter.
Contact:

Kathleen D. Woodbury
1193 So. 1900 E
Salt Lake City, UT 84108
(801) 582-2090

The Science Fiction Forum was foundedin 1968.

Meetings are held on Tuesdays.

Meetings begin at 8:00 pM.
This group hosts ICONin thespring (note, different ICON

than below).

Contact:

Lincoln W. Kliman

(516) 360-9681
or

John A Madonia

P.O. Box 550

Stonybrook, NY 11790

The Science Fiction League of Iowa Students (SFLIS) was

founded in 1975.

Meetings are held every Wednesday.

Meetings begin at 5:30 pm.

Hosts ICON in Octoberof each year (note, different ICON
than above).

Contact:

Mark Moore

P.O. Box 525
Iowa City, IA 52244-0525
(319) 337-2333

Science Fiction Research Association was founded in 1970.

An Annual Meetingis held in June each year.
Publishes Extrapolation.

Contact:

Editor, Extrapolation

KentState University

Kent, OH 44242
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Silver Spring Science Fiction Society was founded in 1985.
Meetingsare held the third or last Wednesday of each month.
Meetings begin at 7:30 pM.
Annual awards banquetis held in October.

Contact:
Martin Morse Wooster

P.O. Box 8093
Silver Spring, MD 20907

(301) 565-7820

Small Press Writers and Artists Organization (SPWAO) was

founded in 1977.

No meetings of the membership are held.

An annualconferenceis held.

Contact:

Dan Van Mourik

1705 Seigle Avenue

Charlotte, NC 28205

Society for the Study and Furtherance of Science Fiction,Inc.

(SF»
Meetings are held every Wednesday at The Brat Und Brau,

1421 RegentSt., Madison.

A formal meeting is held the last Wednesday of each month at

Union South, Madison.

Meetings begin at 7:30 pM.
Hosts Wisconin late winter.

Contact:

Richard S. Russell

Box 1624
Madison, WI 53701-1624

Southern Fandom ConFederation (SFC) was organized in

1970.
The SFCis a service organization serving as a regional

information service.

A semi-annualbulletin is published.
An annual meeting is held at the DeepSouth Con.

Contact:

J.R. Madden

Southern Fandom ConFederation

P.O. Box 18610-A
Baton Rouge, LA 70893

(504) 769-0361

 

 
Southern Illinois University (SIU) Science Fiction Society was

founded in 1972.

Meetings are held every Monday.
Meetings begin at 7:30 pM.
Contact:

Victor Rose, Secretary/Treasurer
Office of Student Development
Southern Illinois University
Carbondale, IL 62901-4425

Speculative Fiction Association was founded in 1985.
Meetingsare held on the second Tuesday or Thursday ofthe

month.

Meetings begin at 7:30 pm.
Contact:

Linda Proulx

227 Austin ST North
Winnipeg, Manitoba R2W 3M8 CANADA
(204) 943-5355
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StarFleet was founded in 1975.
Chapters in the United States hold meetings once to twice a

month.

Contact:

Starfleet

P.O. Box 843
Newton, IA 50208-0843

Star Trek Sector: Northeast FL was foundedin 1986.
Weareinterested in promoting all forms of fandom
Meetingsare held on thethird Tuesday of each month.
Meeting begin at 7:00 pm.
Contact

Barbara Kaufmann
Star Trek Sector: Northeast FL
P.O. Box 1509,
Orange Park, FL 32067
(904) 641-3493

Star Trek Welcommittee was founded in 1972.
No meetingsare held.

Contact:

Joan M.Verba

P.O. Box 13756

St. Paul, MN 55113

Stone Hill Science Fiction Association was founded on January
18, 1979,

Meetings are held on the second Sundayof each month.
Meetings begin at 1:00 pm each month.
Hosts Necronomicon in October each year.
Contact:

Ann Morris

12524 Lovers Lane

Riverview, FL 33569
or

Box 2076

Riverview, FL 33569

(813) 677-6347

Washington Science Fiction Association (WSFA)was founded
in September 1947,

Meetingsare held thefirst and third Fridays of each month; a
party is held each fifth Friday of the month.

Meetings begin at 9:00 pm.
Hosts Disclave each Memorial Day Weekend.
Contact:

Alexis Gilliland

4030 8th Street South

Arlington, VA 22204

(703) 920-6087

Discon III wishes to thank those people and organizations
whohelped by contributing informationto this project: Mike
Glyer, editor of File 770; Filthy Pierre, editor of the Science
Fiction Convention Register; the many clubs who responded to
our questionnaire; the clubs who responded to Noreascon
Three’s request for club information; NESFA Publications;
Marie Bartlett-Sloan; Debbie Stern; the New York Alliance;
the Northwest Science Fiction Society; J.R. Madden of the
Southern Fandom Confederation; and the many groups who
advertised by placing materials on Freebee Tables at various
conventions.

Finally, Harry Hopkins was extremely helpful and we will
be eternally grateful for his rapid and professional response to
our request for information. (For a much more extensive and
broaderlist of fans and particularly special interest fan groups,
consider purchasing the Fandom Directory from Fandata
Computer Services, 7761 Asterella Court, Springfield, VA
22152-3133.) — Peggy Rae Pavlat
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Eastern European Science Fiction Clubs

[Thefollowingarticles are a result of our call for information onoverseas sf clubs—ed.]

Science Fiction and Fandom in Hungary
The SF boom ofthe ’80s did not leave Hungary untouched

either.
Dueto a more enlightened cultural and devisa policyall the

big-name SF movies have been imported; ET, the Star Wars

trilogy, Indiana JonesI-II, AliensI-I, (but not Star Trek) plus the

lesser breed, all met with rousing success and contributed to a

large increaseofinterest in SF&Fliterature.
Following West-European example manyfan clubsstarted in

Hungary in the early 80s. They were mostly based on already

existing popular-science education clubs, in major high schools

and universities. They have fanzinestoo, these are mostly cheaply

produced, type-written and xeroxed, samizdat-type zines, put out

by the literary faculties of major universities, but full with serious

literary articles.

The flagship of official SF publishing is the Mora Ferenc

Young Adult Publishing House, whose main SFactivities are:

running a very successful SFbook club,the “Galaktika’s Friendly

Circle” (over 15,000 members!) and publishing Galaktika maga-

zine (eachissue has 45,000 copies). The book club gives support

to the fan-clubs by arranging for guest-speakers and lending of

movies, videosandslide shows. They also have a newsletter; The

SF Informer.

Galaktika is a lavishlyillustrated monthly magazine;with lots

of short stories (a good half of them by American writers), also

popular science articles, film, TV, book reviews, interviews,

biographies, and someliterary essays.

The same publisher also runs the country’s first “SF only”

bookstore, besides new booksthey sell used books, magazines,

fanzines, posters, games, even someforeign material they can get

their hands on.

Currently there is two large convention, one in April to

commemorate Gagarin’s space-flight and to celebrate Hungar-

ian-Soviet SF friendship; andthe national convention, Hungaro-

con in August, when they give out the Blue Star awards for fan

activities and the Golden Meteorforliterary and art achievements.

The biggest event in 1988 was of course the World SFprofes-

sionals’ meeting in Budapest, with over 120 top professionals

participating, both East and Western Europe well represented.

The celebrities were welcomed,wined,and dined withtraditional

Hungarianhospitality; but local fandom also hadits celebration

with panels, lectures, book-signings by local celebrities, special

movie and video screenings, art show and bookexhibits, and an

SF Fleamarket; with more than 10,000 visitors over an 8 day

period.
So, you see, SF is widely enjoyed in Hungary too.
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GDANSKI KLUB FANTASTYEKI,
Stawomir Wottowicz

Po trzech latach staran, w lutym

1987 roku, zostat zarejestrowany

Gdanski Klub Fantastyki. Tak wiec,

z istniejacego w 1984 roku

Klubu Fantastyki "Collaps"

z trzydziestoma cztonkami, powsta-

ta federacia 12 Klubdow (Alien,

Alkor, Collaps, Galactica, Galle-

gher, Gateway, Hydrus,. Kromlech,

Mordor, Phobos, Orion i Klub

Korespondentow) skupiaijigca 520

fandw. Wydajemy 6& fanzindéw i orga-

nizujemy wiele imprez —- zardwno

lokalnych jak i krajowych.

Najwazniejiszym wydarzeniem 1988

roku byt NORDCON 3. Przybyli §fani

nie tylko z= catej Polski, ale rdw-

niez z Czechostowacii i ZSRR.
Gosciem honorowym byt Michelangela
Miani (Witochy), ktoOry przywidzt na

wyStawe plastycznqQ swoje obrazy.

Co roku staramy sie wprowadzi¢é no-

we elementy programu. Tym razem

byta to maskarada i konkurs' ko-

stiumdow SF (pierwszqg nagrode zdo-

byta Beata Woitowicz za kastium

Jawy). Moze sie wydawac¢ dziwne,ale

do tej pory nie przeprowadzano

takich konkursdow na konwentach w

Polsce. Pomyst spodobat sie i w

ten sposdb zapoczatkowalisgmy nowg

tradycje. Fanki obecne na imprezie

przeprowadzity inny konkurs - wy-

braty "Mistera Nordconu". Posiada-

czem nNajzgrabniejszych ndg w

Fandomie Polskim okazat sie Pawet

Ziemkiewicz —- brat znanego pisarza

SF. Na plazy odbyt sie Turniej

Rycerski "Magia i Mieczem".

Przeszto 3 godziny trwaty kon-
kurncje: rzuty wtdcznig do celduw,

miotanie =z proc (jako pociskdéw

uzywano jajek), walki ma koniach

zastepczych, itp. Jedna =z konku-

rencji byto odprawianie czardw nad

gasiorem z winem. Chodzito o za-
miane wina w wode. Efekty

sprawdzata specijialna komisija.

Turniej zakonczyt sie finatowym

pojedynkiem na drewniane miecze.

Zwyciezca zostat uwienczony przez

dziewice (czteroletnis coreczke

prezesa GKF Krzysztofa Papierkow-—

skiego). Inne happeningi odbywaty

sie wszedzie — nawet w  stotdwce,

gdzie pewnego dnia znalezlismy w

zupie gatki oczne i fragmenty

szkieletu (plastikowe).

POLAND

Jak zwykle na "Nordconie" odbyto
sie szereg spotkan z pisarzami,

prelekcjie, seminaria, np. "Psycho-

patologia ekspresji tworczei" - 2z

analiza sztuki SF przeprowadzonga

przez ... psychiatre, "Zycie po

zyciu", "Zieloni kontra energetyka

jadrowa", "Diuna", itp. Ponadto

byly gry "role-playing", gry

komputerowe, fan-disco, filmy -
migdzy innymi takie dzieta jak
"Metropolis", "Blade Runner",

"1984", "Mechaniczna pomarancza",
ktére weiagz S$ciagaig tltumy mtod-
szych fandw.

Pod wieloma wzgledami

s9 bardzo wygodne. Na

Ppitaci sie od razu za

wstep, materiaty

zakwaterowanie i wyzywienie.

Wszystko dzieje sie w jednym

budynku - mozna zatem zatozyé po

przyjezdzie kapcie i wcale ich nie

zdejimowac, chyba ze ktos chciatby

Ppospacerowac po lesie lub plazy...

“Nordcony"

przyktad:

wszystko -—

konwentowe,

Z innych imprez warto podkreslic

"Fantastyczny Happening" organizo-—

wany kazdego lata przez jeden z

naszych Klubéw —- "Mordor". Tega

nie mozna opisac! To trzeba prze-

zyé€ —- o ile ktos bedzie w  stanie

przezyc totalny trzydniowy

happening!

Srednio co miesigc organizowane

sQ dwudniowe "Dni Fantastyki" lub

jJednodniowe "Spotkania z fantasty-

kg" otwarte dla publicznosci 2z
poza GKF. Co dwa lata organizujemy

LAPSBIAX — OQOgd@lnopolski Przeglad

Filméw Fantastycznych.
Rok 1988 byt rowniez dobrym

rokiem dla mnaszych wydawnictw.

Dzieki "pierestrojice" wolno juz
wydawac fanziny o objetosci

wiekszej niz 16 stron (do tej pory

by wydac¢ taki fanzin potrzebna

byta zgoda Ministerstwa Kultury).

Mamy nadzieje, ze ten rok bedzie

dla nas jeszcze lepszy. Jestesmy

organizatorem Konwentu Polskiej

Fantastyki POLCON’89 (30 listopad-

3 grudzien). Wszyscy fani z nasze-

go wszechswiata (i rdwnolegtych)

$9 mile widziani! Napiszcie do nas

Nasz adres:

Gdanski Klub Fantastyki

ul. Chylonska 191
81-007 Gdynia, POLAND



The Science Fiction Club of Gdansk, Poland
by Slawomir Wojtowicz

The way to the SF Club of Gdansk was long and thorny. Due

to the specific legal regulations in Poland, it took three years to
register our Society. Withoutthis registration it was very difficult

to operate as an SF Club.

In 1984 we had only one SFClub in Gdansk—“Collaps”. Ithad
less than fifty members at this time. Now we have become a

“powerful federation” of 12 Clubs (“Alien”, “Alkor”, “Collaps”,
Galactica”, “Gallegher”, “Gateway”, “Hydrus”, “Kromlech”, _
“Mordor”, “Phobos”, “Orion”, and “Correspondents’ Club”) with

520 members. Weare publishing 6 zines and organizing many SF
events—both local and national. Thanks to the Correspondents’

Club weare keepingin touch with other SFClubs—in Poland and

abroad.
Last year wasoneofthe most successfulyears in the history of

ourClub. Themost importantevent was Nordcon III]—our“local”

Con. Ithas becomevery famousalready—fansare comingforthis
Con not only from the whole country, but also from Czechoslova-

kia and the USSR. In 1988 we invited Michelangelo Miani
(Italy)—he broughthis paintings for the Art Show.

Each year we are trying to introduce something new at
Nordcon. This time we organized an SF Costume Contest and

Masquerade (with Beata Wojtowicz getting the first prize for a

Jawa’s costume). It might sound strange, but we didn’t have such

contests in Poland before and we weren’t sureifpeople would like
the idea. But they did! It was great fun—andin this way we have
started a new tradition of Costume Contests. There was also
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" SF FANS EVERYWHERE

"THE SCIENCE FICTION
CLUB OF GDANSK

POLAND
THE GDANSKI KLUB FANTASTYKI

INTERESTED IN COMMUNICATING WITH OTHER SF ORGANIZATIONS AND INDIVIDUAL FANS

FROM OUTSIDE OF POLAND. THE CLUB AND ITS MEMBERS WOULD LIKE TO EXCHANGE

FANZINES, BOOKS, STORIES, ARTWORK, AND OTHER FAN MATERIAL AND INFORMATION

FROM POLAND FOR SIMILAR ITEMS FROM AROUND THE WORLD.

(THE SCIENCE FICTION CLUB OF GDANSK) IS

THE GDANSKI KLUB FANTASTYKI (ALSO KNOWN AS GKF) IS A SOCIETY IN THE
TERRITORY OF GDANSK VOIVODSHIP WHICH WAS STARTED ON 26 FEBRUARY 1987. IT
IS A COLLECTION OF 7 SCIENCE FICTION CLUBS: "COLLAPS", "GALACTICA",
"ALKOR", "HYDRUS", "MORDOR", "ALIEN", AND THE "CORRESPONDENTS' CLUB".
THERE ARE OVER 420 MEMBERS IN THE ORGANIZATION.

THE GKF HOLDS MEETINGS, PUBLISHES SEVERAL FANZINES, SELLS SF BOOKS
AND MAGAZINES, LENDS BOOKS AND VIDEO TAPES FROM ITS LIBRARY, AND HOLDS AN
ANNUAL CONVENTION CALLED "NORDCON". THE ART SECTION OF THE CLUB HOLDS
EXHIBITIONS, CREATES ARTWORK FOR FANZINES, AND HELPS PROVIDE ARTISTIC

SETTINGS FOR CLUB EVENTS. IN DECEMBER 1989, THE GKF WILL HOLD THE POLISH
NATIONAL SF CONVENTION, "POLCON". ALL SCIENCE FICTION FANS, FROM INSIDE

AND OUTSIDE OF POLAND, ARE INVITED TO ATTEND.

IF YOU ARE INTERESTED IN LEARNING MORE ABOUT THE GDANSKI KLUB
FANTASTYKI AND ABOUT POLISH SCIENCE FICTION, AND WANT TO HELP SCIENCE
FICTION FANDOM BECOME A TRULY WORLD-WIDE COMMUNITY, PLEASE WRITE:

Gdarski Gdanski Klub Fantastyki
ul. Chylonska 191

81-700 Gdynia

POLAND
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another contest—popular with female fans—they were choosing
the “Mister of Nordcon”...

Wewerecontinuingthetradition of SF happenings—one was
organized on the beach—for knights armed with clubs, wooden
swordsandspears, and...pillows. They were fighting fiercely—

as there wasa big prize (a hugebarrelofbeer) waiting nearbyfor

the winner andthe public was crowding around and encouraging

their favorites... Other happenings were taking place every-
where—evenin a restaurant, where one day we were finding

(plastic) eyeballs and human bonesin the soup... And,as always,

there were meetings with writers, panels (like “Psychopathology

of Artistic Expression”—with analysis of SF art by... a psychia-

trist, “Life After Life”, “Greens and Atomic Power Plants”,

“Dune”etc.), role-playing games, computer games, fan-disco,
films (mostly on video) with old hits like “Metropolis”, “Blade
Runner”, “1984”, and “Clockwork Orange” still attracting
crowdsofyoungerfans. After midnight one was ableto rest from
SF—matching non-SFfilms.

There are many comforting things about Nordcons—for ex-

ample—membership and Con materials are includedin the price

ofthe Conas well as accommodation and board. Andalleventsare
generally taking place in one building—so you can put your

sleepers on andfeel comfortable the whole day—aunless you have

the wish to walk in the forest or on the beach....

Each Summer“Mordor”is organizing “SF happenings” and
other Clubs.are organizing monthly “Meetings with SF” and “SF
Days” open for the public. Every two years we are organizing

“Lapsbiax—the National SF Film Review”. 1988 was also a good
year for our zines—thanksto “perestroika” we wereallowedto

publish zines with more than 16 pageseach(to publish sucha zine

before, we had to get written permission from... the Ministry of

Culture).

We hope that this year will be even better—anyway we are

organizing our National Convention—POLCON ’89 in Gdansk
(November30th - December3rd) andall fans from our Universe

and from outside are invited! Write us!
Our address is: Gdanski Klub Fantastyki, Chylonska 191, 81-

007 Gdynia, POLAND.
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Past Hugo and Other Award Winners

[Twoofthefollowing categories, marked with an “*”, are not Hugos, but they were voted on by each convention’ s membership:

The John W. Campbell Awardfor Best New Writer was sponsored by Condé Nast Publications up to 1979, and was then taken over

by Davis Publications.

The GandalfAwardsinfantasy were sponsored by Lin Carter and S.A.G.A.]

1953
Novel: The Demolished Manby Alfred Bester

Professional Magazine: Galaxy and Astounding (tie)

New SF Authoror Artist: Philip José Farmer
Excellence in Fact Articles: Willy Ley
Cover Artist: Ed Emshwiller and HannesBok(tie)

InteriorIllustrator: Virgil Finlay

Number1 Fan Personality: Forrest J Ackerman

1954

(No Awards Given)

1955
Novel: They’ d Rather Be Right by Mark Clifton and

Frank Riley

Novelette: “The Darfsteller” by Walter M. Miller,Jr.

Short Story: “Allamagoosa” by Eric Frank Russell

Magazine: Astounding

Artist: Frank Kelly Freas
Fan Magazine: Fantasy Times (James V. Taurasi, Sr.
and Ray Van Houten,eds.)

1956
Novel: Double Star by Robert A. Heinlein

Novelette: “Exploration Team” by Murray Leinster

Short Story: “The Star” by Arthur C. Clarke

Feature Writer: Willy Ley
Magazine: Astounding
Artist: Frank Kelly Freas
Most Promising New Author: Robert Silverberg
Fanzine: Inside & Science Fiction Advertiser (Ron Smith, ed.)

Book Reviewer: Damon Knight

1957
American Professional Magazine: Astounding
British Professional Magazine: New Worlds

Fan Magazine: Science-Fiction Times (James V. Taurasi, Ray
Van Houten, and Frank Prieto, eds.)

1958
Novel or Novelette: The Big Time by Fritz Leiber

Short Story: “Or All the Seas with Oysters” by Avram

Davidson

Magazine: Fantasy & Science Fiction
Outstanding Artist: Frank Kelly Freas
Outstanding Movie: The Incredible Shrinking Man
Outstanding Actifan: Walter A. Willis

1959
Novel: A Case of Conscience by James Blish

Novelette: “The Big Front Yard” by Clifford D. Simak

Short Story: “That Hell-Bound Train” by Robert Bloch
SF or Fantasy Movie: No Award
Professional Artist: Frank Kelly Freas

Professional Magazine: Fantasy & Science Fiction

Amateur Magazine: Fanac (Ron Ellik and Terry Carr, eds.)

New Author of 1958: No Award (Brian W. Aldiss received a

plaque as runner-up)

1960
Novel: Starship Troopers by Robert A. Heinlein
Short Fiction: “Flowers for Algernon” by Daniel Keyes

Professional Magazine: Fantasy & Science Fiction
Fanzine: Cry of the Nameless (F.M. and Elinor Busby, Burnett

Toskey, and Wally Weber, eds.)
Professional Artist: Ed Emshwiller
Dramatic Presentation: The Twilight Zone

1961
Novel: A Canticlefor Leibowitz by Walter M. Miller,Jr.

ShortFiction: “The Longest Voyage” by Poul Anderson
Professional Magazine: Astounding/Analog

Fanzine: Who Killed Science Fiction? (Earl Kemp,ed.)

Professional Artist: Ed Emshwiller

Dramatic Presentation: The Twilight Zone
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1962
Novel: Stranger in a Strange Land by Robert A. Heinlein
ShortFiction: the “Hothouse”series by Brian W.Aldiss
Professional Magazine: Analog
Fanzine: Warhoon(Richard Bergeron,ed.)
Professional Artist: Ed Emshwiller
Dramatic Presentation: The Twilight Zone

1963

Novel: The Man in the High Castle by Philip K. Dick
ShortFiction: “The Dragon Masters” by Jack Vance
Dramatic Presentation: No Award
Professional Magazine: Fantasy & Science Fiction
Amateur Magazine: Xero (Richard and Pat Lupoff, eds.)
Professional Artist: Roy G. Krenkel

1964
Novel: Way Station by Clifford D. Simak
Short Fiction: “No Truce with Kings” by Poul Anderson
Professional Magazine: Analog
Professional Artist: Ed Emshwiller
SF Book Publisher Ace Books
Amateur Magazine: Amra (George Scithers, ed.)

1965

Novel: The Wanderer by Fritz Leiber
Short Story: “Soldier, Ask Not” by Gordon R. Dickson
Magazine: Analog

Artist: John Schoenherr

Publisher: Ballantine

Fanzine: Yandro (Robert and Juanita Coulson, eds.)
Special Drama: Dr. Strangelove
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1966
Novel: .. And Call Me Conrad by Roger Zelazny; and Dune by

Frank Herbert (tie)

Short Fiction: “ ‘Repent, Harlequin!’ Said the Ticktockman”
by Harlan Ellison

Professional Magazine:If
Professional Artist: Frank Frazetta
Amateur Magazine: ERB-dom (Camille Cazedessus, ed.)
Best All-TimeSeries: the “Foundation” series by Isaac Asimov

1967
Novel: The Moon Is a Harsh Mistress by Robert A. Heinlein
Novelette: “The Last Castle” by Jack Vance

Short Story: “Neutron Star” by Larry Niven

Professional Magazine:If
Professional Artist: Jack Gaughan
Dramatic Presentation: “The Menagerie” (Star Trek)
Fanzine: Niekas (Ed MeSkysandFelice Rolfe, eds.)
Fan Artist: Jack Gaughan

Fan Writer: Alexei Panshin

1968
Novel: Lord ofLight by Roger Zelazny
Novella: “Weyr Search” by Anne McCaffrey; and “Riders of

the Purple Wage”by Philip José Farmer(tie)
Novelette: “Gonna Roll the Bones”byFritz Leiber
Short Story: “I Have No Mouth, and I Must Scream” by Harlan

Ellison

Dramatic Presentation:“City on the Edge of Forever” (Star
Trek; by Harlan Ellison)

Professional Magazine:If
Professional Artist: Jack Gaughan
Fanzine: Amra (GeorgeScithers, ed.)
Fan Writer: Ted White
Fan Artist: George Barr

YOU SHOULD GO
UP TO THE COU ,

SUITE. THE PUNCH LL

GET YOU SPMIOLL 1
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1969
Novel: Stand on Zanzibar by John Brunner

Novella: “Nightwings” by Robert Silverberg

Novelette: “The Sharing of Flesh” by Poul Anderson

Short Story: “The Beast That Shouted Loveat the Heart of the

World” by Harlan Ellison

Drama: 2001: A Space Odyssey

Professional Magazine: Fantasy & Science Fiction

Professional Artist: Jack Gaughan

Fanzine: Science Fiction Review (Richard E.Geis, ed.)

Fan Artist:Vaughn Bodé

1970
Novel: The Left Hand ofDarkness by Ursula K. Le Guin

Novella: “Ship of Shadows”by Fritz Leiber

Short Story: “Time Considered as a Helix of Semi-Precious

Stones” by Samuel R. Delany
Dramatic: news coverage of Apollo XI

Professional Magazine: Fantasy & Science Fiction
Pro Artist: Frank Kelly Freas

Fan Magazine: Science Fiction Review (Richard E.Geis, ed.)

Fan Writer: Bob Tucker

Fan Artist: Tim Kirk

1971
Novel: Ringworld by Larry Niven

Novella: “Ill Met in Lankhmar” by Fritz Leiber
Short Story: “Slow Sculpture” by Theodore Sturgeon
Dramatic Presentation: No Award
Professional Artist: Leo and Diane Dillon

Professional Magazine: Fantasy & Science Fiction
Fanzine: Locus (Charlie and Dena Brown,eds.)

Fan Writer: Richard E. Geis

Fan Artist: Alicia Austin

1972
Novel: To Your Scattered Bodies Go by Philip José Farmer
Novella: “The Queen of Air and Darkness” by Poul Anderson

Short Story: “Inconstant Moon”by Larry Niven

Dramatic Presentation: A Clockwork Orange

Amateur Magazine: Locus (Charlie and Dena Brown,eds.)

Professional Magazine: Fantasy & Science Fiction
Professional Artist: Frank Kelly Freas
Fan Artist: Tim Kirk

Fan Writer: Harry Warner,Jr.

1973
Novel: The Gods Themselves by Isaac Asimov
Novella: “The Word for the World Is Forest” by Ursula K. Le

Guin

Novelette: “Goat Song” by Poul Anderson
Short Story: “Eurema’s Dam” by R.A. Lafferty; and “The

Meeting” by Frederik Pohl and C.M. Kornbluth(tie)

Dramatic Presentation: Slaughterhouse-Five
Professional Editor: Ben Bova
Professional Artist: Frank Kelly Freas

Amateur Magazine: Energumen (Mike Glicksohn and Susan

Wood Glicksohn,eds.)

Fan Writer: Terry Carr

Fan Artist: Tim Kirk
*John W. Campbell Award for Best New Writer: Jerry

Pournelle

1974
Novel: Rendezvous with Rama by Arthur C. Clarke

Novella: “The Girl Who Was Plugged In” by James Tiptree,Jr.

Novelette: “The Deathbird” by Harlan Ellison
Short Story: “The Ones Who Walk Away From Omelas” by

Ursula K. Le Guin
Amateur Magazine: Algol (Andy Porter, ed.); and The Alien

Critic (Richard E. Geis, ed.) (tie)

Professional Artist: Frank Kelly Freas

Professional Editor: Ben Bova

Dramatic Presentation: Sleeper
Fan Writer: Susan Wood
Fan Artist: Tim Kirk

*Campbell Award: Spider Robinson andLisa Tuttle (tie)

*Gandalf Award (Grand Masterof Fantasy): J.R.R. Tolkien
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1975
Novel: The Dispossessed by Ursula K. Le Guin
Novella: “A Song for Lya” by George R.R. Martin
Novelette: “Adrift Just Off the Islets of Langerhans” by Harlan

Ellison

Short Story: “The Hole Man” by Larry Niven
Professional Artist: Frank Kelly Freas
Professional Editor: Ben Bova

Amateur Magazine: The Alien Critic (Richard E.Geis,ed.)

Dramatic Presentation: Young Frankenstein

Fan Writer: Richard E. Geis

Fan Artist: Bill Rotsler

*Campbell Award: P.J. Plauger
*Gandalf Award (Grand Master): Fritz Leiber

1976
Novel: The Forever War by Joe Haldeman

Novella: “HomeIs the Hangman” by Roger Zelazny
Novelette: “The Borderland of Sol” by Larry Niven

Short Story: “Catch That Zeppelin!” by Fritz Leiber
Professional Editor: Ben Bova

Professional Artist: Frank Kelly Freas

Dramatic Presentation: A Boy and His Dog

Fanzine: Locus (Charlie and Dena Brown,eds.)

Fan Writer: Richard E. Geis

Fan Artist: Tim Kirk

*Campbell Award: Tom Reamy
*Gandalf Award (Grand Master): L. Sprague de Camp

I’m LATE, I'M
LATE, FOR A VERY
1M PORTANT

PANELII! .

LODE
—

1977
Novel: Where Late the Sweet Birds Sang by Kate Wilhelm
Novella: “By Any Other Name”by Spider Robinson; and

“Houston, Houston, Do You Read?” by JamesTiptree,Jr.

(tie)
Novelette: “The Bicentennial Man” by Isaac Asimov
Short Story: “Tricentennial” by Joe Haldeman

Dramatic Presentation: No Award

Amateur Magazine: Science Fiction Review (Richard E. Geis,

ed.)
Professional Editor: Ben Bova
Fan Writer: Susan Wood andRichard E.Geis(tie)

Professional Artist: Rick Sternbach
Fan Artist: Phil Foglio

*Campbell Award: C.J. Cherryh
*Gandalf Award (Grand Master): Andre Norton

1978
Novel: Gateway by Frederik Pohl
Novella: “Stardance” by Spider and Jeanne Robinson
Novelette: “Eyes of Amber” by Joan D. Vinge

Short Story: “Jeffty Is Five” by Harlan Ellison
Dramatic Presentation: Star Wars

Professional Editor: George H. Scithers

Professional Artist: Rick Sternbach

Amateur Magazine: Locus (Charlie and Dena Brown,eds.)

Fan Writer: Richard E. Geis

Fan Artist: Phil Foglio

*Campbell Award: Orson Scott Card

*Gandalf Award (Grand Master): Poul Anderson

*Gandalf Award (Book-Length Fantasy): The Silmarillion by

J.R.R. Tolkien (edited by Christopher Tolkien)
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1979
Novel: Dreamsnake by Vonda McIntyre

Novella: “The Persistence of Vision” by John Varley

Novelette: ““Hunter’s Moon” by Poul Anderson

Short Story: “Cassandra” by C.J. Cherryh
Dramatic Presentation: Superman

Professional Editor: Ben Bova

Professional Artist: Vincent Di Fate

Fanzine: Science Fiction Review (Richard E.Geis,ed.)

Fan Writer: Bob Shaw

Fan Artist: Bill Rotsler

*Campbell Award: Stephen R. Donaldson
*Gandalf Award (Grand Master): Ursula K. Le Guin

*Gandalf Award (Book-Length Fantasy): The White Dragon

by Anne McCaffrey

1980
Novel: The Fountains ofParadise by Arthur C. Clarke

Novella: “Enemy Mine” by Barry B. Longyear

Novelette: “Sandkings” by George R.R. Martin

ShortStory: “The Way of Cross and Dragon” by George R.R.
Martin

Non-Fiction Book: The Science Fiction Encyclopedia (Peter

Nicholls, ed.)
Professional Editor: George H. Scithers

Professional Artist: Michael Whelan
Fanzine: Locus (Charles N. Brown,ed.)

Fan Writer: Bob Shaw  Fan Artist: Alexis Gilliland A NENSON' 33
Dramatic Presentation: Alien

*Campbell Award: Barry B. Longyear 1982
*Gandalf Award (Grand Master): Ray Bradbury Novel: Downbelow Station by C.J. Cherryh

Novella: “The Saturn Game”by Poul Anderson
1981 Novelette: “Unicorn Variation” by Roger Zelazny
Novel: The Snow Queen by Joan D. Vinge Short Story: “The Pusher” by John Varley
Novella: “Lost Dorsai” by Gordon R. Dickson Non-Fiction Book: Danse Macabre by Stephen King
Novelette: “The Cloak and the Staff” by Gordon R. Dickson Professional Editor Edward L. Ferman
ShortFiction: “Grotto of the Dancing Deer” by Clifford D. Professional Artist: Michael Whelan

Simak Dramatic Presentation: Raiders of the Lost Ark
Non-Fiction Book: Cosmos by Carl Sagan Fanzine: Locus (Charles N. Brown,ed.)
Professional Editor: Edward L. Ferman Fan Writer: Richard E. Geis
Professional Artist: Michael Whelan Fan Artist: Victoria Poyser
Fanzine: Locus (Charles N. Brown,ed.) *Campbell Award: Alexis Gilliland
Fan Writer: Susan Wood
Fan Artist: Victoria Poyser 1983
Dramatic Presentation: The Empire Strikes Back Novel: Foundation’ s Edge by Isaac Asimov
*Campbell Award: Somtow Sucharitkul Novella: “Souls” by Joanna Russ

Novelette: “Fire Watch” by Connie Willis

Short Story: “Melancholy Elephants” by Spider Robinson

Non-Fiction Book: Isaac Asimov: The FoundationsofScience

Fiction by James Gunn
Dramatic Presentation: Bladerunner

Professional Editor: Edward L. Ferman

Professional Artist: Michael Whelan

Fanzine: Locus (Charles N. Brown,ed.)

Fan Writer: Richard E. Geis

Fan Artist: Alexis Gilliland

*Campbell Award: Paul O. Williams
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1984
Novel: Startide Rising by David Brin
Novella: “Cascade Point” by Timothy Zahn

Novelette: “Blood Music” by Greg Bear
Short Story: “Speech Sounds” by Octavia Butler

Non-Fiction Book: Encyclopedia ofScience Fiction and

Fantasy, vol. III by Donald Tuck

Dramatic Presentation: Return of the Jedi
Professional Editor: Shawna McCarthy

Professional Artist: Michael Whelan

Semiprozine: Locus (Charles N. Brown, ed.)

Fanzine: File 770 (Mike Glyer,ed.)

Fan Writer: Mike Glyer

Fan Artist: Alexis Gilliland

*Campbell Award: R.A. MacAvoy

1985
Novel: Neuromancer by William Gibson
Novella: “PRESS ENTER @”by John Varley

Novelette: “Bloodchild” by Octavia Butler

Short Story: “The Crystal Spheres” by David Brin

Non-Fiction Book: Wonder’s Child: My Life in Science Fiction
by Jack Williamson

Dramatic Presentation: 2010

Professional Editor: Terry Carr

Professional Artist: Michael Whelan
Semiprozine: Locus (Charles N. Brown,ed.)

Fanzine: File 770 (Mike Glyer,ed.)

Fan Writer: Dave Langford

Fan Artist: Alexis Gilliland
*Campbell Award: Lucius Shepard

1986
Novel: Ender’ s Game by Orson Scott Card

Novella: “Twenty-four Views of Mount Fuji, by Hokusai” by

Roger Zelazny

Novelette: “Paladin of the Lost Hour” by Harlan Ellison

Short Story: “Fermi and Frost” by Frederik Pohl
Non-Fiction Book: Science Made Stupid by Tom Weller

Dramatic Presentation: Back to the Future

Professional Editor: Judy-Lynn del Rey (declined by Lesterdel

Rey)
Professional Artist: Michael Whelan

Semiprozine: Locus (Charles N. Brown,ed.)

Fanzine: Lan’ s Lantern (George Laskowski, ed.)

Fan Writer: Mike Glyer

Fan Artist: joan hanke-woods

*Campbell Award: Melissa Scott

1987
Novel: Speakerfor the Dead by Orson Scott Card

Novella: “Gilgamesh in the Outback” by Robert Silverberg
Novelette: “Permafrost” by Roger Zelazny

Short Story: “Tangents” by Greg Bear

Non-Fiction Book: Trillion Year Spree by Brian Aldiss with

David Wingrove

Dramatic Presentation: Aliens

Professional Editor: Terry Carr

Professional Artist: Jim Burns
Semiprozine: Locus (Charles N. Brown,ed.)

Fanzine: Ansible (Dave Langford, ed.)

Fan Writer: Dave Langford

Fan Artist: Brad Foster
*Campbell Award: Karen Joy Fowler

1988

Novel: The Uplift War by David Brin

Novella: “Eye for Eye” by Orson Scott Card

Novelette: “Buffalo Gals, Won’t You Come Out Tonight” by

Ursula K. Le Guin

Short Story: “Why I Left Harry’s All-Night Hamburgers” by

Lawrence Watt-Evans

Non-Fiction Book: Michael Whelan’ s Works of Wonder by

Michael Whelan

Other Forms: Watchmen by Alan Moore and Dave Gibbons
Dramatic Presentation: The Princess Bride

Professional Editor: Gardner Dozois

Professional Artist: Michael Whelan

Semiprozine: Locus (Charles N. Brown,ed.)

Fanzine: Texas SF Inquirer (Pat Mueller, ed.)

Fan Writer: Mike Glyer

Fan Artist: Brad Foster

*Campbell Award: Judith Moffett
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1989 Hugo Award Nominees

Best Novel

Cyteen, by C.J. Cherryh (Warner; Popular Library/Questar)

Falling Free, by Lois McMaster Bujold (Analog, Dec 87-Feb

88; Baen)

Islands in the Net, by Bruce Sterling (Morrow; Ace)

Mona Lisa Overdrive, by William Gibson (Gollancz; Bantam
Spectra)

Red Prophet, by Orson Scott Card (Tor)

Best Novella
“The Calvin Coolidge Home for Dead Comedians,” by Bradley

Denton (F&SF, Jun 88)

“Journals of the Plague Years,” by Norman Spinrad (Full

Spectrum)

“The Last of the Winnebagos,” by Connie Willis (ASFM,Jul

88)
“The Scalehunter’s Beautiful Daughter,” by Lucius Shepard

(Ziesing; IASFM,Sep 88)

“Surfacing,” by Walter Jon Williams (/ASFM, Apr 88)

Best Novellette
“Do Ya, Do Ya, Wanna Dance,” by Howard Waldrop ([ASFM,

Aug 88)
“The Function of Dream Sleep,” by Harlan Ellison (Midnight

Graffiti 1; IASFM, Mid-Dec 88; Angry Candy)
“Ginny Sweethips’ Flying Circus,” by Neal Barrett,Jr.

([ASFM,Feb 88)
“Peaches for Mad Molly,” by Steven Gould (Analog, Feb 88)

“Schrédinger’s Kitten,” by George Alec Effinger (Omni, Sep

88)

Best Short Story
“The Fort Moxie Branch,” by Jack McDevitt (Full Spectrum)

“The Giving Plague,” by David Brin (Interzone 23; Full
Spectrum 2)

“Kirinyaga,” by Mike Resnick (F&SF, Nov 88)
“Our Neural Chernobyl,” by Bruce Sterling (F&SF, Jun 88)
“Ripples in the Dirac Sea,” by Geoffrey A. Landis (ASFM,

Oct 88)
“Stable Strategies for Middle Management,” by Eileen Gunn

(ASFM,Jun 88)

Best Non-Fiction Book
A Biographical Dictionary ofScience Fiction and Fantasy

Artists, by Robert Weinberg (Greenwood)

First Maitz, by Don Maitz (Ursus)

The Motion ofLight in Water, by Samuel R. Delany (Morrow)

The New Encyclopedia ofScience Fiction, edited by James

Gunn (Viking)

Science Fiction, Fantasy, and Horror: 1987, by Charles N.

Brownand William G. Contento (Locus)

Best Professional Editor

Gardner Dozois

Edward L. Ferman

David G. Hartwell

Charles C. Ryan

Stanley Schmidt

Best Professional Artist

ThomasCanty

David Cherry
Bob Eggleton

Don Maitz

Michael Whelan

Best Dramatic Presentation

Alien Nation

Beetlejuice

Big

Who Framed Roger Rabbit

Willow
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Best Semiprozine (with addresses)
Interzone (ed. David Pringle) (124 Osborne Road, Brighton

BN1 6LU,United Kingdom)

Locus(ed. Charles N. Brown) (Locus Publications, PO Box

13305, Oakland, CA 94661)

The New York Review ofScience Fiction (ed. Kathryn Cramer,
David G. Hartwell, Patrick Nielsen Hayden, Teresa Nielsen

Hayden, and Susan Palwick) (Dragon Press, PO Box 78,

Pleasantville, NY 10570)

Science Fiction Chronicle (ed. Andrew I. Porter) (PO Box

2730, Brooklyn, NY 11202-0056)

Thrust (ed. D. Douglas Fratz) (Thrust Publications, 8217

Langport Terrace, Gaithersburg, MD 20877)

Best Fanzine (with addresses)

File 770 (ed. Mike Glyer) (5828 Woodman Ave. #2, Van
Nuys, CA 91401)

FOSFAX (ed. Timothy Lane) (*/o FOSFA, PO Box 37281,
Louisville, KY 40233-7281)

Lan's Lantern (ed. George “Lan” Laskowski) (55 Valley Way,
Bloomfield Hills, MI 48013)

Niekas (ed. Edmund R. MeSkys, Mike Bastraw, and Anne

Braude) (Niekas Publications, RFD 2, Box 63, Center
Harbor, NH 03226-9729)

Other Realms (ed. Chuq Von Rospach) (35111-F Newark

Blvd. Suite 255, Newark, CA 94560)

Best Fan Writer
Avedon Carol

Mike Glyer

Arthur D. Hlavaty

Dave Langford

Guy H.Lillian,III
Chuq Von Rospach

Best Fan Artist
Brad W.Foster

Teddy Harvia

Merle Insinga

Stu Shiffman

Taral Wayne

Diana Gallagher Wu

John W. Campbell Award (not a Hugo)
for Best New Writer of 1987-1988

(sponsored by Davis Publications)

P.J. Beese and Todd Cameron Hamilton!

Christopher Hinz?
Melanie Rawn!

Michaela Roessner!

Kristine Kathryn Rusch!
William Sanders!

Delia Sherman?

‘First year ofeligibility

Secondandfinal year ofeligibility
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Special Committee Awards

(Thefollowing are not Hugos and were not voted on by each convention’ s membership; they were made by the convention commit-

tees themselves. In some early cases, they were called “special Hugos,” but only those awards defined under the present WSFS

Constitution may now be called Hugos.)

1955
Sam Moskowitz, as “Mystery Guest” and for his work on past
conventions

1960
Special Hugo: Hugo Gernsback,as “The Father of Magazine
Science Fiction”

1962

Cele Goldsmith, for editing Amazing and Fantastic

Donald H. Tuck, for The Handbook ofScience Fiction and

Fantasy

Fritz Leiber and the Hoffman Electronic Corp., for the use of

science fiction in advertisements

1963
Special Hugo: P. Schuyler Miller, for book reviews in Analog
Special Hugo: Isaac Asimov,for sciencearticles in Fantasy

and Science Fiction

1967
CBSTelevision, for 2/st Century

1968
Harlan Ellison, for Dangerous Visions

Gene Roddenberry, for Star Trek

1969

Neil Armstrong, Edwin Aldrin, and Michael Collins,for ““The

Best Moon Landing Ever”

] mle, Gor Mle,Fy [riBook  

1972
Harlan Ellison, for excellence in anthologizing (Again,
Dangerous Visions)

Club du Livre d’Anticipation (France), for excellence in book

production
Nueva Dimensi6n (Spain), for excellence in magazine produc-
tion

1973

Pierre Versins, for L’Encyclopédie de I’ Utopie et de la science

fiction

1974
Chesley Bonestell, for his illustrations

1975

Donald A. Wollheim,as “the fan who has done everything”
Walt Lee, for Reference Guide to Fantastic Films

1976
James E. Gunn,for Alternate Worlds, The Illustrated History of

Science Fiction

1977

George Lucas, for Star Wars

1981
Edward L. Ferman,for his effort to expand and improve the

field

1982
Mike Glyer,for “keeping thefan infanzine publishing”

1988
The Science Fiction Oral History Association
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m
i
t
t
e
e
sh
ou
ld

di
sp
os
e

of
s
u
r
p
l
u
s
fu

nd
s
r
e
m
a
i
n
i
n
g

af
te

r
ac
co
un
ts

ar
es
e
t
t
l
e
d

fo
r
th
e
cu
rr
en
t
Wo

rl
dc

on
fo

r
th
e
be
nc
fi
t
of
W
S
F
S

as
a
wh

ol
e.

Ea
ch

Wo
rl

dc
on

Co
mm
it
te
e

sh
al
l

s
u
b
m
i
t
an

an
nu
al

fi
na
nc
ia
l

re
po
rt
,
in
cl
ud
in
g
a
st

at
em

en
t
o
f
i
n
c
o
m
e
a
n
d
ex
pe
ns
es
,
to

e
a
c
h
W
S
F
S

Bu
si

ne
ss

Me
et
in
g
a
f
t
e
r

th
e
C
o
m
m
i
t
t
e
e
’
s

se
le
ct
io
n

th
ro
ug
ht
h
e

fi
rs
t
or

s
e
c
o
n
d
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g

af
te

r
it

s
Wo
rl
dc
on
,
at
i
t
s

op
ti

on
,

to
w
h
i
c
h

it
wi

ll
al
so

s
u
b
m
i
t
a
c
u
m
u
l
a
t
i
v
e

fi
na

l
fi

na
nc

ia
l
re
po
rt
.

—
S
c
i
e
n
c
e

Fi
ct
io
n
A
c
h
i
e
v
e
m
e
n
t

A
w
a
r
d
s

(t
he

H
u
g
o

A
w
a
r
d
s
)

Se
le
ct
io
n

of
th

e
Sc
ie
nc
e
Fi
ct
io
n
A
c
h
i
e
v
e
m
e
n
t
A
w
a
r
d
s
,
k
n
o
w
n

as
th
e
H
u
g
o

A
w
a
r
d
s
,
s
h
a
l
l
b
e

m
a
d
e

as
f
o
l
l
o
w
s

in
th

e
su

bs
eq

ue
nt

Se
ct
io
ns
o
f
t
h
i
s

Ar
ti
cl
e.

B
e
s
t
N
o
v
e
l
:
A

sc
ie
nc
ef
i
c
t
i
o
n

or
fa
nt
as
y

st
or
y
of

fo
rt
y
t
h
o
u
s
a
n
d

(4
0,

00
0)

w
o
r
d
s

or
m
o
r
e

ap
pe
ar
in
g

fo
rt
h
e

fi
rs
t
ti
me

du
ri
ng

th
e
pr

ev
io

us
ca

le
nd

ar
ye

ar
.
A
w
o
r
k

or
ig

in
al

ly
ap
pe
ar
in
g
in

a
l
a
n
g
u
a
g
e

ot
he

r
th

an
En
gl
is
h

sh
al

l
al

so
b
e

el
ig
ib
le

in
th
e
ye
ar

in
wh
ic
h
i
t

is
fi
rs
t
is
su
ed

in
En
gl
is
h

tr
an

sl
at

io
n.
A

st
or
y,

o
n
c
e

it
ha
s
a
p
p
e
a
r
e
d

in
En
gl
is
h,

m
a
y

th
us

b
e

el
ig

ib
le

on
ly

on
ce
.

Pu
bl
ic
at
io
n
da
te
,
or

co
ve

rd
a
t
e

in
th
e
ca

se
of

a
da

te
d
pe
ri
od
ic
al
,
ta
ke
s
p
r
e
c
e
d
e
n
c
e
o
v
e
r
co
py
ri
gh
t

da
te
.
A

se
ri
al

ta
ke

s
it
s
a
p
p
e
a
r
a
n
c
e

to
b
e

th
e
da

te
o
f

th
e

la
st

in
st

al
lm

en
t.

In
di

vi
du

al
st

or
ie

s
ap
pe
ar
in
g

as
a
s
e
r
i
e
s

ar
e
el

ig
ib

le
on
ly

as
in

di
vi

du
al

st
or
ie
s
a
n
d

ar
e
no
t
el
ig
ib
le

ta
ke
n
to
ge
th
er

un
de
r
t
h
e
t
i
t
l
e
of

th
e

se
ri

es
.
A
n

au
th

or
m
a
y
w
i
t
h
d
r
a
w
a
ve
rs
io
n
of

a
w
o
r
k
f
r
o
m
co
ns
id
er
at
io
n

if
th
e
au
th
or
f
e
e
l
s

th
at

th
e
ve

rs
io

n
is

no
t
re

pr
es

en
ta

ti
ve

of
w
h
a
t

sa
id

au
th
or

wr
ot
e.

T
h
e
W
o
r
l
d
c
o
n

Co
mm

it
te

e
m
a
y

re
lo

ca
te

a
st

or
y

in
to

a
mo

re
ap
pr
op
ri
at
e
ca
te
go
ry

ifi
t

fe
el
s

th
at
i
t

is
ne
ce
ss
ar
y,

pr
ov

id
ed

th
at
t
h
e

st
or
y

is
wi
th
in

fi
ve

th
ou

sa
nd

(5
,0
00
)
wo
rd
s
o
f

th
e
n
e
w
ca

te
go

ry
li
mi
ts
.

B
e
s
t

N
o
v
e
l
l
a
:

T
h
e

ru
lc

s
sh
al
l

be
th
e
s
a
m
e

as
th

os
e

fo
r
Be
st

N
o
v
e
l
,

wi
th

le
ng
th

b
e
t
w
e
e
n

se
ve
nt
ee
n

th
ou
sa
nd
f
i
v
e
h
u
n
d
r
e
d
(1

7,
50

0)
a
n
d

fo
rt

y
th

ou
sa

nd
(4
0,
00
0)

wo
rd
s.

Be
st

No
ve

le
tt

e:
T
h
e

ru
le

s
sh
al
l
b
e

th
e
sa

me
a
s

th
os

e
fo

r
Be

st
N
o
v
e
l
,
wi
th

le
ng
th

b
e
t
w
e
e
n
s
e
v
e
n

th
ou

sa
nd

fi
ve

h
u
n
d
r
e
d
(7
,5
00
)
a
n
d

se
ve

nt
ee

n t
h
o
u
s
a
n
d

fi
ve

h
u
n
d
r
e
d
(1

7,
50

0)
wo
rd
s.

B
e
s
t
Sh
or
t

St
or
y:

T
h
e

ru
le
s

sh
al

l
b
e

th
e

sa
me
a
s

th
os
e

fo
r
B
e
s
t
N
o
v
e
l
,
wi
th

le
ng
th

le
ss

th
an

se
ve
n

th
ou

sa
nd
f
i
v
e
h
u
n
d
r
e
d
(7

,5
00

)
wo
rd
s.

Be
st

No
n-

Fi
ct

io
n
Bo
ok
:

A
n
y

no
n-

fi
ct

io
na

l
wo
rk

wh
os
e

su
bj

ec
ti
s

th
e

fi
el
d
of

sc
ie

nc
e
fi
ct
io
n
or

fa
nt
as
y
or

f
a
n
d
o
m
ap

pe
ar

in
g

fo
r t
h
e

fi
rs

t
ti
me

in
b
o
o
k
f
o
r
m
du
ri
ng

th
e
pr

ev
io

us
ca

le
nd

ar
ye
ar
.

Be
st

D
r
a
m
a
t
i
c

Pr
es
en
ta
ti
on
:

A
n
y

pr
od

uc
ti

on
in

a
n
y
m
e
d
i
u
m

of
d
r
a
m
a
t
i
z
e
d
sc
ie
nc
e

fi
ct
ic
n
or

fa
nt

as
y
w
h
i
c
h
ha

s
b
e
e
n
pu

bl
ic

ly
pr

es
en

te
d

fo
r t
h
e
f
i
r
s
t
ti
me

in
it
s
pr
es
en
t
dr

am
at

ic
f
o
r
m
du
ci
ng

th
e
pr

ev
io

us
ca

le
nd

ar
yc

ar
.

In
th

e
ca
se

of
i
n
d
i
v
i
d
u
a
l
pr
og
ra
ms
p
r
e
s
e
n
t
e
d
as

a
se

ri
es

,
e
a
c
h
p
r
o
z
r
a
m

is
in

di
vi

du
al

ly
el

ig
ib

le
,
bu
t

th
e

se
ri
es

as
a
w
h
o
l
e

is
no
t

el
ig
ib
le
;
h
o
w
e
v
e
r
,

a
s
e
q
u
e
n
c
e
o
f

in
st
al
lm
en
ts

co
ns

ti
tu

ti
ng

a
si
ng
le

dr
am

at
ic

un
it

m
a
y
be

co
ns

id
er

ed
asa

si
ng
le

pr
og

ra
m

(e
li

gi
bl

e
in

th
e
ye

ar
of
t
h
e

fi
na
l
in
st
al
lm
en
t)
.

Be
st

Pr
of

es
si

on
al

Ed
it
or
:
T
h
e

ed
it
or

of
a
n
y
pr
of
es
si
on
al

pu
bl
ic
at
io
n
d
e
v
o
t
e
d
pr
im
ar
il
y

to
sc
ie
nc
e

fi
ct
io
n
or

fa
nt
as
y
du

ri
ng

th
e
pr

ev
io

us
ca
le
nd
ar

ye
ar
.
A

pr
of

es
si

on
al

pu
bl

ic
at

io
n

is
o
n
e
w
h
i
c
h
h
a
d

an
av
er
ag
e p
r
e
s
s

ru
n

of
a
l

Ic
as
t
te
n
th

ou
sa

nd
(1
0,
00
0)

co
pi
cs
p
e
r
i
s
s
u
e
.

Be
st

Pr
of
es
si
on
al

Ar
ti
st
:
A
n

il
lu
st
ra
to
r
w
h
o
s
e
w
o
r
k
ha

s
a
p
p
e
a
r
e
d

in
a
pr

of
es

si
on

al
pu
bl
ic
at
io
n

in
th

e
fi
el
d
of

sc
ie

nc
e f
i
c
t
i
o
n
or

fa
nt
as
y
du

ri
ng

th
e
pr

ev
io

us
c
a
l
e
n
d
a
r

ye
ar
.

Be
st

S
e
m
i
p
r
o
z
i
n
e
:

A
n
y

ge
nc
ra
ll
y

av
ai
la
bl
e

no
n-
pr
of
es
si
on
al

pu
bl
ic
at
io
n
d
e
v
o
t
e
d

to
sc
ie
nc
e

fi
ct
io
n
or

fa
nt
as
y
wh
ic
h
ha
s
pu
bl
is
he
d

fo
ur

(4
)
or

mo
re
is

su
es

,
at

le
as
t
on

e
(1

)
of

wh
ic
h
ap
pe
ar
ed

in
th

e
pr
ev
io
us

ca
le

nd
ar

ye
ar
,
a
n
d

wh
ic

h
i
n

th
e
pr

ev
io

us
ca
le
nd
ar

ye
ar

me
ta
t

le
as
t
t
w
o

(2
)
of

th
e

fo
ll
ow
in
g
cr
it
er
ia
:

(1
)
h
a
d
an

av
er
ag
ep
r
e
s
s

ru
n

of
a
t

le
as
t
o
n
e
t
h
o
u
s
a
n
d
(1
00
0)

co
pi
es

pe
ri
s
s
u
e
,

(2
)
pa

id
it

s
co

nt
ri

bu
to

rs
an
d/
or
s
t
a
f
f

in
ot
he
r
th

an
co
pi
es

of
th

e
pu
bl
ic
at
io
n,

(3
)
p
r
o
v
i
d
e
d

at
le
as
t

ha
lf

th
e
i
n
c
o
m
e

of
a
n
y

o
n
e

pe
rs
on
,

(4
)
h
a
d

at
l
e
a
s
t

fi
fi
ce
n
pe
rc
en
t
(
1
5
%
)

of
i
t
s

to
ta
l
s
p
a
c
e

o
c
c
u
p
i
e
d
b
y
ad

ve
rt

is
in

g,
or

(5
)
a
n
n
o
u
n
c
e
d

it
se
lf

to
b
e
a
se
mi
pr
oz
in
e.

Be
st

F
a
n
z
i
n
e
:
A
n
y

ge
ne
ra
ll
y
av

ai
la

bl
e
no
n-
pr
of
es
si
on
al

pu
bl

ic
at

io
n
d
e
v
o
t
e
d

to
sc
ie
nc
e

fi
ct
io
n,

fa
nt

as
y,
o
r

re
la

te
d
su

bj
ec

ts
w
h
i
c
h
ha
s
pu

bl
is

he
d
fo
ur

(4
)
or

m
o
r
e

is
su
es
,a
t

le
as

t
o
n
e

(1
)
of

w
h
i
c
h

ap
pe
ar
ed

in
th

e
pr
ev
io
us

ca
le
nd
ar

ye
ar
,
a
n
d
w
h
i
c
h
do

es
no
t
qu
al
if
y
as

a
se
mi
pr
oz
in
e.
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W
S
F
S

C
o
n
s
t
i
t
u
t
l
o
n
—

c
o
n
t
i
n
u
e
d

S
e
c
t
l
o
n

1
2
:

1
3
:

S
e
c
t
i
o
n

S
e
c
t
i
o
n

1
4
:

S
e
c
t
i
o
n

15
:

S
e
c
t
i
o
n

16
:

S
e
c
t
i
o
n

17
:

S
e
c
t
i
o
n

1
8
:

S
e
c
t
i
o
n

1
9
:

S
e
c
t
i
o
n

2
0
:

Pa
ge

3

B
e
s
t
F
a
n

W
r
i
t
e
r
:
A
n
y

p
e
r
s
o
n
w
h
o
s
e

w
r
i
t
i
n
g
h
a
s
a
p
p
e
a
r
c
d

in
s
e
m
i
p
r
o
z
i
n
e
s
o
r
f
a
n
z
i
n
e
s
.

Be
st

F
a
n

Ar
ti
st
:

A
n

ar
ti

st
or

ca
rt
oo
ni
st

w
h
o
s
e
w
o
r
k

ha
s
a
p
p
e
a
r
e
d

t
h
r
o
u
g
h

pu
bl

ic
at

io
n

in
se

mi
pr

oz
in

es
or

fa
nz

in
es

or
th

ro
ug

h
ot
he
r
pu

bl
ic

di
sp

la
y
du
ri
ng

th
e
pr
ev
io
us

ca
le
nd
ar

ye
ar
.
A
n
y

pe
rs
on

w
h
o
s
e
n
a
m
e

a
p
p
e
a
r
s
o
n

th
e

fi
na
l
H
u
g
o

A
w
a
r
d
s

ba
ll
ot

fo
r
a
g
i
v
e
n

ye
ar

u
n
d
e
r

th
e

Pr
of

es
si

on
al

Ar
ti
st

ca
te

go
ry

sh
al
l
no

t
be

cl
ig

ib
le

in
th

e
F
a
n

Ar
ti
st

ca
te

go
ry

fo
r
th
at

ye
ar
.

E
x
t
e
n
d
e
d

El
ig

ib
il

it
y:

In
th

e
ev

en
t

th
at

a
po
te
nt
ia
l
H
u
g
o
A
w
a
r
d
n
o
m
i
n
e
e

re
ce

iv
es

e
x
t
r
e
m
e
l
y

li
mi
te
d

di
st
ri
bu
ti
on

in
th
e

yc
ar
o
f

it
s

fi
rs
t
pu
bl
ic
at
io
n

or
pr
es
en
ta
ti
on
,
i
t
s

el
ig

ib
il

it
y
m
a
y

b
e

ex
te
nd
ed
f
o
r

an
ad

di
ti

on
al

yc
ar

b
y
a
th

re
e-

fo
ur

th
s
(3

/4
)
vo

te
of

th
e
in
te
rv
en
in
g
Bu
si
ne
ss

M
e
e
t
i
n
g

of
W
S
F
S
.

A
d
d
i
t
i
o
n
a
l

C
a
t
e
g
o
r
y
:

N
o
t
m
o
r
e

th
an

o
n
e

sp
ec
ia
l

ca
te
go
ry

m
a
y

b
e

cr
ea

te
d
b
y

th
e
cu

rr
en

t
W
o
r
l
d
c
o
n

C
o
m
m
i
t
t
e
e

wi
th

n
o
m
i
n
a
t
i
o
n

a
n
d

vo
ti
ng

to
b
e

th
e
s
a
m
e

as
fo
r

th
e
p
e
r
m
a
n
e
n
t

ca
te
go
ri
es
.
T
h
e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e

is
no
t
re

qu
ir

ed
to

cr
ea
te

a
n
y
su
ch

ca
te
go
ry
;
s
u
c
h
ac
ti
on

b
y

a
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
sh

ou
ld

b
e
u
n
d
e
r
ex
ce
pt
io
na
l
ci
rc
um
st
an
ce
s
on
ly
;
a
n
d
th
e
sp
ec
ia
l
ca

te
go

ry
cr
ea
te
d
b
y
o
n
e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e

sh
al

l
no

t
b
e
bi

nd
in

g
o
n
fo

ll
ow

in
g
C
o
m
m
i
t
t
e
e
s
.
A
w
a
r
d
s

cr
ea

te
d
u
n
d
e
r

th
is

Se
ct
io
n

sh
al

l
b
e
co

ns
id

er
ed

to
b
e
Sc

ie
nc

e
Fi
ct
io
n
A
c
h
i
e
v
e
m
e
n
t
A
w
a
r
d
s
,
or

H
u
g
o
A
w
a
r
d
s
.

N
a
m
e
a
n
d
D
e
s
i
g
n
:
T
h
e
H
u
g
o
A
w
a
r
d

sh
al

l
co

nt
in

ue
to

b
e
st
an
da
rd
iz
ed

o
n

th
e
ro
ck
et
s
h
i
p
de
si
gn

of
Ja

ck
M
c
K
n
i
g
h
t
an

d
Be
n

Ja
so

n.
Ea
ch

Wo
rl
dc
on

Co
mm

it
te

e
ma
ys
e
l
e
c
t

it
s
o
w
n
ch

oi
ce

of
ba

se
de

si
gn

.
Th
e
n
a
m
e
(H
ug
o
Aw
ar
d)
an
d
t
h
e

de
si

gn
sh
al
l
no
t
be

ex
te

nd
ed

to
an

y
ot
he
r
aw

ar
d.

N
o
A
w
a
r
d
:

At
t
h
e

di
sc

re
ti

on
of

an
in

di
vi

du
al

W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
,
i
f

th
e
la

ck
of

n
o
m
i
n
a
t
i
o
n
s

or
f
i
n
a
l
vo

te
s

in
a
sp

ec
if

ic
ca

te
go

ry
s
h
o
w
s

a
ma

rk
ed
l
a
c
k

of
i
n
t
e
r
e
s
t
in

th
at

ca
te

go
ry

o
n

th
e
pa
rt

of
th

e
vo

te
rs

,
th
e
A
w
a
r
d

in
th

at
ca

te
go

ry
sh
al
l
b
e
ca

nc
el

le
d

fo
r
th

at
ye
ar
.
In

ad
di
ti
on
,
th
e
en

tr
y

“
N
o
A
w
a
r
d
”
s
h
a
l
l

be
m
a
n
d
a
t
o
r
y

in
e
a
c
h
ca

te
go

ry
of

H
u
g
o
A
w
a
r
d

on
t
h
e
f
i
n
a
l

ba
ll

ot
.
In

a
n
y

ev
en

t,
N
o
A
w
a
r
d

sh
al

l
b
e
gi

ve
n
wh

en
ev

er
t
h
e

to
ta
l
n
u
m
b
e
r
o
f

va
li
d
ba

ll
ot

s
ca

st
fo

r
a

sp
ec
if
ic

ca
te

go
ry

is
le
ss

th
an

tw
en

ty
-f

iv
e
pe
rc
en
t
(
2
5
%
)

of
th
e

to
ta

l
n
u
m
b
e
r
o
f

fi
na
l
A
w
a
r
d

ba
ll
ot
s

(e
xc

lu
di

ng
th
os
e
ca

st
fo

r
N
o
A
w
a
r
d
)

re
ce
iv
ed
.

N
o
m
i
n
a
t
i
o
n
s
:

Se
le

ct
io

n
of

n
o
m
i
n
e
e
s

fo
r

th
e

fi
na
l
A
w
a
r
d

vo
ti
ng

sh
al
l
b
e
d
o
n
e

by
a
p
o
l
l

c
o
n
d
u
c
t
e
d
b
y

th
e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
,

in
w
h
i
c
h
e
a
c
h
m
e
m
b
e
r
o
f
e
i
t
h
e
r
th
e
ad

mi
ni

st
er

in
g
or

th
e

i
m
m
e
d
i
a
t
e
l
y
pr

ec
ed

in
g
Wo
rl
do
n
s
h
a
l
l
b
e
al

lo
we

d
to

m
a
k
e

fi
ve

(5
)
eq

ua
ll

y
w
e
i
g
h
t
e
d
n
o
m
i
n
a
t
i
o
n
s

in
ev
er
y
ca

te
go

ry
.
No
mi
na
ti
on
s
s
h
a
l
l
b
e

so
li

ci
te

d
fo
r,

a
n
d

th
e
fi

na
l
Aw
ar
db
a
l
l
o
t

sh
al
ll
is
t,

o
n
l
y

th
e
H
u
g
o
A
w
a
r
d
s
a
n
d
t
h
e
J
o
h
n
W
.
C
a
m
p
b
e
l
l
M
e
m
o
r
i
a
l
A
w
a
r
d

fo
r
Be
st
N
e
w

Wr
it

er
.
A
s
s
i
g
n
m
e
n
t

to
th

e
pr
op
er

ca
te

go
ry

of
n
o
m
i
n
c
c
s
n
o
m
i
n
a
t
e
d

in
m
o
r
e

th
an

on
ec
a
t
e
g
o
r
y
,

an
de
li
gi
bi
li
ty

o
f

n
o
m
i
n
e
e
s
,

sh
al

l
b
e
d
e
t
e
r
m
i
n
e
d
b
y

th
e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
c
e
.
N
o
n
o
m
i
n
e
e

sh
al
l
a
p
p
e
a
r
o
n

th
e

fi
na

l
A
w
a
r
d

ba
ll

ot
i
f

it
re
ce
iv
ed

fe
we
r
no
mi
na
ti
on
s
th

an
th

el
es

se
r
o
f
ei
th
er
:

fi
ve

pe
rc

en
t
(
5
%
)
o
f

th
e
nu
mb
er

of
no

mi
na

ti
on
ba
ll
ot
s

ca
st

in
th

at
ca

te
go

ry
,
or

th
e
n
u
m
b
e
r
of

no
mi

na
ti

on
s
re

ce
iv

ed
b
y

th
e
th

ir
d-

pl
ac

e
no

mi
nc

ce
i
n

th
at

ca
te
go
ry
.

No
ti

fi
ca

ti
on

a
n
d
A
c
c
e
p
t
a
n
c
e
:

W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
s

sh
al

l
us

e
re
as
on
ab
le

ef
fo
rt
s

to
no

ti
fy

th
e

n
o
m
i
n
e
e
s
,

or
in

th
e
ca

se
of

d
e
c
e
a
s
e
d

or
in
ca
pa
ci
ta
te
d

pe
rs
on
s,
t
h
e
i
r

he
ir

s,
as
si
gn
s,

or
le

ga
l

gu
ar

di
an

s,
in

ea
ch

ca
te
go
ry

pr
io
r
to

th
e
re
le
as
e
of

su
ch

in
fo

rm
at

io
n.

E
a
c
h
n
o
m
i
n
e
e

sh
al

l
b
e
a
s
k
e
d

at
th

al
ti

me
to

ei
th

er
ac

ce
pt

or
de
cl
in
e
th

e
no
mi
na
ti
on
.

Vo
ti

ng
:

Fi
na
l
A
w
a
r
d

vo
ti
ng

sh
al
l
b
e
b
y

ma
il

,
wi

th
ba
ll
ot
s
se
nt

o
n
l
y

to
W
S
F
S

m
e
m
b
e
r
s
.

Fi
na

l
Aw

ar
d
b
a
l
l
o
t
s

sh
al
l
in
cl
ud
e
na

me
,
si

gn
at

ur
e,

ad
dr
es
s,

a
n
d
m
e
m
b
e
r
s
h
i
p
-
n
u
m
b
e
r
s
p
a
c
e
s

to
b
e

fi
ll
ed

in
b
y

th
e

vo
te

r.
Fi
na
l
A
w
a
r
d

ba
ll

ot
s

sh
al
l
st

an
da

rd
iz

e
n
o
m
i
n
c
e
s
gi
ve
n

in
e
a
c
h
ca

te
go

ry
to

no
t

mo
re
t
h
a
n

fi
ve

(5
)

(s
ix

(6
)

in
th

e
ca

se
of
t
i
c

vo
te
s)

pl
us

“
N
o
A
w
a
r
d
.
”
T
h
e
C
o
m
m
i
t
t
e
e

sh
al
l,

o
n

or
wi

th
th
e

fi
na

l
ba

ll
ot

,
de

si
gn

at
e,

fo
r
ea
ch

n
o
m
i
n
e
e

in
th
e
pr

in
te

d
fi

ct
io

n
ca
te
go
ri
es
,
o
n
e

or
m
o
r
e

bo
ok
s,

an
th

ol
og

ie
s,

or
m
a
g
a
z
i
n
e
s

in
w
h
i
c
h

th
e
n
o
m
i
n
e
e

a
p
p
e
a
r
e
d

(i
nc
lu
di
ng

th
e
b
o
o
k

pu
bl
is
he
r
or

m
a
g
a
z
i
n
e

is
su

c
da

tc
(s

))
.
Vo

te
rs

sh
al
l

in
di

ca
te

th
e
or
de
r

of
t
h
e
i
r
pr

ef
er

en
ce

fo
r
th
e

no
mi

ne
es
i
n

e
a
c
h
ca

te
go

ry
.

W
S
F
S

C
o
n
s
t
i
t
u
t
i
o
n
—

co
nt

in
ue

d

S
e
c
t
i
o
n

2
1
:

S
e
c
t
i
o
n

2
2
:

Pa
ge

4

Ta
ll
yi
ng
:

C
o
u
n
t
i
n
g

of
a
l
l

vo
te
s

sh
al
l
be

th
e
re

sp
on

si
bi

li
ty

of
th

e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
,
w
h
i
c
h

is
re
sp
on
si
bl
e

fo
r

al
l
ma

tt
er

s
co
nc
er
ni
ng

th
e
A
w
a
r
d
s
.

In
ea
ch

ca
te

go
ry

,
vo

te
s
sh
al
l

fi
rs

t
b
e

ta
ll
ie
d

b
y

th
e

vo
te

r'
s

fi
rs

t
ch

oi
ce

s.
If

n
o

ma
jo
ri
ty

is
th

en
ob

ta
in

ed
,

th
e
n
o
m
i
n
e
e

wh
op
l
a
c
e
s

la
st

in
th
e

in
it
ia
l
ta

ll
yi

ng
sh

al
l
be

cl
im

in
at

ed
an
dt
h
e

ba
ll

ot
s

li
st

in
g

it
as

fi
rs
t
ch

oi
ce

sh
al
l
be

re
di

st
ri

bu
te

d
on
t
h
e
b
a
s
i
s
of

th
os

e
ba

ll
ot

s’
s
e
c
o
n
d
ch
oi
ce
s.

Th
is

pr
oc
es
s

sh
al
l
b
e
re

pe
at

ed
un
ti
l
a
ma

jo
ri

ty
-v

ot
e

wi
nn

er
i
s

ob
ta

in
ed

.
T
h
e

c
o
m
p
l
e
t
e
nu
me
ri
ca
l

vo
te

to
ta

ls
,
in

cl
ud

in
g

al
l
pr

el
im

in
ar

y
ta

ll
ie

s
fo
r

fi
rs

t,
se
co
nd
,

..
.
pl

ac
es

,
sh

al
l
be

m
a
d
e

pu
bl
ic

b
y

th
e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e

wi
th

in
ni
ne
ty

(9
0)

da
ys

af
te

r
th

e
W
o
r
l
d
c
o
n
.

E
x
c
l
u
s
i
o
n
s
:

N
o

m
e
m
b
e
r
o
f

th
e

cu
rr
en
t
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e

n
o
r
a
n
y

pu
bl
ic
at
io
ns

cl
os

el
y

c
o
n
n
e
c
t
e
d
wi
th

a
m
e
m
b
e
r
of

th
e
C
o
m
m
i
t
t
c
e

sh
al
l
be

el
ig

ib
le

fo
r
an

A
w
a
r
d
.
H
o
w
e
v
e
r
,
sh

ou
ld

th
e

C
o
m
m
i
t
t
e
e

de
le
ga
te

al
l
au
th
or
it
y
u
n
d
e
r

th
is

Ar
ti

cl
e

to
a
S
u
b
c
o
m
m
i
t
t
c
e
w
h
o
s
e

de
ci
si
on
s
ar
e

ir
re

vo
ca

bl
e
by

th
e
Wo
rl
dc
on

Co
mm
it
te
e,

th
en

th
is

ex
cl

us
io

n
sh
al
l
ap

pl
y

to
m
e
m
b
e
r
s

of
th

e
S
u
b
c
o
m
m
i
t
t
e
e

on
ly
.

A
r
t
i
c
l
e

Il
l
—

F
u
t
u
r
e

W
o
r
l
d
c
o
n

S
e
l
e
c
t
i
o
n

S
e
c
t
i
o
n

1:

S
e
c
t
i
o
n

2:

S
e
c
t
i
o
n

3:

S
e
c
t
i
o
n

4:

W
S
E
S
s
h
a
l
l
c
h
o
o
s
e

th
e
lo

ca
ti

on
a
n
d
C
o
m
m
i
t
t
e
e
of

th
e
Wo
rl
dc
on
t
o

b
e
he
ld

th
re
e
(3

)
ye

ar
s
f
r
o
m

th
e
da

te
of

th
e
cu

rr
en

t
W
o
r
l
d
c
o
n
.
V
o
t
i
n
g

sh
al

l
b
e
b
y

ma
il
o
r

ba
ll
ot

ca
st

at
th
e
cu

rr
en

t
W
o
r
l
d
c
o
n

wi
th

ru
n-

of
f
ba
ll
ot

as
de

sc
ri

be
d

in
Ar
ti
cl
e

II
,
Se

ct
io

n
21
,
a
n
d

sh
al

l
b
e
li

mi
te

d
to
W
S
F
S
m
e
m
b
e
r
s

w
h
o

ha
ve
p
a
i
d

at
Ic
as
t
tw
en
ty

U.
S.

do
ll
ar
s
($
20
.0
0)

or
eq
ui
va
le
nt

t
o
w
a
r
d
s
m
e
m
b
e
r
s
h
i
p

in
th
e

W
o
r
l
d
c
o
n

wh
os

e
s
i
t
e

is
be
in
g

se
le

ct
ed

.
T
h
e

cu
rr

en
t
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e

sh
al
l
ad

mi
ni

st
er

th
e

ma
il
ba
ll
ot
in
g,

co
ll

ec
t
th

e
a
d
v
a
n
c
e
m
e
m
b
e
r
s
h
i
p

fe
es
,
a
n
d
t
u
m
o
v
e
r
th
os
e
fu
nd
s

to
th
e
w
i
n
n
i
n
g

C
o
m
m
i
t
t
e
e
be

fo
re

th
e
e
n
d

of
t
h
e

cu
rr

en
t
W
o
r
l
d
c
o
n
.
T
h
e
m
i
n
i
m
u
m

vo
ti

ng
fe

e
c
a
n
b
e
m
o
d
i
f
i
e
d
fo
r

a
pa
rt
ic
ul
ar

ye
ar

by
un

an
im

ou
s

ag
re
em
en
t
o
f

th
e
cu

rr
en

t
Wo

rl
dc

on
Co

mm
it

te
e
an
d

al
l
bi

dd
in

g
c
o
m
m
i
t
t
e
e
s
w
h
o

h
a
v
e

fi
le

d
be

fo
re

th
e

de
ad
li
ne
.
T
h
e

si
te

-s
el

ec
ti

on
vo

ti
ng

to
ta

ls
sh
al
l
b
e

an
no
un
ce
d
a
t

th
e
Bu
si
ne
ss

M
e
e
t
i
n
g
a
n
d

pu
bl

is
he

di
n

th
e

fi
rs
t
or

s
e
c
o
n
d
Pr
og
re
ss

R
e
p
o
r
t

of
t
h
e

w
i
n
n
i
n
g
C
o
m
m
i
t
t
e
e
,
wi
th

th
e
by

-m
ai

l
a
n
d
at

-c
on

ve
nt

io
n
vo

te
s
di

st
in

gu
is

he
d.

Si
te

-s
el

ec
ti

on
ba

ll
ot

s
sh
al
l
in

cl
ud

e
n
a
m
e
,

si
gn

at
ur

e,
ad

dr
es

s,
a
n
d
m
e
m
b
e
r
s
h
i
p
-
n
u
m
b
e
r
s
p
a
c
e
s

to
be

fi
ll

ed
in
by

th
e
vo
te
r.

Ea
ch

si
te

-s
el

ec
ti

on
ba
ll
ot

sh
al
l

li
st

th
e
op

ti
on

s
“
N
o
n
e
of

th
e
ab
ov
e”

an
d

“N
op
re
fe
re
nc
e”
a
n
d

pr
ov

id
ef
o
r

wr
it
e-
in

vo
te
s,
af

te
r
th
e
bi

dd
er

s
an

d
wi
th

eq
ua

l
pr

om
in

en
ce

.
T
h
e

m
i
n
i
m
u
m

fe
e
in

fo
rc
e
sh
al
l
b
e

li
st
ed

on
a
l
l

si
te
-s
el
ec
ti
on

ba
ll

ot
s.

T
h
e

na
me
a
n
d

ad
dr

es
s
in

fo
rm

at
io

n
sh
al
l
b
e

se
pa
ra
te
d
f
r
o
m

th
e
ba
ll
ot
s
a
n
d

th
e
ba
ll
ot
s
c
o
u
n
t
e
d

on
ly

at
th
e
W
o
r
l
d
c
o
n

wi
th

t
w
o

(2
)
wi
tn
es
se
s
f
r
o
m
e
a
c
h
bi
dd
in
g
c
o
m
m
i
t
t
e
e
a
l
l
o
w
e
d

to
ob
se
rv
e.

E
a
c
h

bi
dd

in
g
c
o
m
m
i
t
t
e
e
m
a
y
m
a
k
e

a
re
co
rd

of
th
e
n
a
m
e
a
n
d
ad
dr
es
s
o
f
e
v
e
r
y

vo
te
r.
A

ba
ll

ot
vo

te
d
wi
th

fi
rs
t
or

on
ly

ch
oi
ce

fo
r
“
N
o

pr
ef

er
en

ce
”
s
h
a
l
l
b
e
ig

no
re

d
fo

r
si
te

se
le
ct
io
n.
A

ba
ll

ot
vo
te
d
wi
th

lo
we

r
th

an
fi

rs
t
ch

oi
ce

fo
r
“
N
o

pr
ef
er
en
ce
”

sh
al

l
be

ig
no
re
d

if
al
l
hi

gh
er

ch
oi

ce
s
on

th
e
ba

ll
ot

h
a
v
e
b
e
e
n
cl

im
in

at
ed

in
pr
ef
er
en
ti
al

ta
ll
yi
ng
.
“
N
o
n
e
of

th
e
a
b
o
v
e
”

sh
al

l
b
e

tr
ea
te
d
as

a
bi
d

fo
r t
al

ly
in

g.
If

it
wi

ns
,

th
e
du

ty
of
s
i
t
e

se
le

ct
io

n
sh

al
l
d
e
v
o
l
v
e
o
n

th
e
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g
of

th
e
cu

rr
en

t
Wo
rl
dc
on
.
I
f

th
e
Bu
si
ne
ss

M
e
e
t
i
n
g

is
un

ab
le

to
de

ci
de

b
y

th
e
e
n
d
o
f
th
e
W
o
r
l
d
c
o
n
,

th
e
C
o
m
m
i
t
t
e
e
fo

r
th

e
fo
ll
ow
in
g
W
o
r
l
d
c
o
n

sh
al
l
m
a
k
e

th
e
se

le
ct

io
n
wi
th
ou
t
u
n
d
u
e
de

la
y.
W
h
e
n

a
si
te

a
n
d
C
o
m
m
i
t
t
e
e

ar
e
c
h
o
s
e
n
b
y

a
Bu

si
ne

ss
M
e
e
t
i
n
g

or
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
,
th
ey

ar
e
no
t

re
st
ri
ct
ed

b
y

re
gi

on
or

ot
he

r
qu
al
if
ic
at
io
ns

a
n
d

th
e
ch

oi
ce

of
a
n

ou
t-
of
-r
ot
at
io
n

si
te

sh
al

l
no
t

af
fe
ct

th
e

re
gi

on
al

ro
ta

ti
on

fo
r
s
u
b
s
c
q
u
e
n
t

ye
ar

s.
If

n
o

bi
ds

qu
al
if
y

to
b
e
o
n

th
e

ba
ll

ot
,
th
e

se
le

ct
io

n
sh
al
l
pr

oc
ee

d
as

th
ou
gh

“N
on

e
o
f
t
h
e
a
b
o
v
e
”
h
a
d
w
o
n
.

B
i
d
s
f
r
o
m

pr
os
pe
ct
iv
e
C
o
m
m
i
t
t
e
e
s

sh
al

l
be

a
l
l
o
w
e
d
o
n

th
e

ba
ll

ot
b
y

th
e
cu
rr
en
t
W
o
r
l
d
c
o
n

C
o
m
m
i
t
t
e
e
on
ly

up
on
p
r
e
s
e
n
t
a
t
i
o
n
of

ad
eq

ua
te

ev
id
en
ce

of
a
n
ag
re
em
en
t
w
i
t
h

th
e
p
r
o
p
o
s
e
d

si
te
s’

fa
ci
li
ti
es
,
su
ch

as
a
co
nd
it
io
na
l

co
nt
ra
ct
o
r
a

le
tt
er

of
ag

re
em

en
t.

T
o
b
e
el

ig
ib

le
fo

r
si

te
se
le
ct
io
n,

a
bi

dd
in

g
c
o
m
m
i
t
t
e
e

mu
st
s
t
a
t
e

th
e
ru
le
s
u
n
d
e
r
w
h
i
c
h

th
e
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e

wi
ll

op
er

at
e,

in
cl

ud
in

g
a
sp

ec
if

ic
at

io
n

of
t
h
e

te
rm

of
o
f
f
i
c
e
of

th
ei
r
ch

ie
f
ex

ec
ut

iv
e
of

fi
ce

r
or

of
fi

ce
rs

a
n
d
th
e

co
nd
it
io
ns

a
n
d
pr

oc
ed

ur
es

fo
rt
h
e

se
le

ct
io

n
a
n
d
re

pl
ac

em
en

t
o
f

s
u
c
h

of
fi

ce
r
or

of
fi

ce
rs

.
Wr

it
te

n
co

pi
es

of
th
es
e
ru
le
s
m
u
s
t
be

ma
de
a
v
a
i
l
a
b
l
e
b
y

th
e
bi

dd
in

g
c
o
m
m
i
t
t
e
e
to

a
n
y
m
e
m
b
e
r
of
W
S
F
S

o
n

re
qu

es
t.

T
h
e
af

or
em

en
ti

on
ed

ru
le

s
a
n
d
ag

re
em

en
ts

,
al
on
g
wi
th

an
a
n
n
o
u
n
c
e
m
e
n
t
o
f
i
n
t
e
n
t
to

bi
d,

m
u
s
t
b
e

fi
le
d
wi
th

th
e
C
o
m
m
i
t
t
c
e

th
at

wi
ll

ad
mi
ni
st
er

th
e
vo
ti
ng

no
l
a
t
e
r

th
an

th
e
cl

os
e
of

th
e
pr

ev
io

us
W
o
r
l
d
c
o
n

fo
r
a
W
o
r
l
d
c
o
n

bi
d,

an
da
s

se
t
b
y

th
e
ad
mi
ni
st
er
in
g
c
o
n
v
e
n
t
i
o
n
bu
t
n
o

ea
rl

ie
r
th

an
th

e
cl
os
e

of
t
h
e
co
rr
es
po
nd
in
g
W
o
r
l
d
c
o
n
vo
ti
ng

fo
r
a
pr

os
pe

ct
iv

e
N
A
S
F
i
C

bi
d.
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W
S
F
S

C
o
n
s
t
i
t
u
t
i
o
n
—

co
nt
in
ue
d

Pa
ge

5

S
e
c
t
l
o
n

5
:

T
o

e
n
s
u
r
e

c
q
u
i
t
a
b
l
e

d
i
s
t
r
i
b
u
t
i
o
n
o
f

si
te
s,

N
o
r
t
h
A
m
c
r
i
c
a

is
d
i
v
i
d
e
d

i
n
t
o
t
h
r
e
e

(3
)
r
e
g
i
o
n
s
a
s

fo
ll
ow
s:

We
st

er
n:

B
a
j
a
Ca
li
fo
rn
ia
,
N
c
w

M
e
x
i
c
o
,
Co
lo
ra
do
,
W
y
o
m
i
n
g
,
M
o
n
t
a
n
a
,
S
a
s
k
a
t
c
h
e
w
a
n
,

an
da
l
l

st
at

es
a
n
d
pr

ov
in

ce
s
w
e
s
t
w
a
r
d

in
cl
ud
in
g
Ha

wa
ii

,
Al

as
ka

,
th

e
Y
u
k
o
n
,
a
n
d
th
e
N
o
r
t
h
w
e
s
t

Te
rr

it
or

ie
s;

Ce
nt

ra
l:

Ce
nt

ra
l
Am

er
ic

a,
t
h
e

is
la
nd
s
of

th
e
Ca
ri
bb
ea
n,

M
e
x
i
c
o
(e

xc
ep

t
as

ab
ov
e)
,

a
n
d

al
l

st
at

es
a
n
d

pr
ov

in
ce

s
b
e
t
w
e
e
n

th
e
W
e
s
t
e
r
n
a
n
d
Ea

st
er

n
re

gi
on

s;
a
n
d
E
a
s
t
e
r
n
:

Fl
or

id
a,

Ge
or

gi
a,

S
o
u
t
h

Ca
ro
li
na
,
N
o
r
t
h

Ca
ro
li
na
,

Vi
rg

in
ia

,
W
e
s
t

Vi
rg
in
ia
,
Pe

nn
sy

lv
an

ia
,
N
e
w

Y
o
r
k
,

Q
u
e
b
e
c
,
a
n
d

al
l
st
at
es

a
n
d
pr

ov
in

ce
s
ea

st
wa

rd
in
cl
ud
in
g
th
e

Di
st

ri
ct

of
Co
lu
mb
ia
,
S
t
.

Pi
er
re

et

M
i
q
u
e
l
o
n
,
B
e
r
m
u
d
a
,
a
n
d

th
e
B
a
h
a
m
a
s
.
Wo

rl
dc

on
s
i
t
e
s

sh
al
l
ro

ta
te

in
th
e
or
de
r
W
e
s
t
e
r
n
,
Ce
nt
ra
l,

Ea
st
er
n

re
gi
on
.
A

si
te

sh
al

l
b
e

in
el
ig
ib
le

if
it

is
wi

th
in

si
xt
y

(6
0)

mi
le
s

of
t
h
e

si
te

at
w
h
i
c
h

se
le

ct
io

n
oc
cu
rs
.

S
e
c
t
i
o
n

6:
A

Wo
rl
dc
on
s
i
t
e

ou
ts
id
e
of

N
o
r
t
h
A
m
c
r
i
c
a

ma
y
b
e

se
le
ct
ed

b
y
a
ma

jo
ri

ty
vo

te
at

a
n
y
W
o
r
l
d
c
o
n
.

In
th

e
ev
en
t
of

su
ch

ou
ts
id
e
Wo

rl
dc

on
be
in
gs
el
ec
te
d,

th
er
e

sh
al

l
be

a
NA
SF
iC
i
n

th
e
re
gi
on

wh
os

e
tu
rn

it
wo
ul

d
ha
ve

no
rm
al
ly

be
en
,

to
be

he
ld

in
th
e
sa

me
y
e
a
r

as
th

e
ov

er
se

as
Wo

rl
dc

on
,:

wi
th

ro
ta
ti
on

sk
ip

pi
ng

th
at

re
gi
on

th
e
fo
ll
ow
in
g

ye
ar
.
Se
le
ct
io
n
of

th
e
N
A
S
F
i
C

sh
al
l
b
e
b
y

th
e

id
en

ti
ca

l
p
r
o
c
e
d
u
r
e

to
th
e
W
o
r
l
d
c
o
n

se
le
ct
io
n
ex
ce
pt

as
p
r
o
v
i
d
e
d
b
e
l
o
w
or

e
l
s
e
w
h
e
r
e

in
th

is

Co
ns

ti
tu

ti
on

:
(1

)
vo
ti
ng

sh
al

l
be

.
b
y

wr
it
te
n
ba
ll
ot

ad
mi

ni
st

er
ed

b
y
th
e
th

en
-c

ur
re

nt
W
o
r
l
d
c
o
n
,
i
f

th
er
e

is
n
o
N
A
S
F
i
C

fo
ll

ov
’i

ng
th
e
W
o
r
l
d
c
o
n

th
at

ye
ar

,
or

b
y

th
e
N
A
S
F
i
C
,
i
f

th
er
e

is
o
n
e

fo
ll
ow
in
g

th
e
W
o
r
l
d
c
o
n
,

wi
th

ba
ll

ot
s

ca
st

at
th
e

ad
mi
ni
st
er
in
g
c
o
n
v
e
n
t
i
o
n
a
n
d

w
i
t
h

o
n
l
y

m
e
m
b
e
r
s
o
f
t
h
e

ad
mi

ni
st

er
in

g
co

nv
en

ti
on

a
l
l
o
w
e
d

to
vo
te
;

(2
)
bi

ds
ar
e
re

st
ri

ct
ed

to
si
te
s
in

th
e

ap
pr

op
ri

at
e
zo
ne
;
a
n
d

(3
)
th

e
p
r
o
p
o
s
e
d
N
A
S
F
i
C

vo
ti
ng

fe
e
c
a
n
b
e
se

t
b
y
u
n
a
n
i
m
o
u
s
a
g
r
e
e
m
e
n
t

of
th
e
pr

os
pe

ct
iv

e
ca
nd
id
at
es
t
h
a
t
f
i
l
e
wi

th
th
e
ad
mi
ni
st
er
in
g
C
o
m
m
i
t
t
e
e
.

S
e
c
t
i
o
n

7:
E
a
c
h
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
c
e

sh
al
l

pr
ov

id
e

a
re

as
on

ab
le

op
po

rt
un

it
y

f
o
r
b
o
n
a
fi

de
b
i
d
d
i
n
g

c
o
m
m
i
t
t
e
e
s

fo
r
th

e
Wo

rl
dc

on
t
o

b
e
se

le
ct

ed
o
n
e
ye

ar
h
e
n
c
e
to

in
ak
e
pr
es
en
ta
ti
on
s.

S
e
c
t
i
o
n

8:
W
i
t
h

si
te

s
be
in
g

se
le
ct
ed

th
re
e
(3

)
yc

ar
s

in
ad

va
nc

e,
t
h
e
r
e
ar
e
at

le
as

t
th
re
e
se

le
ct

ed
cu
rr
en
t
or

fu
tu
re

W
o
r
l
d
c
o
n
Co

mm
it

te
es
a
t
a
l
l

ti
me
s.

If
o
n
e
of

th
es
e
sh
ou
ld

b
e
u
n
a
b
l
e

to
p
e
r
f
o
r
m

it
s
du
ti
es
,

th
e
ot

he
r
se

le
ct

ed
cu
rr
en
t
or

fu
tu
re

Wo
rl
dc
on

Co
mm

it
te

e
wh
os
es
i
t
e

is
cl
os
es
t
to

th
e

si
te

of
th
e

o
n
e
un
ab
le

to
p
e
r
f
o
r
m

it
s
du
ti
es

sh
al
l
de

te
rm

in
e

wh
at
a
c
t
i
o
n

to
ta
ke
,
b
y
co

ns
ul

ti
ng

th
e
Bu

si
ne

ss

M
c
e
t
i
n
g
or

b
y

ma
il

po
ll

of
W
S
#
S
i
f

th
er

ei
s

su
ff
ic
ie
nt

ti
me
,
or

b
y
de

ci
si

on
of

th
e
C
o
m
m
i
t
t
e
e

if

th
er
e

is
no

t
su

ff
ic

ie
nt

ti
me
.

Ar
ti

cl
e

IV
—

Co
ns
ti
tu
ti
on

a
n
d

P
o
w
e
r
s

of
th
e

B
u
s
i
n
e
s
s

M
e
e
t
i
n
g

Se
ct

io
n

1:
A
n
y

pr
op

os
al

to
am

en
dt
h
e

Co
ns

ti
tu

ti
on

of
W
S
F
S

sh
al
l
re
qu
ir
e
fo

r
pa

ss
ag

e
a
ma

jo
ri

ty
of
a
l
l

th
e

vo
te

s
ca

st
o
n

th
e
qu

es
ti

on
at

th
e
Bu

si
ne

ss
M
e
c
t
i
n
g
of

W
S
F
S
a
t

wh
ic
hi
t
i
s

fi
rs
t
de

ba
te

d,
a
n
d
al

so

ra
ti

fi
ca

ti
on

b
y

a
s
i
m
p
l
e

ma
jo

ri
ty

vo
te

of
th
os
e
m
e
m
b
e
r
s

pr
es
en
t
a
n
d

vo
ti
ng

at
a
B
u
s
i
n
e
s
s

M
e
e
t
i
n
g
of
W
S
F
S

he
ld

at
th

e
W
o
r
l
d
c
o
n

i
m
m
e
d
i
a
t
e
l
y

fo
ll

ow
in

g
th

at
at

w
h
i
c
h

th
e
a
m
e
n
d
m
e
n
t

w
a
s

fi
rs
t
ap
pr
ov
ed
.
F
a
i
l
u
r
e

to
ra
ti
fy

in
th

e
ma
nn
er
d
e
s
c
r
i
b
e
d

sh
al
l
vo

id
th

e
p
r
o
p
o
s
e
d
a
m
e
n
d
m
e
n
t
.

Se
ct

io
n

2:
A
n
y
ch
an
ge

to
th
e
Co

ns
ti

tu
ti

on
of
W
S
F
S

sh
al

l
ta
ke

ef
fe
ct

at
th
e
en

d
of

th
e
Wo

rl
dc

on
at

wh
ic
h

s
u
c
h
ch
an
ge
i
s
ra
ti
fi
ed
,
ex

ce
pt

th
at

n
o
c
h
a
n
g
e
i
m
p
o
s
i
n
g
ad

di
ti

on
al

co
st
s
or

fi
na
nc
ia
l
ob

li
ga

ti
on

s

u
p
o
n
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
s

sh
al
l
b
e
bi
nd
in
g
u
p
o
n
a
n
y
C
o
m
m
i
t
t
e
e
al
re
ad
y
se

le
ct

ed
at

th
e
ti

me

wh
en
i
t

ta
ke
s
ef
fe
ct
.

Se
ct
io
n

3:
T
h
e

co
nd
uc
to
f
t
h
e

af
fa
ir
s
of
W
S
F
S

sh
al
l
be

de
te

rm
in

ed
by

th
is

Co
ns

ti
tu

ti
on

to
ge

th
er

wi
th

al
l

ra
ti

fi
ed

a
m
e
n
d
m
e
n
t
s

he
re
to

a
n
d
su
ch

St
an

di
ng

R
u
l
e
s
as

th
e
Bu

si
ne

ss
M
e
e
t
i
n
g

sh
al
l
ad
op
t
f
o
r
i
t
s

o
w
n
go

ve
rn

an
ce

.

S
e
c
t
i
o
n

4:
Bu
si
ne
ss

M
c
c
t
i
n
g
s
of

W
S
F
S
s
h
a
l
l

be
he

ld
at

ad
ve
rt
is
ed

ti
me

s
at

e
a
c
h
W
o
r
l
d
c
o
n
.
T
h
e

cu
rr
en
t

W
o
r
l
d
c
u
n
C
o
m
m
i
t
t
e
e

sh
al
]
pr

ov
id

e
th

e
Pr
es
id
in
g
Of
fi
ce
r
a
n
d
St
af
f
fo

r
e
a
c
h
Me
et
in
g.

M
e
e
t
i
n
g
s

sh
al
l
b
e
c
o
n
d
u
c
t
e
d

in
a
c
c
o
r
d
a
n
c
e

wi
th

Ro
be

rt
's

R
u
l
e
s
o
f
O
r
d
e
r
,
N
e
w
l
y
Re

vi
se

d,
th
e
S
t
a
n
d
i
n
g

Ru
le
s,

a
n
d

su
ch
o
t
h
e
r
r
u
l
e
s

as
m
a
y

be
pu

bl
is

he
d
b
y

th
e
C
o
m
m
i
t
t
e
e

in
ad

va
nc

e.
T
h
e
q
u
o
r
u
m

fo
r

th
e
Bu

si
ne

ss
M
e
e
t
i
n
g

sh
al
l
be

tw
el

ve
m
e
m
b
e
r
s
o
f

th
e
So
ci
et
y
ph
ys
ic
al
ly

pr
es
en
t.

S
e
c
t
i
o
n

5:
E
a
c
h

fu
tu

re
se

le
ct

ed
W
o
r
l
d
c
c
n
C
o
m
m
i
t
t
c
e

sh
al

l
de
si
gn
at
e
a
n

of
fi

ci
al

re
pr

es
en

ta
ti

ve
to

th
e

Bu
si

ne
ss

M
c
e
t
i
n
g

to
an
sw
er
q
u
e
s
t
i
o
n
s
ab

ou
t
th
ei
r
W
o
r
l
d
c
o
n
.

W
S
F
S

C
o
n
s
t
i
t
u
t
i
o
n
—

co
nt

in
ue

d
Pa
ge

6

S
e
c
t
l
o
n

S
e
c
t
i
o
n

S
e
c
t
i
o
n

S
e
c
t
i
o
n

S
e
c
t
i
o
n

6
:

Th
er

e
sh

al
l
be

a
M
a
r
k

Re
gi
st
ra
ti
on

an
d
Pr

ot
ec

ti
on

Co
mm

it
tc

e
of
W
S
F
S
.
T
h
e
M
a
r
k

Re
gi

st
ra

ti
on

a
n
d
Pr

ot
ec

ti
on

C
o
m
m
i
t
t
e
e

sh
al
l
co
ns
is
t
of

o
n
e

(1
)
m
e
m
b
e
r
ap

po
in

te
d

to
se

rv
ea
t

th
e
pl
ea
su
re

o
f

e
a
c
h

fu
tu

re
se

le
ct

ed
W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
a
n
d

e
a
c
h

of
th
e
t
w
o

(2
)
i
m
m
e
d
i
a
t
e
l
y
p
r
e
c
e
d
i
n
g

W
o
r
l
d
c
o
n
C
o
m
m
i
t
t
e
e
s
,
o
n
e

(1
)
no
n-
vo
ti
ng

m
e
m
b
e
r
ap

po
in

te
d

to
se
rv
e

at
th
e
pl
ea
su
re

o
f
e
a
c
h

fu
tu
re

se
le
ct
ed
N
A
S
F
i
C
Co

mm
it

te
e
an

d
fo

r
ea
ch

Co
mm

it
te

e
of

a
N
A
S
F
i
C

he
ld
i
n

th
e
pr
ev
io
us

t
w
o

ye
ar
s,

a
n
d
ni
ne

(9
)
m
e
m
b
e
r
s

el
cc

te
d
th
re
e

(3
)
e
a
c
h
yc
ar

to
st

ag
ge

re
d
th

re
e-

ye
ar

te
rm

s
b
y

th
e

Bu
si
ne
ss

Me
et

in
g.

O
f

th
e
ni
ne

el
ec

te
d
m
e
m
b
e
r
s
,
n
o
m
o
r
e
th
an

th
re

e
ma

y
b
e

re
si

di
ng

,a
t

th
e
ti
me

of
el
ec
ti
on
,

in
a
n
y

si
ng
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a
d
w
a
y
,
#
5
-
V
,
N
e
w

Y
o
r
k
,
N
Y

10
03

4,
U
S
A
.

T
h
e

a
b
o
v
e

c
o
p
y

o
f

t
h
e

B
u
s
i
n
e
s
s

P
a
s
s
e
d

O
n

t
o

t
h
e

1
9
8
9
W
S
F
S

B
u
s
i
n
e
s
s

M
e
e
t
i
n
g

Is

h
e
r
e
b
y

C
e
r
t
i
f
i
e
d

t
o
b
e

T
r
u
e
,

C
o
r
r
e
c
t
,

a
n
d

C
o
m
p
l
e
t
e
:

B
r
u
c
e

E.
P
e
l
z

E
l
a
y
n
e
F.

P
e
l
z

C
h
a
i
r
m
a
n

1
9
8
8
W
S
F
S
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g

Se
cr
et
ar
y

or
m
o
r
e

se
ss
io
ns

ca
ll
ed

Pr
el
im
in
ar
y

B
u
s
i
n
e
s
s

M
c
c
t
i
n
g
s

a
n
d

o
n
e

or
m
o
r
e
M
a
i
n

B
u
s
i
n
e
s
s

Me
et
in
gs
.

Th
ef
i
r
s
t

se
ss
io
n

sh
al
l
b
e

de
si
gn
at
ed

as
a
Pr
el
im
in
ar
y
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g
.

At
l
e
a
s
t

ci
gh
tc
en

(1
8)

ho
ur
s

sh
al
l
c
l
a
p
s

be
tw
ee
n
t
h
e

fi
na
l
Pr
el
im
in
ar
y
Bu
si
ne
ss

M
e
e
t
i
n
g
a
n
d
th
e
o
n
e
or

m
o
r
e
M
a
i
n
Bu
si
ne
ss

Mc
ct
in
gs
.
O
n
e

Bu
si
ne
ss

M
e
e
t
i
n
g

se
ss
io
n

sh
al
l
al
so

b
e
de
si
gn
at
ed

th
e
Si
te
-

Se
le
ct
io
n
M
e
e
t
i
n
g

wh
er
e
si
tc
-s
cl
ec
ti
on

bu
si
ne
ss
s
h
a
l
l
be

th
e
sp
ec
ia
l
or
de
r
of

bu
si
ne
ss
.

T
h
e

P
r
e
l
i
m
i
n
a
r
y

B
u
s
i
n
e
s
s

M
c
c
t
i
n
g
s

m
a
y

no
t

pa
ss
,

re
je
ct
,

or
ra
ti
fy

a
m
e
n
d
m
e
n
t
s

to
th
e

Co
ns
ti
tu
ti
on
,
bu
t
th
e
mo
ti
on
s

to
“o
bj
ec
t

to
co
ns
id
er
at
io
n”
,

to
“t
ab
le
”,

to
“d
iv
id
e
th

e
qu
es
ti
on
”,

to

“p
os
tp
on
e”
t
o

a
la
te
r
pa
rt

of
th
e
Pr

el
im

in
ar

y
Bu
si
ne
ss

Mc
et
in
gs
,
an
d

to
“r
ef
er
”
to

a
co
mm
it
te
e

to

re
po
rt
l
a
t
e
r

in
th
e
s
a
m
e
A
n
n
u
a
l
Bu
si
ne
ss

M
c
c
t
i
n
g

ar
e

in
or
de
r
w
h
e
n
a
l
l
o
w
e
d
b
y
Ro
be
rt
's

Ru
le
s.

T
h
e
Pr
el
im
in
ar
y
Bu
si
ne
ss

Me
et
in
gs

ma
ya
l
t
e
r
or

su
sp
en
d

an
yo
f
t
h
e

ru
le
s
of

de
ba
te

in
cl
ud
ed

in

th
es
e
S
t
a
n
d
i
n
g

Ru
le
s.

M
o
t
i
o
n
s
m
a
y

b
e
a
m
e
n
d
e
d

or
co
ns
ol
id
at
ed

at
th
es
e
M
e
e
t
i
n
g
s
w
i
t
h
th
e

c
o
n
s
e
n
t

o
f

th
e

or
ig
in
al

m
a
k
e
r
.

A
b
s
e
n
c
e

f
r
o
m

th
es
e
M
e
e
t
i
n
g
s

of
t
h
e

or
ig
in
al

m
a
k
e
r

sh
al
l

co
ns
ti
tu
te

co
ns
en
t

to
a
m
e
n
d
m
e
n
t
a
n
d
t
o

su
ch
in
te
rp
re
ta
ti
on
s
of

th
e
in
te
nt

of
th
e
m
o
t
i
o
n

as
th
e

Pr
es
id
in
g
Of

fi
ce

r
or

th
e
Pa
rl
ia
me
nt
ar
ia
n
m
a
y

in
g
o
o
d

fa
it
h
at
te
mp
t.

(a
)
No
mi
na
ti
on
s
f
r
o
m

th
e
fl
oo
r
fo
r
el
ec
ti
on

to
th
e
M
a
r
k

Re
gi
st
ra
ti
on

a
n
d
Pr
ot
ec
ti
on

C
o
m
m
i
t
t
e
e

sh
al
l
b
e
a
l
l
o
w
e
d

at
e
a
c
h
Pr
el
im
in
ar
y
B
u
s
i
n
e
s
s
Me
et
in
g.

T
o

be
l
i
s
t
e
d
o
n

th
e
ba
ll
ot
,
a
n
o
m
i
n
e
e

mu
st
,
be
fo
re

th
e

en
do
f
t
h
e

la
st

Pr
el
im
in
ar
y
Bu
si
ne
ss

Mc
ct
in
g,

s
u
b
m
i
t

to
th
e
Pr
es
id
in
g
Of
fi
ce
r,

in
wr
it
in
g,

th
ei
r
co
ns
en
t
a
n
d
p
l
a
c
e

of
r
e
s
i
d
e
n
c
e
.

(b
)
El
ec
ti
on
s

to
th
e
M
a
r
k

Re
gi
st
ra
ti
on

an
d

Pr
ot
ec
ti
on

Co
mm
it
te
e

sh
al
l
be

a
sp
ec
ia
l
or
de
r
of

bu
si
ne
ss

at
a
M
a
i
n

Bu
si
ne
ss

Me
et
in
g.

Vo
ti
ng

sh
al
l
be

by
wr
it
te
n
pr
ef
er
en
ti
al

ba
ll
ot

wi
th

wr
it

e-

in
s
al
lo
we
d.

Wr
it
e-
in

ca
nd
id
at
es

w
h
o
d
o
no
t
s
u
b
m
i
t

th
ei
r
wr
it
te
n
co
ns
en
t
a
n
d

pl
ac
e
o
f
re
si
de
nc
e

be
fo
re

th
e
ba
ll
ot
s
ar
e
co
ll
ec
te
d

sh
al
l
b
e

ig
no
re
d.

T
h
e

ba
ll
ot

sh
al

ll
is

t,
wi
th

e
a
c
h
no
mi
ne
e,
t
h
e
i
r

pl
ac
e

of
r
e
s
i
d
e
n
c
e
a
n
d

sh
al
l
o
m
i
t

al
l
n
o
m
i
n
e
e
s

wh
o
c
a
n

no
tb
e

el
ec
te
d
d
u
e

to
th
e
zo
na
l
re
si
de
nc
e

re
st
ri
ct
io
ns

in
th
e
Co
ns
ti
tu
ti
on
.
I
n

in
te
rp
re
ti
ng

sa
id

zo
na
l
re
si
de
nc
e

re
st
ri
ct
io
ns
,
m
e
m
b
e
r
s

of
t
h
e

C
o
m
m
i
t
t
e
e

sh
al
l
re
pr
es
en
t

th
ei
r
z
o
n
e
of

re
si
de
nc
ea
t
t
h
e

ti
me

of
t
h
e
i
r
el
ec
ti
on

fo
r
th
ei
r
en
ti
re

3-

ye
ar

te
rm
,
i.
e.
,

th
e
ph
ra
se

“a
t

th
e
ti
me

of
el
ec
ti
on
”

in
th
e
Co
ns
ti
tu
ti
on

m
e
a
n
s

“‘
at

th
e
ti
me

at

wh
ic

ht
h
e
y
w
e
r
e
el
ec
te
d.
”

(c
)
Th
ef
i
r
s
t

se
at
fi
ll
ed

wi
ll

be
fi

ll
ed

b
y
n
o
r
m
a
l

pr
ef
er
en
ti
al

ba
ll
ot

pr
oc
ed
ur
es
.
T
h
a
t
pe
rs
on
’s

vo
te
s,

as
we
ll

as
vo

te
s
fo
r
a
n
y
ot
he
r
n
o
m
i
n
c
e
w
h
o

ha
s
n
o
w

be
co
me

i
n
e
l
i
g
i
b
l
e
(b
ec
au
se

a
zo
ne
’s

q
u
o
t
a

is

fi
ll
ed
),

wi
ll

b
e
el
im
in
at
ed
,
a
n
d

th
e
pr
oc
ed
ur
es

wi
ll

be
re
st
ar
te
d
f
r
o
m
th
e
be
gi
nn
in
g.

T
h
i
s
co
nt
in
ue
s

un
ti
l

al
l
pl

ac
es
a
r
e
fi
ll
ed
.

T
h
e

de
ad
li
ne

fo
r
th
e
su

bm
is

si
on

of
no

n-
pr

iv
il

eg
ed

n
e
w

bu
si

ne
ss

sh
al

l
be

tw
o

ho
ur
sa
f
t
e
r

th
e

of
fi
ci
al

op
en
in
g
of

th
e
Wo

rl
dc

on
or

ci
gh
tc
en

ho
ur
s

be
fo
re
t
h
e

fi
rs
t
Pr
el
im
in
ar
y
Bu
si
ne
ss

Me
et
in
g,

wh
ic
he
ve
r
i
s

la
te
r.
T
h
e
Pr
es
id
in
g
Of
fi
ce
r
m
a
y

ac
ce
pt
o
t
h
e
r
w
i
s
e
qu

al
if

ie
d
m
o
t
i
o
n
s
su
bm
it
te
d
af
te
r

th
e
de

ad
li

ne
,

bu
ta
l
l
su

ch
mo
ti
on
s
s
h
a
l
l
b
e

pl
ac

ed
a
t
t
h
e
e
n
d

of
t
h
e

ag
en
da
.
T
h
e
Pr
es
id
in
g
Of
fi
ce
r

wi
ll

re
je
ct

as
ou

t
of

or
de
r
a
n
y

pr
op

os
al

or
m
o
t
i
o
n
w
h
i
c
h

is
o
b
v
i
o
u
s
l
y

il
le
ga
l
or

ho
pe

le
ss

ly

in
co

he
re

nt
i
n

a
gr
am
ma
ti
ca
l
se

ns
e.

Si
x

(6
)

id
en

ti
ca

l,
le
gi
bl
e

co
pi
cs

of
al

l
pr

op
os

al
s

fo
r
no
n-
pr
iv
il
eg
ed

n
e
w

bu
si
ne
ss

sh
al
l
b
e

su
bm
it
te
d

to
th

e
Pr
es
id
in
g
Of

fi
ce

r
be
fo
re

th
e
de

ad
li

ne
gi
ve
n

in
R
u
l
e
4

ab
ov

e.
A
l
l

pr
op
os
al
s
or

m
o
t
i
o
n
s
of

m
o
r
e
th

an
se
ve
nt
y-
fi
ve

(7
5)

w
o
r
d
s

sh
al
l
be

a
c
c
o
m
p
a
n
i
e
d

by
a
t
l
e
a
s
t
o
n
e
h
u
n
d
r
e
d
(1
00
)

ad
di

ti
on

al
id

en
ti

ca
l,

le
gi

bl
e
co
pi
es

fo
r
di
st
ri
bu
ti
on

to
a
n
d

in
te

ll
ig

en
t
di
sc
us
si
on

b
y

th
e
M
e
e
t
i
n
g

at
te

nd
ee

s
un

le
ss

th
ey

h
a
v
e

ac
tu

al
ly

b
e
e
n

di
st
ri
bu
te
d

to
th

e
at
te
nd
ee
s

at
th

e
W
o
r
l
d
c
o
n
b
y

th
e

W
o
r
l
d
c
o
n
C
o
m
m
i
t
i
c
e
.

Al
l
pr
op
os
al
s
or

mo
ti
on
s
s
h
a
l
l
b
e

le
gi
bl
y
si
gn
ed

b
y

th
e
ma
ke
ra
n
d
a
t
l
e
a
s
t

o
n
e
se
co
nd
er
.

A
n
y
m
a
i
n
m
o
t
i
o
n
pr

es
en

te
d

to
a
Bu

si
ne

ss
M
e
e
t
i
n
g

sh
al
l
co
nt
ai
n
a
sh
or
t

ti
tl
e.

D
e
b
a
t
e

on
a
l
l

mo
ti
on
s
o
f
l
e
s
s

th
an

fi
ft
y
(5

0)
w
o
r
d
s

sh
al
l
b
e

li
mi
te
d
to

si
x
(6

)
mi

nu
te

s.
D
e
b
a
t
e
o
n

al
l
ot
he
r

mo
ti
on
s
s
h
a
l
l

be
li

mi
te

d
to

t
w
e
n
t
y

(2
0)

mi
nu
te
s;

if
a
qu

es
ti

on
is

di
vi
de
d,

th
es
e
si
ze

cr
it
er
ia

a
n
d

ti
me
l
i
m
i
t
s

sh
al
l
b
e

ap
pl

ic
d

to
ca

ch
se
ct
io
n.

T
i
m
e

sh
al
l
b
e

al
lo

tt
ed

eq
ua
ll
y

to
b
o
t
h

si
de
s
of

a
qu
es
ti
on
.
T
i
m
e

sp
en

t
o
n

po
in
ts

of
or
de
r
or

ot
he
r
ne
ut
ra
l
ma

tt
er

s
ar
is
in
g
f
r
o
m
a
m
o
t
i
o
n

sh
al
l
b
e
c
h
a
r
g
e
d

on
ch
a
l
f

to
e
a
c
h

si
de
.
T
h
e
Pr
el
im
in
ar
y
Bu
si
ne
ss

M
e
e
t
i
n
g

ma
ya
l
t
e
r

th
es
e
li
mi
ts

fo
r
a
pa

rt
ic

ul
ar

m
o
t
i
o
n
b
y
a
ma
jo
ri
ty

vo
te
.
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W
S
F
S

S
t
a
n
d
i
n
g

R
u
l
e
s
—

co
nt
in
ue
d
—

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

R
u
l
e

8: 1
0
:

V
i
:

13
:

1
4
:

1
5
:

1
7
:

1
8
:

P
a
g
e

2

D
e
b
a
t
e
o
n

al
l
a
m
e
n
d
m
e
n
t
s

to
m
a
i
n
m
o
t
i
o
n
s

sh
al
l
b
e

li
mi
te
d

to
fi

ve
(5

)
mi
nu
te
s,

to
b
e
di
vi
de
d
as

ab
ov
e.

U
n
l
e
s
s

it
is

a
n
a
m
e
n
d
m
e
n
t
b
y

su
bs
ti
tu
ti
on
,
an

a
m
e
n
d
m
e
n
t
t
o

a
m
a
i
n
m
o
t
i
o
n
m
a
y
b
e
c
h
a
n
g
e
d

o
n
l
y
u
n
d
e
r
th

os
e
pr

ov
is

io
ns

al
lo

wi
ng

mo
di

fi
ca

ti
on

th
ro

ug
h

th
e
c
o
n
s
e
n
t
o
f
th
e
m
a
k
e
r
o
f
th
e

a
m
e
n
d
m
e
n
t
,
i.

e.
,
se

co
nd

-o
rd

er
a
m
e
n
d
m
e
n
t
s

ar
e
no
t
a
l
l
o
w
e
d
ex
ce
pt

in
th
e
ca
se

of
a
su

bs
ti

tu
te

as
th
e f
ir
st
-o
rd
er

a
m
e
n
d
m
e
n
t
.

A
pe
rs
on

sp
ea

ki
ng

to
a
m
o
t
i
o
n
m
a
y

no
t
im
me
di
at
el
y
of

fe
r
a
m
o
t
i
o
n

to
cl

os
e
de
ba
te

or
to

re
fe
r
to

a
c
o
m
m
i
t
t
e
e
.

Mo
ti

on
s
t
o

cl
os

e
de
ba
te

wi
ll

no
t
be

ac
ce

pt
ed

un
ti
l

at
le
as
t
o
n
e
sp

ea
ke

r
f
r
o
m
e
a
c
h

si
de

of
th

e
qu

es
ti

on
ha

s
b
e
e
n

he
ar
d,

no
r
wi

ll
th

ey
b
e
ac

ce
pt

ed
wi
th
in

o
n
e
m
i
n
u
t
e

of
t
h
e

ex
pi

ra
ti

cn
of
t
h
e

ti
me
a
l
l
o
t
t
e
d

fo
r
de

ba
te

o
n

th
at

mo
ti

on
.
T
h
e

mo
ti

on
t
o

ta
bl
e
sh
al
l
re

qu
ir

e
a
tw

o-
th

ir
ds

vo
te

fo
r
ad
op
ti
on
.

In
k
e
e
p
i
n
g
wi
th

th
e
in

te
nt

of
th
e
li
mi
ta
ti
on
s
o
n
de

ba
te

ti
me
,
th

e
m
o
t
i
o
n

to
po
st
po
ne
i
n
d
e
f
i
n
i
t
e
l
y

sh
al
l
no
t
b
e
al

lo
we

d.

A
re

qu
es

t
fo

r
a
di

vi
si

on
of

th
e
h
o
u
s
e
(a
n
ex
ac
t
co
un
t
o
f
t
h
e

vo
ti

ng
)

wi
ll

b
e
h
o
n
o
r
e
d
o
n
l
y
w
h
e
n

re
qu
es
te
d
b
y

at
l
e
a
s
t
te

n
pe

rc
en

t
(
1
0
%
)

of
t
h
o
s
e
pr
es
en
t
in

th
e
ho
us
e.

M
o
t
i
o
n
s
,
ot
he
r
th

an
Co
ns
ti
tu
ti
on
al

a
m
e
n
d
m
e
n
t
s

aw
ai

ti
ng

ra
ti

fi
ca

ti
on

,
m
a
y
b
e

ca
rr

ie
d
f
o
r
w
a
r
d

f
r
o
m
o
n
e
ye

ar
to

th
e
ne

xt
on

ly
b
y
be
in
g
p
o
s
t
p
o
n
e
d
de

fi
ni

te
ly

or
b
y
be
in
g
re

fe
rr

ed
to

a
c
o
m
m
i
t
t
e
e
.

T
h
e
s
e

S
t
a
n
d
i
n
g

Ru
le
s,

a
n
d
a
n
y

ot
he

rs
a
d
o
p
t
e
d
b
y

a
Pr

el
im

in
ar

y
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g
,
m
a
y
b
e

s
u
s
p
e
n
d
e
d
fo

r
a
n
in

di
vi

du
al

it
em

of
b
u
s
i
n
e
s
s
b
y
a
tw

o-
th

ir
ds

ma
jo

ri
ty

vo
te
.

T
h
e

so
le

p
u
r
p
o
s
e
of

a
re

qu
es

t
fo

r
a
“p
oi
nt

of
in

fo
rm

at
io

n”
i
s

to
as

k
th
e
Pr
es
id
in
g
Of

fi
ce

r
or

th
e

Pa
rl

ia
me

nt
ar

ia
n

fo
r

hi
s
op

in
io

n
of

th
e

ef
fe
ct

of
a
m
o
t
i
o
n
or

fo
r

hi
s
gu

id
an

ce
a
s

to
th
e
co
rr
ec
t

pr
oc
ed
ur
e

to
fo
ll
ow
.
At

tc
mp

ts
to

ci
rc

um
ve

nt
t
h
e

ru
le
s
of

de
ba

te
un
de
rt
h
e

gu
is

e
of

“p
oi

nt
s
of

in
fo

rm
at

io
n”
o
r

“p
oi

nt
s
of

or
de
r”

wi
ll

be
de

al
t
wi

th
as

“d
il

at
or

y
mo

ti
on

s”
a
s

sp
ec

if
ie

d
in

Ro
be

rt
's

R
u
l
e
s
o
f
O
r
d
e
r
,
N
e
w
l
y
Re

vi
se

d.

Ci
ta

ti
on

s
to

Ar
ti

cl
es

,
Se
ct
io
ns
,

or
sp
ec
if
ic

se
nt

en
ce

s
of

th
e
So
ci
et
y
Co

ns
ti

tu
ti

on
or

S
t
a
n
d
i
n
g

R
u
l
e
s
ar

e
fo

r
th

e
sa

ke
of

ea
sy

re
fe
re
nc
e
on

ly
.
T
h
e
y
d
o
no
t
f
o
r
m
a
pa
rt

of
th
e
su

bs
ta

nt
iv

e
ar

ea
of

a
mo
ti
on
.
Co
rr
ec
t
e
n
u
m
e
r
a
t
i
o
n
of

Ar
ti
cl
es
,
Se

ct
io

ns
,
a
n
d
R
u
l
e
s
a
n
d
co

rr
ec

t
in

se
rt

io
ns

a
n
d
de
le
ti
on
s

wi
ll

b
e
p
r
o
v
i
d
e
d
b
y

th
e
Se
cr
et
ar
y
of

th
e
Bu

si
ne

ss
M
e
e
t
i
n
g
w
h
e
n

th
e
Co

ns
ti

tu
ti

on
a
n
d
St
an
di
ng

R
u
l
e
s
ar
e
ce

rt
if

ie
d
to

th
e
ne

xt
W
o
r
l
d
c
o
n
.
Th

er
ef

or
e,

m
o
t
i
o
n
s
f
r
o
m
th
e
fl
oo
r
to

r
e
n
u
m
b
e
r
or

co
rr

ec
t

ci
ta
ti
on
s
wi

ll
no

t
b
e

in
or
de
r.

U
n
l
e
s
s
ot
he
rw
is
e
or

de
re

d
b
y

th
e
Bu
si
ne
ss

M
e
e
t
i
n
g
,
th
e
Se

cr
et

ar
y

wi
ll

ad
ju
st

a
n
y

ot
he
r
Se

ct
io

n
of

th
e
Co

ns
ti

tu
ti

on
a
n
d

St
an

di
ng

R
u
l
e
s
eq
ua
ll
y

af
fe

ct
ed

b
y

a
n

a
m
e
n
d
m
e
n
t
t
o

th
e
Co
ns
ti
tu
ti
on
,
a
n
d

wi
ll

ad
ju

st
a
n
y

ot
he

r
se
ct
io
n
of

th
e
S
t
a
n
d
i
n
g
R
u
l
e
s
eq

ua
ll

y
af

fe
ct

ed
by

an
am
en
dm
en
t
t
o

th
e
St

an
di

ng
Ru
lc
s.

Re
so

lu
ti

on
s
an
d

ru
li
ng
s
of

co
nt

in
ui

ng
ef
fe
ct

m
a
y

b
e
re
pe
al
ed

or
a
m
e
n
d
e
d

at
su
bs
eq
ue
nt

Bu
si

ne
ss

M
e
e
t
i
n
g
s
b
y
ma

jo
ri

ty
vo

te
wi

th
ou

t
n
o
t
i
c
e
,

a
n
d

sh
al

l
b
e
au
to
ma
ti
ca
ll
y
re
pe
al
ed

or
a
m
e
n
d
e
d
b
y
ap

pl
ic

ab
le

a
m
e
n
d
m
e
n
t
s

to
th
e
Co

ns
ti

tu
ti

on
or

St
an

di
ng

R
u
l
e
s

an
d b
y

co
nf

li
ct

in
g
re
so
lu
ti
on
s
a
n
d

ru
li
ng
s
su

bs
eq

ue
nt

ly
a
d
o
p
t
e
d
or

m
a
d
e
.
A
n
y

co
rr

ec
ti

on
of
f
a
c
t

to
th

e
Mi
nu
te
s o
r
t
o

th
e
Co

ns
ti

tu
ti

on
or

St
an

di
ng

R
u
l
e
s
as

pu
bl

is
he

d
s
h
o
u
l
d
b
e

br
ou
gh
t
t
o

th
e a
t
t
e
n
t
i
o
n

of
t
h
e

Sc
cr

et
ar

y
a
n
d

to
th

at
of

th
e
ne

xt
av
ai
la
bl
e
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g
as

so
on
a
s

th
ey

ar
e
di
sc
ov
er
ed
.

At
a
l
l

se
ss

io
ns

of
th

e
Bu
si
ne
ss

Mc
ct

in
g,

th
e

ha
ll

wi
ll

b
e
di
vi
de
d

in
to

s
m
o
k
i
n
g
a
n
d
n
o
n
-
s
m
o
k
i
n
g

se
ct

io
ns

b
y

th
e
Pr
es
id
in
g
Of

fi
ce

r
of

th
e
Mc

ct
in

g.

T
h
e

m
o
t
i
o
n

to
ad
jo
ur
n

th
e
M
a
i
n

M
e
e
t
i
n
g

wi
ll

b
e

in
or
de
r

af
te
r

th
e
a
m
e
n
d
m
e
n
t
s

to
th
e

Co
ns

ti
tu

ti
on

p
r
o
p
o
s
e
d

at
th
e

la
st

W
o
r
l
d
c
o
n

B
u
s
i
n
e
s
s
M
e
e
t
i
n
g

fo
rr
at

if
ic

at
io

n
at

th
e
cu

rr
en

t
Bu

si
ne

ss
M
e
e
t
i
n
g
h
a
v
e
b
e
e
n
ac
te
d
up
on
.

W
S
F
S
Co
ns
ti
tu
ti
on
,
St
an
di
ng

Ru
le
s,

&
Bu
si
ne
ss

P
a
s
s
e
d
o
n

to
N
o
r
e
a
s
c
o
n
T
h
r
e
e

ty
pe
se
t
by

D
o
n
a
l
d

E.
Ea
st
la
ke
,
II
I,

pr
oo
fr
ea
d
by

G
e
o
r
g
e

P.
Fl
yn
n.

W
S
F
S

S
t
a
n
d
i
n
g

R
u
l
e
s
—

co
nt

in
ue

d
—

R
u
l
e

1
9
:

R
u
l
e

2
0
:

I
t
e
m

2
—

S
h
o
r
t

Ti
tl
e:

I
t
e
m

3
—

S
h
o
r
t

Ti
tl
e:

P
a
g
e

3

A
t

th
e
Si
te
-S
el
ec
ti
on

Me
ct

in
g
f
i
f
t
e
e
n

(1
5)

mi
nu
te
s

sh
al
l
be

al
lo
tt
ed

to
e
a
c
h

of
t
h
e

fu
tu
re

se
le

ct
ed

W
o
r
l
d
c
o
n
s
.

Du
ri

ng
t
h
e
f
i
r
s
t

fi
ve

(5
)
mi

nu
te

s,
th
ei
r
re
pr
es
en
ta
ti
ve
m
a
y
m
a
k
e

su
ch
p
r
e
s
e
n
t
a
t
i
o
n
s
as

th
ey

m
a
y

wi
sh
.
T
h
e

r
e
m
a
i
n
i
n
g

ti
me

sh
al

l
b
e

av
ai
la
bl
e

fo
r
qu

es
ti

on
s

to
b
e
a
s
k
e
d

a
b
o
u
t

th
e

re
pr

es
en

ta
ti

ve
’s

W
o
r
l
d
c
o
n
.
Qu
es
ti
on
s
m
a
y
b
e
su
bm
it
te
d

in
wr

it
in

g
at

a
n
y

pr
ev

io
us
se
ss
io
n
o
f
t
h
e

Bu
si
ne
ss

M
e
e
t
i
n
g

an
di
f

so
su
bm
it
te
d

sh
al
l

ha
ve
p
r
i
o
r
i
t
y

(i
f
th

e
su
bm
it
te
r

is
pr

es
en

t
at

Q
u
e
s
t
i
o
n

T
i
m
e

an
ds
t
i
l
l
wi
sh
es

to
as

k
th

e
qu
es
ti
on
)
ex

ce
pt

th
at

un
de
r
n
o
ci
rc
um
st
an
ce
s
m
a
y
a
pe
rs
on

a
s
k
a

s
e
c
o
n
d

qu
es

ti
on

as
lo

ng
as

a
n
y

pe
rs
on

wi
sh
es
t
o

as
k
f
i
r
s
t

qu
es

ti
on

.
Q
u
e
s
t
i
o
n
s

ar
e
li
mi
te
d

to
fi
ft
ee
n
(1

5)
se
co
nd
s
a
n
d
an

sw
er

s
to

t
w
o

(2
)
mi

nu
te

s.
An

y
o
f
t
h
e
s
e

ti
me
l
i
m
i
t
s
m
a
y
b
e
ad

ju
st

ed
fo

r
a
n
y

pr
es

en
ta

ti
on

or
qu
es
ti
on

b
y

ma
jo

ri
ty

vo
te
.

If
ti

me
pe
rm
it
s

at
th
e

Si
te

-S
el

ec
ti

on
M
e
e
t
i
n
g
,

bi
dd

er
s

fo
r
th

e
co
nv
en
ti
on

o
n
e
ye

ar
b
e
y
o
n
d

th
e
da
te

of
th

e
W
o
r
l
d
c
o
n
b
e
i
n
g
vo
te
d
u
p
o
n

wi
ll

b
e

al
lo

tt
ed

fi
ve

(5
)
mi
nu
te
s
ea
ch

to
m
a
k
e

su
ch
p
r
e
s
e
n
t
a
t
i
o
n
s

as
th
ey

m
a
y

wi
sh
.

T
h
e
s
e
St

an
di

ng
R
u
l
e
s

sh
al
l
co

nt
in

ue
in

ef
fe
ct

un
ti
l
al
te
re
d,

su
sp
en
de
d,
o
r

re
sc
in
de
d
b
y

th
e
ac

ti
on

of
a
n
y
Bu

si
ne

ss
Me
ct
in
g.

A
m
e
n
d
m
e
n
t
,

su
sp
en
si
on
,
o
r

re
sc
is
si
on

of
th
es
e
St
an
di
ng

R
u
l
e
s
m
a
y
b
e

do
ne
i
n

th
e
f
o
r
m

of
a
m
o
i
i
o
n
f
r
o
m

th
ef
l
o
o
r

of
a
n
y
Bu
si
ne
ss

M
e
e
t
i
n
g
m
a
d
e
b
y
a
n
y
m
e
m
b
e
r
o
f

th
e
B
u
s
i
n
e
s
s
M
e
e
t
i
n
g
,
a
n
d

su
ch

ac
ti
on

wi
il

be
co
me
e
f
f
e
c
t
i
v
e
i
m
m
e
d
i
a
t
e
l
y

af
te
r
th
e
e
n
d
o
f
th

e
Bu

si
ne

ss
Me
et
in
g
a
t

w
h
i
c
h

it
wa

s p
a
s
s
e
d
.

T
h
e

a
b
o
v
e

c
o
p
y

of
t
h
e

S
t
a
n
d
i
n
g

R
u
l
e
s

fo
r

th
e
G
o
v
e
r
n
a
n
c
e

of
t
h
e
W
S
F
S

B
u
s
i
n
e
s
s

M
e
e
t
i
n
g

Is
h
e
r
e
b
y

C
e
r
t
i
f
i
e
d

t
o

b
e

T
r
u
e
,

C
o
r
r
e
c
t
,
a
n
d

C
o
m
p
l
e
t
e
:

B
r
u
c
e

E.
P
e
l
z

C
h
a
i
r
m
a
n

El
ay
ne
F
,

P
e
l
z

19
88

W
S
F
S
B
u
s
i
n
e
s
s
Me
et
in
g

Se
cr
et
ar
y

N
e
w

B
u
s
i
n
e
s
s

f
o
r
N
o
r
e
a
s
c
o
n
T
h
r
e
e

I
t
e
m

1
—

S
h
o
r
t

Ti
tl
e:

H
u
g
o

fo
r
O
u
t
s
t
a
n
d
i
n
g

S
e
r
v
i
c
e

S
u
b
m
i
t
t
e
d
b
y
R
o
b
e
r
t

E.
S
a
c
k
s
,
B
r
a
d
f
o
r
d

Ve
rt
er
,
R
.
C
.

C
a
n
t
o
r
,
M
a
r
i
e

Ba
rt
le
tt
-S
lo
an
,
Le
sl
ie

J
e
n
n
e
m
a
n
n
,
“
R
i
c
k
”

Fo
ss
,

J
a
n
i
c
e
Fo

ss
,
K
e
e
s
V
a
n
T
o
o
m
,
a
n
d
T
h
o
m

S.
S
c
h
a
a
d
.

M
O
V
E
D
,
t
o
a
m
e
n
d

th
e
W
S
F
S

Co
ns

ti
tu

ti
on

by
ad

di
ng

a
n
e
w

se
ct

io
n

af
te

r
F
a
n
Hu

go
s i
n

Ar
ti

cl
e
II

as
fo

ll
ow

s:

O
u
t
s
t
a
n
d
i
n
g

Se
rv

ic
e:

A
n
y

pe
rs
on
,

or
sm
al
l

gr
ou
p

of
4

pe
op
le

or
le

ss
,
w
h
o
s
e

ef
fo
rt
s

or
ac

ti
vi

ti
es

in
th

e
p
r
e
v
i
o
u
s

c
a
l
e
n
d
a
r
y
e
a
r

ma
te
ri
al
ly

b
e
n
e
f
i
t
e
d

t
h
e
e
n
j
o
y
m
e
n
t

or
ap

pr
ec

ia
ti

on
o
f
s
c
i
e
n
c
e

fi
ct

io
n,

fa
nt

as
y,

o
r

re
la
te
d

su
bj
ec
ts
.

Th
is

aw
ar

d
sh

al
l
no
t
be

gi
ve
n

fo
r
an
y
w
o
r
k

el
ig

ib
le

fo
r
a

li
te
ra
ry
,
dr

am
at

ic
,
or

ar
ti

st
ic
H
u
g
o

(S
ec
ti
on
s
2
th

ro
ug

h
13
),

fo
r
th

e
co

nt
ri

bu
ti

on
,

gr
an
ti
ng
,

or
ra

is
in

g
of

fu
nd

s,
or

fo
r
se
rv
ic
e
as

th
e
Ch
ai
r

or
Co

-C
ha

ir
of

th
e
W
o
r
l
d
c
o
n

or
NA

SF
iC
i
n

th
at

ye
ar
.

Ho
we
ve
r,

it
m
a
y
be

gi
ve
n
fo
r
w
o
r
k

in
a
le

ss
er

po
si
ti
on

at
th

e
W
o
r
l
d
c
o
n

or
N
A
S
F
i
C
.

S
e
p
a
r
a
t
i
o
n

of
t
h
e
N
A
S
F
i
C

f
r
o
m

t
h
e
W
S
F
S

C
o
n
s
t
i
t
u
t
i
o
n

S
u
b
m
i
t
t
e
d
b
y
R
o
b
e
r
t

E.
S
a
c
k
s
,
B
r
a
d
f
o
r
d

Ve
rt
er
,
T
o
d
d

D
a
s
h
o
f
f
,
L
a
r
r
y
v
a
n
d
e
r
Pu
tt
e,

Sc
ot
t
D
e
n
n
i
s
,
J
a
n
e
D
e
n
n
i
s
,
T
o
m

C
o
v
e
n
e
y
,
A
l
a
n

R
a
c
h
l
i
n
,
“
R
i
c
k
”
Fo
ss
,
Ja
ni
ce

Fo
ss
,
M
i
c
h
a
e
l
W
a
l
s
h
,
K
e
e
s
V
a
n
T
o
o
m
,
a
n
d

Vi
ct

or
ia

A
.

S
m
i
t
h
.

W
h
e
r
e
a
s

th
e
pr

es
en

ce
of

th
e
No
rt
h
Am

er
ic

an
Sc
ie
nc
e
Fi

ct
io

n
Co

nv
en

ti
on

or
N
A
S
F
i
C

in
th

e
W
S
F
S

Co
ns

ti
tu

ti
on

is
a

s
o
u
r
c
e
o
f
co

nt
ro

ve
rs

y,
a
n
d

W
h
e
r
e
a
s

no
o
t
h
e
r
lo
ca
l,

re
gi
on
al
,

na
ti
on
al
,
or

co
nt
in
en
ta
l
co
nv
en
ti
on

is
re
gu
la
te
d

in
th

e
W
S
F
S

Co
ns

ti
tu

ti
on

,
T
h
e
r
e
f
o
r
e
,
b
e

it
r
e
s
o
l
v
e
d

T
o
a
m
e
n
d

th
e
W
S
F
S

Co
ns

ti
tu

ti
on

by
ad
di
ng

a
n
e
w

se
ct
io
n

to
Ar
ti
cl
e
IV

:

U
p
o
n

th
e
a
d
o
p
t
i
o
n

an
dr
a
t
i
f
i
c
a
t
i
o
n
o
f
a
se
pa
ra
te

se
t
o
f
g
o
v
e
r
n
i
n
g
d
o
c
u
m
e
n
t
s

fo
r
th
e
N
A
S
F
i
c
C
,
a
l
l

re
fe

re
nc

es
to

th
e

N
o
r
t
h
A
m
e
r
i
c
a
n

S
c
i
e
n
c
e

Fi
ct
io
n
C
o
n
v
e
n
t
i
o
n

or
N
A
S
F
i
C

sh
al
l
b
e
r
e
m
o
v
e
d

f
r
o
m

th
e
W
S
F
S

Co
ns
ti
tu
ti
on
,
a
n
d

t
h
e

N
A
S
F
i
C

m
a
r
k

sh
al
l
be

tr
an

sf
er

re
d

to
th

e
n
e
w

or
ga

ni
za

ti
on

.
T
h
e

go
ve

rn
in

g
do

cu
me

nt
s

sh
al
l
be

ad
op
te
d
b
y
a
n
y

Bu
si
ne
ss

Me
et
in
g

fo
r
a
N
A
S
F
i
C

or
a
W
o
r
l
d
c
o
n

in
No

rt
h
Am

er
ic

a,
an
d

ra
ti

fi
ed

by
a
Bu

si
ne

ss
Me
et
in
g

fo
r
th

e
ne

xt
N
A
S
F
i
C
o
r
t
h
e

n
e
x
t
W
o
r
l
d
c
o
n

in
N
o
r
t
h
A
m
e
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4818a Joyce Sammons Andrews 1275a David L. Baer-Peckman 3942a Holly Basiner

55714 Susan E. Andrews 1274a Marla Baer -Peckman ayia jeff Baskin

22548 Anthony aAndronicos 5936a Lenard Bailes 4717a Naomi Basner

1281a Harry }.N. Andruschak 4442¢ Aubrey Calen Bailey 3064a Jim Bassett

5770a michael A. Annaloro 1530c Bryn Bailey 2111a michael Bastraw

4691a john Annas 4443c Devin Alexander Bailey 2684a Cabby Bate

543a Jo anselm 533a }. Adam Bailey 1529a Cary Bateman

56794 Catherine Anson 1273a Kevin D. Bailey 5665a Leah M. Bateman

s
3784a Steve Antczak 1345a Vanessa Bailey 3083a michael Bates

1534a Paula-ann Anthony 5319a amanda Baker 5495a Craeme Batho

2139a Alexander apke 2596a Irwin C. Baker 5979a allen Batson

2235a Audra Apke 3868a Jonathan Baker 5960a Guest of Allen Batson

2236a Birute |. Apke 3531a Sharon Baker 4658a Robert Batt

22374 Edward ®. Apke 532a Frank Balazs 5450a Bill Battista

f J ] 19 1989
12808 jan Appelbaum 5672a Betsy Balderston 114a Kurt Baly

as OF July a 4902a Pete-Bob Apple 5659a Marc C. Baldree 1263a Fred Bauer

2448a Corey Araujo 4654a Colin A. Baldwin 1262a janice Lynn Bauer

5962a David Argentar 1344a John T. Baldwin 1538a Allen Baum

5734a Keitaro Arima 4gg4a Henry Balen 529a Kurt Baumann

+ ‘ .
44i3a Barb armata 5799a James Mm. Bales $467a Chris Bawn

This is a complete list of all Noreascon Three Members who aaiaa Bernie armata 579ta Janes W. Bales 5440a Janes Baxter
.

1279a Bobbi Armoruster 4993a Sigrid Ballanfonte 2527a jonathan id pave!

140a Jim Armour 3a Betty Ballantine 4859a Miss Stephanie Bayne

preregistratered as of July 19, 1541a Pat Armour 2a tan Ballantine 1815a Robert Bazemore

3819a Robert C. armstrong 3344a Nicole D. Ballard §28a Covert C. Beach

3088a Douglas Arnoult 2523a Rudy J. Balliro 5716a Bruce Beahe

4240a Lou Aronica 2420a John V. Baltadonis 3082a Robin Beal

Mi
1564a David Aronovi tz 2421a Patricia A. Baltadonis 2110a Paul Bean

lembership Codes
1565a Nancy Aronovitz 1272a Cerri Balter 12618 Sally Beasley

12784 Lynne Aronson 5353a Karen L.A. Balter 24908 Howard Cc. Beatman

a
1277a mark Aronson §354a Or. Stephen Balter 527a Allan Beatty

The numberandletter appearing next to each namerepresentthe tanya peter Aronson ‘aria Brian sanbrough ae7ea cents, Beauvais

.
4879a mike Arquilla 5092a Marti Bancroft 5414a Dale Beaver

membership number and status as foll . _ di 542a Charles asbornsen 4738a Bob Bane 4990a Patricia Beck

ows: a=atten ing, 541a Donna asbornsen 4737a Rene P.S. Bane 5160a Guest of Tom Becker

- :
3587a MS. Ellen Asher 12708 Mari Bangs 51594 Tom Becker

s=supporting, c=child.
5010a Doug asherman 3399a Michael A. Banks 2307a Laure! Beckley

5311a Lisa A. Ashton 33984 Rosa Banks 4958a Ceorge Beckwith

5310a Robert D. Ashton 3314a Jonni Bantz 4957a Tammy Beckwith

5286a Christine Brockway ab Hugh  4889a Michael J. Ahlers 12867a James W. Alves 3522a 1$aac ASIMOV 1562a David E. Bara 2644a Valerie Bedard

5287a Dafydd ab Hugh 5736a Rehan Ahmad 546a J. Clinton Alvord 3523a Janet Asimov 4742a Tara Edwards Barber 21094 Douglas Beekman

2943a Cezarija Abartis 1291a F.L. ansh 3828a David J}. Alway 20084 janet asnes 3129a Tom Barber 1260a jinx Beers

3404a john C. Abbe 2464a Steven R. Aines 5986a Joanne Amartseff 2009a Ken asnes 3087a Ceorge Barbera 3252a Bob Beese

3093a Takeshi Abe 12908 Leslie Strang Akers 3253s Bill ameen 540a Joseph aspler 2790a Carth Barbour 3251a P.J. Beese

1714a Paul K. AbeIKIS 3257a mark Albamonte 2252a Brian ameringen 3701a melody Asplund-Faith 24285 Miquel Barcelo 2467a JO Ann Behl -Abraham

550a Cail S. Abend 3258a Paul Albamonte 4692a Patricia Ames 3700a Randy Asplund-Faith 1269a Barry Bard 1259a Jim Behnke

5812s Robin Abney 2207a Gloria Lucia Albasi 2116a Andrea Ami trano 3846a Agnes marie Asscherick 1655a Bernice Bard 12585 michael C. Beirne

2466a Saul DO. Abraham 3757a Kathy Albe 3363a Cliff Amos 3847a Odie D. Asscherick 3262a walter Baric 3631a Ginette Belanger

51124 Fern abrahams 4645a Or. Mm. Forbes Albert 545a Donna Amos 4904a Kathleen R. ates 5400a C.M. Barkley 4503a Wilanne Schneider Belden

1296a Alyson L. Abramowitz 2117a Brian Albright 1286a Ken Amos 4903a Kevin L. ates 1268a Jean Lynn Barnard 2108a Alicia Bell

4161a Robert Abrams 3092a Julia Alderson 5957a walter M. AMOS 5021a Athelstan 2279a Phil Barnard 2640a Bernard j. Bell

5008a Lorenda L. AbDSouSs 3241a Mary C. Aldridge 12854 A.A. Anda 116a Nancy Atherton 5339a Eyal Barnea 2107a James E. Bell

5007a mark A. ADSOUS 42885 Manfred Alex 2208a anne E. Anderson 49184 Bob Atkinson 5663a Bruce #. Barnes 2106a Richard Bell

1295a Eve Ackerman 1289a Iskandar R. Alexandar 5944c Axel Anderson 1276a Thomas G. Atkinson 3199a Eleanor j. Barnes 5085a Barbara Bella

2300a Forrest Ackerman 1288a wendy Alexandar 34894 Barbara Anderson 1451a MS. Susan Attal 3756a John Barnes 526a Joanne Belton

5109a Julie Ackermann 4648a Chris Alexander 117a Claire Anderson $39a Yoel Attiya 2136a Pamela Barnes 1257a Judith C. Bemis

12948 Justin P. Ackroyd 5043a Robert Ali Vvoj vodic 2306a Clifford A. Anderson 538a Bonnie Atwood 5296a Steven Barnes 2761a Cathy Bence

4765a Bear ACKS 4892a Philip Allcock 18a Dave anderson 537a Deb Atwood §297a Toni Barnes 525a jan Bender

5579a Betty J. Adams 48068 Dan Al ldredge 3711a David Lee Anderson 536a Ted Atwood 1816a Bruce B. Barnett 2412a Donna C. Benders

3832a Bruce Adams 5447a Carolyn allen 5394a Doug Anderson 5454a Pamela Audi tore 1694a Cary Barnhard 4423a Donna Benedetto

5349a Carol Adams 5725a Duncan Ww. allen 5517a Douglas A. Anderson 2368a Billie Aul 1693a Judy Barnhard 2764a jay Benesch

2290a Denver |. Adams, jr. 2417a Greg Allen 3704a Elizabeth anderson 5040a Catherine austein 1267a Bryan Barrett 1256a Gregory Benford

26074 WE. Adams 5861a Cuy Allen 1536a Gary Anderson 5041a Robert Austein 1654a Kevin Barrett 5865a Joan Benford

549a Frank Adams 1672a john D. Allen 2115a Howard Anderson 3964a A.J. Austin 4133a mervyn Barrett 5864a mark Benford

3621a Jennifer Adams 16714 Linda ann Allen 1535a Janet anderson 535a Alicia Austin 1653a Susan Barrett 4729a Barbara Bengels

4555a Kenneth Adams 2716a Melissa L. Allen 5677a Jim anderson 1533a Elizabeth austin 2782a Susan T. Barrett 16144 Chris Benitz

5647a Or. mark T. Adams 37744 michael allen 3089a John Anderson 3322a Beth aAvary 5065a Allison L. Barrows-Kukalis §24a Anne Bennedsen

5896a Roe Adams, 111 4527a Robert Allen 2753a yduj Anderson 1532a Roy Averbach 531a MIKKI Barry 2492a andrew Bennett

4554a Ronnelle Adams §469a Roger macBride Allen 544a Lynn anderson 1154 B. Shirley avery 2222a John —. Bartelt 523a J). David Bennett

5216a Winalee Adams s4a7ia mrs. Sarah E. allen 3261a Sandra Anderson 1531a Bill avery 2113a Donald —. Barth 2314a James E. Bennett

1293a Adina adler 5726a Stewart E. Allen 45228 S.L. anderson 16414 Glenn axel rod 3768a Allen Bartlett 5442a Jon C.R. Bennett

1292a William C.S.Affleck-asch-Lowe 4914a Susan Allison 2114a Sue Anderson s704c Jessica Axelrod 1265a Richard €. Bartlett 522a Linda Lee Bennett

2590a Aaron Agassi 3090a Harry Alm 2508a Tina Anderson 534a David M. Axler 6005a Steven Bartlett 4046a Paula Bennett

2699a Kathryn Agel 30914 Marilyn Alm 1284a Doug Andrew 5827a Christopher mM. Aylott 671a Kirby A. Bartlett-Sloan 3995a Phil Benoit

548a Cary P. agin 4694a Russell G. Almond 1544a Stefan andrew 2616a Shirley Babine 1266a Marie L. Bartlett-Sloan 2638a Craig H. Benson

4236a jack Agnew 51384 John David Alms 3767a arlan andrews 3613a william “Scratch” Bacharach 3085a Doug Bartley 1528a Miriam Benson

40258 Ann agranoff 2734a Scott Alper 3236a Craig K. Andrews 4611a Bob Bacheler 530a Adrain Barton 521a Bob Benson

3477a Bob Ahern 547a matthew B. Alschuler 5570a David D. andrews 3999a Charlie Backman 1264a martha A. Bartter 520a Alice t. Bentley

4248a john anlers 2475a joseph Altairac 1283a Ceorge Andrews 5995a miel Bacon 21124 Richard Bartucct 24994 Beth Bentley

 

Geograph ical Louisiana 48 South Dakota 3 Bahamas

Maine 48 Tennessee 44 Belgium

Breakdown Maryland 278 Texas 152 Bermuda

as of July 19, 1989 Massachusetts 1189 Utah 17 Brazil
Michigan 113 Vermont 14 Canada 244

USA/STATE Minnesota 67 Virginia 204 Denmark

Alabaina 21 Mississippi 10 Washington 66 Dominican Republic 1

Alaska 1 Missouri 54 West Virginia 19 Finland

Arizona 55 Montana 2 Wisconsin 59 France

Arkansas 7 Nebraska 12 Wyoming 6 Holland 15

California 563 Nevada 8 Israel

Colorado 45 New Hampshire 171 CANADA/PROVINCE Japan 37

Connecticut 166 NewJersey 254 Alberta 7 Malaysia

Delaware 26 New Mexico 27 British Columbia 10 Mexico

D.C. 15 New York 662 Manitoba 19 New Zealand

Florida 182 North Carolina 32 New Brunswick 6 Norway

Georgia 106 North Dakota 0 NorthwestTerritories 2 Spain

Hawaii 1 Ohio 150 NovaScotia 13 Sweden

Idaho 3 Oklahoma 29 Ontario 158 UK 68

Illinois 253 Oregon 38 Quebec 29 USA 5584

Indiana 44 Pennsylvania 188 USSR 4

Iowa 10 Puerto Rico 1 COUNTRY West Germany 3

Kansas 20 RhodeIsland 57 Argentina 1 Yugoslavia 2

Kentucky 30 South Carolina 14 Australia 23
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Total 6015  
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1255a
15274
1343a
1254a
5475a
54748
2665a
2287s
3288a
519a
13748
1372a
5651a
5956a
542ta
4502a

45208
23658
38145
4756a
5523a
4196a
52274
38018
1252a
273348
12514
1250a
12498
251748
518a

40678
5178
6345
2132a
2715¢
2712a
2714¢
58638
27a
2713¢
4500a
516a

56658
23348
3692a
15268
3748a
18254
3075a
3510a
4416a
1247a
5516a
5066a
43138
59774
3606a
3074a

michael Brian Bentley
mike j. Bentley
michael Benveniste
Doris Bercarich
Bohdan Berestin
Trish Berestin
Brad Berg
Johannes H. Berg
matt Berger
Theresa Berger
Guest of Michael Bergman
wichael Bergman
Elaine Bergstrom
Nancy R. Bergstrom
Rebecca Berkeley
welinda Beth Berkman
Joseph T. Berlant
Adam Berman
alex Berman
Danny Berman
Jean A. Berman
Jeffrey Berman
Vicki Berman
Barbara Bernadowski
Robin Bernan
warren Bernard
Michael Bernson
wyra Bernson
mark Bernstein
David W. Berry
Ceorge Berry
John D. Berry
marie S. Berry
Patrick M. Berry
Roberta Berry
Richard Bertelsen
Haley R. Besner
Tina Beychok
maurice A. Beyke
Creg Bezoff
Ajay Bhushan
Ginger Bickett
Peter Bielak
Lorraine R. Bier
kathy Bieschke
Terry Biffel
Clint Bigglestone
Steven Bill
Linda ann Billington
Joshua Bilmes
James Birdsall
shery! Birkhead
Dainis Bisenieks
Craig Bisgeier

andy Bishop
Ben Bishop
cynthia Bishop

James Daniel Bishop
Judy Bishop
andrew A. Black
Bree Black
Cathy Black
Holly Black
mederick Black
Paul Black
P) Black
John €. Blackburn
mark Blackman
adam C. Blai
O.H. Blair
Robert C. Blair
Douglas Blake
€. michael Blake
mike Blake
Lisa Blanc
N. Taylor Blanchard
mark Blattel
joan #®. Bledig
Michael Bleiweiss
william H. Bleuel, 111
David Blichington
Lisa A. Bloch
Beverly Block
Sue Blom

$4238
25554
1246a
515a

5758a
1245a
5795a
1642a
54998
24364
49874
2102a
5805a
3114a
23054
584a
12448
2101a
27074
3073a
1523a
4273a
5533a
2100a
2961a
51154
23774
124348
45694
24148
30724
5490a
5170a
3333a
20994
2336a
2335a
12424
124148
16474
1240a
435148
Si4a

38934
2098a
5134

2097¢
50578
2166a

49484

 

Brian C. Blomquist
David Bloom
Elaine Bloom
Kent Bloom
Eric Bloomquist
Mary-Rita Blute
Catherine Bluway
Harold Bob
Leslie GC. Boba
Jody Bobbitt
Paul H. Bodensiek
Rich Bodner
Justyna Bodziuch
Karen Boehler
Cassandra Boel!
Duke Boettcher
Clen A. Boettcher
Steve Boheim
Lisa Bohni
melissa Boice
Richard T. Bolgeo
Robert Bolgeo
Kevin Bollinger
jean Bolton
Owendol yn Bol ton
Ruth N. Bolton
seth Bonder
Vicki Bone
Clea L. Boone
Fran Booth
Terry Booth
Sari Boren
Jeffrey Borenstein
Norma Borgen
susan R. Borghaus
Lynn m®. Borkowski
Rudy T. Borkowski
Edward Bornstein
Bernadette Bosky
Robert M. Bosma
Alex Boster
Linda Boster
alan L. Bostick
Per Bothner
Carol Botteron
mitchell Botwin
seth Botwin
alexander Bouchard
yim Bourne

Barbara Bova
Ben Bova, FN, FBIS
Vijay Bowen
Bill Bowers
Lynda Bowers
mike Bowers
Richard Bowker
Barton L. Bowling
Michael Bowman
Pieter Bowman

David C. Boyce
jean E. Boyce
Stephen Boyd
andy Boyle
Ursula Boyle
Rae Bradbury
Richard Bradford
Charles kK. Bradley
Greg Bradt
Joan Bradt
Frederick Chandler Bragdon
michael Braithwaite
Joe Braman
cecilia Brammer
Fred Brammer
Jane Bramwel|
Bill Brand
william Brand
Beverly Louise Brandt
Richard Brandt
john Brantley
David Bratman
Cuest of Patricia Brault

49478
3174a
S801a
45438
284148
30674

32a
Salta
4220a
26054
4186a
5662a
5094
508a
5074

20944
2096C
2095a
1237a
4230a
3066a
2133a
1236a
31974
58774
1235a
26154
48608
44698
12348
20924
5163a
18214
12335
1232a
1231a

30a
5232a
4308a
4310C
4306a
1520a
26394
4307a
1230a
3065a
3360a
48288
37424
20914
12294
430948
1228a
5256a
1613a
34884
46194
22618
40074
43054
1341a
57454
15194
594748
57194
4774a
52154
5678a
1683a
36675
1226a
42874
4286a
1225a
25654
49154
26494
52514
5252a
39844
2090a
3170a
31694
5250a

Patricia Brault
Chery! Braverman
Kim D. Brazelton
John Brazier
P.D. Breeding-Black
walter Breen
seth Breidbart
Eric Breitenbach
H. Corson Bremer
Leo Brennan
Noe!-anne Brennan
walter Brennen
Dan Breslau
Esther Breslau
michael Breslau
Cc. Stephen Bressler
Dovid Bressler
Lin Bressler
Richard D. Bretney
michael K. Brett-Surman
marsha Brewer
ursula Brice
Ceorge S. Brickner
David Bridgham
Erica Brigid
David Brin
marcia M. Brin
ann}. Brinnitzer
K.). Brinnitzer
jack Brisben
David C. Broadbent
marie Louise Brodnax
Lynne Brodsky
Jeffrey R. Broido
Cuyler W. "Ned" Brooks, jr
Joanne E. Brooks
ann A. Broomhead
Laurence Brothers
alan L. Brown
alan L. Brown, jr
Bruce M. Brown
Charles Brown
c. Brown
Daniel G.w. Brown
Dave Brown
David Bruce Brown
Dawn C. Brown

Dwight Brown
Guest of Jael Brown
jael Brown
james Brown
Jan Brown
Jordan Brown
ken Brown
Kris Brown
mark Brown
michael C. Brown
Phyllis S$. Brown
Rebecca #. Brown
Robert C.W. Brown
Sarah B. Brown
wayne Brown
william Brown
melinda Brown-Ewell
Eric Browning
David Bruce
Donald Bruce
ken Bruce
Joanne Bruno-Mil ler
Stan Bruns
Edward Bryant
Guest of Mary Brzezenski
mary Brzezenski
Keith puajitti
Aaria Bucar
Cinjer Buchanan

Buchanan

Terri Buchman
Virginia Budner
Edward Budreau
Don Buff
Rebeca buff
kath Buffington

3550a
44075
55994
3175a
1638a
1639a
5326a
3064a
12244
5324a
31158
2089a
2088a
21984
5836a
3980a
506a

3256a
42468
5266a
52654
22734
42478
1222a
34974
208674
36135
2086a
1221a
1812¢
16ila
1610a
58474
2383a
3362a
4586a
1340a
505a
504a
1220a
3248a
36294
2310a
362864
23094
3963a
12194
6010a
6011a
60124
12164
2148a
3368a
121748
4370a
5042a
3515a
503a

3062c
3063c
502a
13394
15184
4632a
459448
5851a
3861a
3332a
56694
4505a
5513a
S501a

45594
4560a
3234a
58794
48998
5578a
19894
$7248
2324a
3641a
26194
42294

Lois McMaster Bujold
Rosemarie Bulik
Emma Bul |
margaret Bumby
Judy R. Bunge
Larry D. Bunge
christine Bunt
Bruce $. Burdick
Joanne Burger
Brian Burgess
wichael Lee Burgess
anne Burke
Peggy Burke
Tom Burkert
Jeffrey L. Burkhart
J.W. Burkitt
Brian Burley
Susan —. Burnes

C.H. Burnett

carol Burnett
Dr. Clitis Burnett
James H. Burnett
june Burnett
Crispin Burnham
Elizabeth Burnham
Bill Burns
Dave Burns
mary J. Burns
T.). Burnside
andreas Burr
Dery! Burr
Rodman C. Burr
David Burrowes
allan 0. Burrows
Jeanette Burrows
Bill Bush
Erwin Bush
Linda Bushyager
Ronald Bushyager
Charles Butler
Kristina Forsyth Butler
Lin Butler
mary Butler
Ron N. Butler
Sam Butler
william Butler
David A. Butterfield
Jack Butterworth
Guest 1 of Butterworth-craham
Guest 2 of Butterworth-craham
Richard Lee Byers
Franklin A. Bynum
Judith &. Byorick
Brent A. Byrd
Donna Byrnes
armand Cabrera
Pat Cadigan
Charles Cady, |
Chet cady
Sam “Cady
Tasha Hood Cady
Franz Cahoon
Ruth Cahoon
Joseph cain
Marilyn cain
Steve Caine
John w. Cairnes, jr
Chery! caldart
Gene Caldwel!
D. Cameron Calkins
Elaine call
chris Callahan
Patrick Callanan
Sandra callanan
Jonathan callas
Jacqueline Callejas
Cillian F. Calvert
Peter camche
Donna L. C
Heather 0. Campbell
Janet campbel |
Kim Campbell |
Pat campbell!
David G. Campisi

Noreascon Three

 
31075
38898
12164
5632a

24a
3061a
5000a
500a
3277a
41708
20654
12158
121448
36468
499a

3564¢
3561a
121348
59654
12128
12iva
S61ta
3648a
20844
13364
3962a
3060a
50374
12104
49i7a
2083a
16094
20824
12094
33478
52934
5898S
589748
12088
3059a
12074
1608a
21224
2121a
4383a
20794
12068
2081C
12058
2080a
5573a
2078a
20774
5326a
2176a
4725a
496a
12044
2076a
1588a
5472a
3173a
3058a
39794
3780a
2406a
31898
18175
47878
46908
113a

3116a
5880a
3698a
26124
4974

2610a
24885
1836a
5434a
496a
495a
4944

2205a

 

 

 
 

 

 

 

 

 

 

    
 

   

mark Canizaro
Eri¢ Cannon
Tamzen Cannoy
Rachel canon
David A. cantor
Robbie Cantor
Thomas Canty
Jack Caplan
Caryn Carangelo
Peter card
Elisabeth carey
Douglas Scott Carey
mary Piero Carey
Rebecca Carey
Stephen A. Carey
Jared carl
Lillian stewart carl
Cordon Carleton
Loretta Carlin
ann carisen
Barbara Carlson
Diane Carlson
Kit Carlson
Nancy Carlson
Rose M. Carlson
Tina Carlson
Vivian Carlson
Or. Christine Carmichael
John carmichael
John Carney
Neal Carney
Ruth €. Carpenter
susan Carpenter
Betty Carpenter -odbert
steve carper
Roger €. Carr
Guest of john David Carrabis
John David Carrabis
annette carrico
Grant Carrington
Cathy Carroll
Joyce Carroll
Ben Carron
Cathy Carron
suzanne Carron
Dana carson
David M. Carson
Owendol yn carson
Katharine ). Carson
welinda Carson
Carmen carter
Denise carter
steven €. Carter
amanda Carter -Sheahan
Bill Carton
Denise cartwright
Diana L. Cartwright
Sharon Carty
Dan Caruso
Paul }. Caruso, Jr
Brooks Caruthers
Jeffrey A. Carver
Jeanne Casale
A.J. Casamento
Coreen Casey
james Lane Casey
Phyllis Casper
Renita Cassano
Ed Cassel
Roger Casselman
A. Brigid Cassidy
Heidi Cassidy
Ruben castelino
anthony Castillo
Dennis caswell
Rob Caswel!
ann catelli
Carolyn Caughey
John Cavallaro
Neola Caveny
william Cavin
ann Cavitt
Jim Cebulka
Kathy Cebulka

O to 10

10 to 25

25 to 50

50 to 100

100 to 250

290 to 500

500 to 1200

493a Ann cecil
12038 joe Celko
3839a jean Chabot
1202a Michael Chabot
2075a Ralph Edward Chadis
1516C David Chalker
12014 jack L. Chalker
4386a Virginia Challan
4431a Clenn Chambers
44324 Ron Chambers
2410a Susan Champeny
2643a joel Champetier
492a ann Layman Chancellor

5412a David Chanoch
38794 Glena Chao
1200a Lori Chapek-carleton
1199a Cheryl Lynn Chapman
1198a Glenn Chapman
1197a john P. Chapman
1223a judith ann Chapman
1646a Ralph —. Chapman
2074a Eric Chappell
2521a Doreen Charbonneau
2520a Ray Charbonneau
3506a Suzy Mckee Charnas
3812a Kat Charney
1196a Robert Charrette
36794 Amysue Chase
4549a Julianne Chatelain

4a Russell Chauvenet
1195a Cy Chauvin
112a Anton Chernoff

2611a Peggy O. Chernoff
1194a David A. Cherry
1193a Stephen L. Cherry
2813a C.). Cherryh
3166a Doug Cheshire
1192a David Chesterton
2465a Elliot j. Chikofsky
26944 william L. Child
2685s L. Childs
5683a Tsuilian Chinsen
2215a Paul $.R. Chisholm
43844 Barbara Chitouras
5935a Bryan Cholfin
491a anthony D. Chong
1337a Christie Chong
490a Tina Chong

1191a Jane Choras
2073a Leslie Forbes Choras
1190a Peter T. Choras
3457a Emily Christensen
1189a Carole Christian
2221a Karl K. Christoffers
11868a Alina Chu
45614 Jeanhee Chung
5180s Richard Chwedyk
5390a Scott Ciencin
3660a Carl L. Cipra
3341a Patricia B. Cirone
4980s michael L. Citrak
4945a NICole Dewey Clapp
20724 C.$. Claremont
2071a Alice $. Clareson
1650a Tom Clareson
55644 Alan mM. Clark
469a Bev Clark
488a David w. Clark

47778 Elizabeth &. Clark
11867a Ivan O. Clark
3961a Lincoln Clark, Ht
47785 Mark DO. Clark
2070a molly Clark
5431a Roger Clark
2341a Steve Clark
11864 Susan M.P. Clark
2340a winifred Clark
487a Carol —. Clawser
486a Cavin Claypool

4963a Chris Claypoole
3057a Linda Cleary
485a Sean Cleary

27948 Fred Cleaver
1342a Dave Clement

s



5323a Dave Clements
1185a Robert ). Clifford, tit
1184a Rule Lue Clifford
3056a Paul S. Clift
3133a Shelly Rae Clift
3054a Dr. Paul E. Clinco
3055a Ars. Paul E. Clinco
3677a Carolyn Clink
2511a Brenda Ww. Clough
2512a Lawrence A. Clough
5966a Barbara Clouse
2069a Clara M. Coapstick
5945a joel D. Cochin
3181a Donald &. Cochran
4521a Cathleen Cogswel|
2597a andres Cohen
1183a Beth F. Cohen
46744 Daniel Cohen
11824 Eli Cohen
4320a Herb Cohen
1181a Jeremy m. Cohen
4319a mitch Cohen
3659a Penney B. Cohen
1336a Raines Cohen
1180a Regina Cohen
1179a Sandy }. Cohen
3109a Sher! B. Cohen
2394a Susan Cohen
2295a Lynn Cohen Koehler
31128 Ray Coker
5748a Charles Colbert
484a Robert Colby
403a Anita L. Cole

1696a Corey Cole
11784 Larry Cole
1695a Lori Cole
2656¢ michael Cole
1807a Steven P. cole
1806a Susan A. cole
2068a Diana Coleman
3053a Donald C. Coleman
482a Franklin C. Coleman
1177a Howard Coleman
1176a janet Coleman
2067a Sidney Coleman
17234 ‘*Boots'' art Coleman
$697a Kathy Collen
481a Earlynn T. Collier
1175a Susan B. Collingwood
4618¢ Adam Collins
4804a Charles M. Collins
4615a David A. Collins
4616a Dorothy D. Collins
4617¢ Grant Collins
1553a jack Collinson
2203a G. Rene Colls
2066a Lars Colson
31644 Darlene P. Coltrain
2065a Cher Combs
480a Donald D. Combs
1815a chris Companik
2591a Patrick Comune
1174a Cary anne Conder
2064c Iain Conliffe
2062a Nigel Conliffe
3859a Judith R. Conly
479a Byron P. Connel!
477a Christine Connel!
478a Dianne Connel |

5027a julie Connelly
2223a Debra L. Conner
4907a jerome C. Conner
$443a Sally }. Conner
1173a Ed Connery
31404 John Cc. Connolly
2759a Nancy L. Connor

4253a Christine M. Conran
1172a Sue Conry
46674 C.B. Consolazio
3902a Chris Conte
4536a william C. Contento
$3914 Sam Conway
3052a Carolyn Coogler
3373a anna-marie Cook
1994a Carla Hillyard Cook
24848 Craig Alan Cook
1995a David A. Cook
4823a Debra Cray Cook
2569a Glen Cook
3372a jonathan C. Cook
4334a mary E. C
4773a Nancy Cook
11713 Norman L. Cook
5016a Pati Cook
50158 RICK Cook
3051a Robert Cook
1170a Barbara Cook-attiya
3732a Elaine Cooke
476a RODIN Cookson
3267a Heather Coon
3640a Chris Cooper
11694 Topher Cooper
41774 Cail L. Cooper
2556c Paula ®. Cooper
2283a Stephen Richard Cooper
5544a Ann mM. Copeland
1168a jeff Copeland
3649a Tim Corbett
1962a Debbie Corbin
3050a Dan Corcoran
11674 Paul Cordsmeyer
1624a Peter H. Corliss
1587a Barbara W. Cormack
1166a Diana Cormier
5446a Linda Cormier
2416a R. Caitlin Cormier
3630a williams. cornell
3049a john Cornetto
5099a Ted Corning
2768a Sue Cornwel!
5940a Pamela Correy
475a Cerald Corrigan

4276a Diana Corson
$822a Donald Corzine

5823a karen Corzine
42138 Cecelia Cosentini
3048a Vincent CG. Cossens
1649a Debbie Costa
4970a Cuest 1 of marie —. Costa
4971a Guest 2 of marie E. Costa
4972a Guest 3 of marie E. Costa
4969a marie E. Costa
$134a Christine Costanzo

2752a john Costello
$452a matthew Costello
5964a Creg Costikyan
3479a Terry Cottrell
5422s Ed Counci!
1514a wendy Couns!!
$366a judge Richard F. Court
4898a Thomas R. Courtney
2060a Tom Coveney
3047a Bruce Coville
1513a Tatiana Covington

11a andy Cowan
11658 Mala Cowan
5500a Lenore |. Cowen
1164a Richard Cowper thwait
3391a Donna Cox
38425 Clen Cox
3566a Creg Cox

1616a Lisa Cox

45978
45638
45648
15794
11635
40994
51Sta
4100a
459648
3978a
244948
304648
5969C
57174
5264a
3678a
4368a
47018
47008
11628
37a
3770a
4976a
49774
1161a
1160a
4123a
16634
21774
30454
115948
474a

44998
5445a
2192a
46758
39604
34458
3446a
4336a
5262a
53994
567148
3376a
26444
11588
4182a
31354
3136a
2622a
239048
2431C
2432¢
6016a
2430a
60154
2059a
60044
5478a
5181a
3568a
11574
1156a
18054
39564
39578
3959a
2058a
11554
42618
20574
473a
11548
2450a
456748
3520a
5872a
2056a
5053a
5626a
20554
1153a
1152a
439la
115ta
243748
4272a
359a
1150a
2636a
2950a
3499C
1736¢
472a
ania

3526a
470a
4694

45854
5340a
39778
30444
3860a
363948
4633a
11498
2054a
15128
33904
2722a

Sa
4498a
3043a
2053a
34408
11485
20524
41888
304ta
1335a
4950a
3158a
1146a
5636a
1478
274648
2250a
2249a
11454
5481a
468a

2602a
2803a
1144a
423748
3872a
114348
2051C
2050a
20494
49624
27554
3040a
$9694
4iig9a
40938
47208
4721a
4568a
$3574
574948
3658a

Sylvia Cox
Eleanor Coy
Henry Coy
Terri Crabb
Edward E. Cragg
John c. Cramer
kathryn Cramer
Pauline 6. Cramer
james Crandall
AVIS L. Crane

mary Crane
carol ann Cranston

Robert sinclair Craven
Cheryl Lynn Craver
john crawford
Joseph H. Crawford
matt Crawford
Gloria Creagh
John Creagh
ann Crimmins

althea Cripps
Dennis Cripps
A.C. Crispin
Randy Crispin
Catherine Crockett
Greg Cronau
Clare Mm. Cronin
Elizabeth ). Cronin
Richard Crook
Barbara jane Cross
Debbie Cross
Richard Cross
jerry Crosson
Joelle H. Crouch
Janet R. Cruickshank
Rusty Crump
John G. Cryan
andy culhane
candy Culhane
Deborah L. Cullen
cuest of Deborah L. cullen
Brian R. Culver
maizie jean Cummings
Dana Cunningham
Lowel! cunningham
sandra Cunningham
Laurel R. Cunningham-Hil!
Guest 1 of Curious Book shop
Guest 2 of Curious Book Shop
Jean curley
L.w. currey
Brian Curry

David curry
Guest of wendy curry
mary Curry
wendy Curry
Dick Curtis
michael Czaplinski
Terri Czeczko-Della Ratta
John D'Agostino
Sheila D'Agostino
Angelo D'Alessio
connie D'Alessio
Richard D'Alto
Dave D'ammassa
Don D'ammassa
Sheila D'anmassa
David D’ Antonio
adam D'Auria
Patricia D'Orazio
Fred Dacey
Ben Daily
mark Dakins
Jay Dalco
James H. Dalton
james Daly
Laura Daly
Richard Damon
Nancy Scott Damren
Deb! Damron
andrew C. Dangelas
Hugh Daniel
James $. Daniel
Karis A. Daniel
Linda A. Daniel
cub Daniels
Richard —. Daniels
attilla Danko
michael B. “Lather” Dann
Kristine Danowski
Catherine Darensburge
allan Dashoff
Jared Dashoff
Joni Brill Dashoff
Todd Dashoff
Ellen Datlow
James Daugherty
kathryn Daugherty
Patricia L. Daukantas
anne Davenport
Bill Davidsen
Howard Davidson
Paul Davidson
steve Davies
ann Davis

avery Davis
Betsy Davis
Bonnie Davis
Brian A. Davis

carol Davis
Chandler Davis
christopher Davis
Dan Davis
Hank Davis
Jim Davis
Joel Davis
Joyce Davis
karen Davis
Kevin Davis
Leta Davis
Lonnie Davis
Patricia Davis

Pheobe A. Davis
Rita Davis
mrs. RODIN Davis

Ronald alec Davy
Dianne Dawe
Rusty Dawe
Donald Lt. Day
Joy Day
Genny 0azzo
cuest 1 of DC Comics
Guest 2 of DC Comics
ingrid de Buda
Catherine Crook de camp
L. Sprague de camp
Susan de Cuardiola
Debbie de jong
Norma de jong
Peter de jong
Al De LaRosa
Paul de Leeuw van weenen
John de Longpre
michelle De Lude
Kearin de Vos
Cleon —. Dean
margaret Dean
Robert Dean
Pat Deangelo
Jennifer DeBeneditto
John Dechancie
Linda T. Deck

merle Decker
Dan Deckert
Danise Deckert
Larry C. Deem
Jeannie Deem
Dawne j. dela cruz
Patrick Oelahunt
Dan Delaney
tain Delaney
John R. Delaney
Joseph H. Delaney
Jonathan }. DeLano
Pat Delano
B.m. Delaplace
Linda DeLaurentis
Barbara L. Delhotal
Lori Dell
Larry Dell aquila
David Della Ratta
Paul Robert Dellechiaie
Brett Delmage
Carolyn Demarco
Thomas j. Demarco
wendy Demarco

Jay Demarris
Steven C. Den Beste
Tamea C. Denault
Jay Denebeim
Catherine dentartog
Nancy L. Denker
Cay Ellen Dennett
jane Dennis
Scott Dennis
maryann Denny
Barbara Denton
Bradley Denton
Phil Oerkum
Donald Desch
Steven desjardins
John Desmarais
marc P. Desouza
Rae Dethlefsen
John DeTreville
Jim Detry
martin €. Deutsch, jr.
‘michael Devney
Robert Devney, jr.
warren j. Dew

john Ww. Deweese
Carol Dewitt
Peter L. Dewolf
Roseanne Di Fate

Vincent Di Fate
Sheldon Diamond
Brian Diaz
owen Diaz
David Dick
arthur Dickey
Rosanne E. Dickey
Gordon R. Dickson
tain Dickson
mimi Diedrich
Dean Dierschow
Sandy Diersing
ann Dietz
Frank Dietz
Karl Dietz
Loren Dietz
Tom Digby
mike DICenio
mike Diggs
Patricia Diggs
Virginia 6. Dildine
Elda DiLorenzo
Joe Dimaggio
Gene Dimodica
Sandra ann Dingley
jan Dinnella
Tom Dinnella
Tracy Dinnella
Tena DiRuocco
andrea Diss
ann-marie Dittman
John Dittman
Chuck Divine
Jonathan Dobias
Robert Dobson
vincent Docherty
David Dodds
Paula Dodds
Kevin Doddy
susan E. Doelling
Dave Doering
Agnes —. Doherty
Barbara Doherty
Tom Doherty
Robin Doig
Peggy ann Dolan
Arwen S$. Domenico
mary Dominiak
Julie Dominian
Carol Doms
Dennis Doms
.0. Donaghue
maria Donaghue
michael j. Donahue
Lou Donato
ayrna Donato
Ira Donewi tz
mark Donnelly
Diane Donohue
william Donohue
Regis ®. Donovan
Edward Dooley
Barbara Doran
kathy Doran
Paul Dormer
alan Dormire
Betty Dorn
Or. Ronald R. Dorn, Jr.
Stephen H. Dorneman
Terri Dorosch-shupenko
Leo Doroschenko
kaurine Dorris
michelle Doty

cher! Douglass
John Douglass
Catherine Dovell
Frank H. Dowler

carol }. Dowling
carol Downing
Robin Downs
Debra Doyle
Noreen Doyle
R.J. Doyle
Sandra Doyle
Barbara Drake
John Drake
Lee Drake
valerie Orake
michael Drawdy
marc A. Drexler
Jeanne Dreyfus
austin Dridge
Earl W. Dridge
Susan Drozda
Cary L. Dryfoos
yennie L. Drysdale
Fred Duarte, Jf
Donna ®. Dube

45748
45448
5162a
11245
1123a
21318
11228
11208
35018
3156a
1120a
1656a
20424

Rachelle Dubey
Dave Oubin
Estelle Dubow
michael Ducharme
Darien Duck

John buff, 111
Lynn ellen buff
Bill Duffield
Bill Duffy
cuest of Bill Duffy
Richard Ouffy
Joan Dulberg
mark Dulcey
john Dumas
Brenda T. Duncan
Guest of Brenda T. Duncan
guest of Larry D. Duncan
Larry D. Ouncan
kathryn Dunlop
Robert Dunlop
Shirlee Dunlop
Emily R. Dunn

J.R. Dunn
james R. Dunson
).R. Dunster
Dawn Duperault
micky DuPree
Tom Oupree
Louis }. Ouray
Nancy A. Durgin
shirley Ourr
Bryant Ourrell
Kim A. Duryea
Richard F. Dutcher
Roger Dutcher
LeRoy Dvorak
Allyson M.W. Dyar
Dafydd Neal Dyar
kris Dyas
Andrew R. Dyer
David Dyer-Bennet
Pamela Dean Oyer-Bennet
Col. Donald Eastlake, jr.
Donald E. Eastlake, 111
Donald £. Eastlake, IV
Jill Eastlake
Phillippa m. Eastlake
Bob Eastman
Guest of Linda Eastman
Linda Eastman
Aaura Eastman
Theresa m. Ebenhoe
Alaric m. Eber
Patricia Eber
Robert m. Eber
Pete Echavarria
Hugh Eckert
julia Ecklar
Chery! Eckman
Claire Eddy
guest of Claire Eddy
yale F. Edeiken
Laurie Edison

milton B.
Barbara Edmunds
Brad Edwards
Brent Edwards
Lilian Edwards
Nancy Edwards
Jim Edwards -Hewi tt
Terilee Edwards-Hewitt
George alec Effinger
cheryl Egan
Thomas Egan
Bob Eggleton
Toshiyuki Ehara
william A. Ehmke
karl w. ehrtich
Jay Eichelberger
Janice m. Eisen
Lise Eisenberg
Richard Eisenman, jr
wanda Eisenman
alex Eisenstein
Phyllis Eisenstein
Thomas D. Eivins
adam £. Ek
martin Elander
marie c. Elder
mark Elendt
Regina Elio
kathy Ellerman
marjii Ellers
michele Ellington
Russ **quazar’* Elliott
Crista cc. ellis
Stephen €. Ellis
Larry B. Ellison
Lindsay H. Elims
Ned A. Ellsworth
Ouane Elms
Laure! Elms
Scott Elson
Cinnie Ely
Sandra Emanuel
cynthia Emmons
cabe Emmons
Barbara Emrys
Thomas A. Endrey
Dick Eney
Jean Engel
Jill Engel
nary Louise Engel
Ted Engel
Stefani Engelstein
Randy Enger
JU English
michael Enoch
Jean ensting
alexander Enzmann
john ®. Epperson
Louis Epstein
kurt Erichsen
Barbara C. Erickson
yen Erickson
Judy Erickson
Linda R. Erickson
mark A. Ernst
vickie Ervin
Lloyd arthur Eshbach
kelley Eskridge
Joan Eslinger

james H. Espy
karen J. Estabrook
Robert w. Estabrook
wilma CG. Estes
Paul Estin
Ceoffrey Etherington, 111
Deborah m. Ettien
Judith ann €udaly
may Eulberg
anthony wayne Evans
Diane c. Evans
eEmrys Evans
Frances w. Evans
julie Evans
Linda —. Evans
Lisa Evans
mark L. Evans

48208
518748
493ia
30228
55698
59488
43718
57134
539248
30218
3020a
49688
20384
161748
4808a
a47a

33658
33668
34534
33214
16044
16054
1801a
2660a
$5394
2614a
102a

3592a
11018
446a

464048
4686a
464148
46878
45a
101a

48628
53668
1632a
1633a
42128
444a
443a

56354
1685a
1686a
$833a
56344
100a
4428

21554
538448
4127a
523648

99a
2736a
$306a
39754
20374
39764

96a
36ila
11008
361ta
2580a
3516a
587148
10994
5820a
2620a
Aas

52758
28074
2608a
22668
1601a
47958
40554

96a
30194
4364a
2036a
21254
3953a
1098a
2418a
10974
56194
354448

95a
1096a
20354

94a
2582a
10958
4408

21344
17994
3275a
3276a
259448

43298

Paula Evans
Kenneth D. Eveleigh
Jack B. Everitt
michael Everling
jeff Ewart
Newton Ewell!
Daniel J. Eyer
Eliseo Fabela
Norm Fabian
martha Fabish
Robert Fabish
Gregg Fackler
Richard Factor
Scott Fader
Christopher Fahy
Erica L. Faigman
Donald Fairhurst
nancy Fairhurst
John Fairlen, jr.
Cail Fairman
Laura }. Fairman
w. Russell Fairman
mark J. Falk
wick Faller
Christopher j). Fallo
jane $. Fancher
Cary Farber
sharon N. Farber
Cindy Farinelli
mike Farinelli
A.c. Farley
Chery! Farley
Ellen sullivan Farley
Guest of Chery! Farley
andrew D. Farmer
Dale Farmer
Dana Farmer
David Farmer
marjorie Farmer
Randal! Farmer
Diane Farnsworth-kachmar
Bruce Farr
Kim.t. Farr
john william Farrell
janet Farwell
Troy Farwell
arlene C.H. Fassett
David B. Fassett

Kay
Jonathan Fava
Paula j. Favaloro
Bill Fawcett
woshe Feder
Laura Feig
adrienne Fein

alan Feld
Harold Feld
marcia Feld
cary Keith Feldbaum
cary Feldman
Patricia Feldman
Tom Feller
Robert Fenelon
arnie Fenner
Sara Fensterer
susan Ferer
George Fergus
David Ferguson
Roy Ferguson
kevin Ferlazzo
Cary L. Fernandez
kathy H. Fernandez
wichel Feron
Charles ). Ferranti

jason Ferrara
mark Ferrari
Rich Ferree
Steven Fetheroff
sharon Fetter
Linda Cene Fidrocki
carl c. Fields
Denis Filipetti
Katie Filipowicz
Kimberly Fillmore
Thomas Filmore
john Ww. Filpus
Sheila Finch
jan howard finder
Bayla B. Fine
Bob Fine
colin Fine
andrew Fink
Edward Finkelstein
Corlis Finley
jake Finnan
Edward Finneran
kristy Flore
Nancy Fiore
Joseph F. Fisher
Naomi Fisher
Patricia Fisher
william Fisher
Barbara Fister-Liltz
Don Fitch
Tim Fitzgibbons
Linda m. Fitzpatrick
Catherine m. Fitzsimmons
sally Flanagan
Eric J. Fleischer
Helen Fleischer
Joseph Fleischmann, |1
Beth Fleisher
Daniel Fleming
Cinnie Fleming
Robert A. Fleming
keith Fletcher
john Ff. Fleurant
margaret S.m. Flinn, MD
tan Flockhart
Patricia Floss
Kenneth Floyd
Dorsey Flynn
ceorge Flynn
John Flynn
wichael Flynn
Phil Foglio
Beatrice D. Foley
Lorri-tynne Foley
michael Foley
Leonard N. Foner
John Fong
Kandy Fong
Terry Fong
ozzie Fontecchio
Gordon Ford
jonn #. Ford
Carol Forste
Rob Fortin
H. Richard Foss
Jace Foss
alan Dean Foster
Claire K. Foster
H.E. Foster
Patrick W. Foster
sharon Foster
james $. Fountas
A. marina Fournier
Clay Fourrier
marine Fourrier
cynthia Foushee

The 47th World Science Fiction Convention

43308
37998
1090a
21954
10898
342948
3016a
430a

149948
51134
44938
301748
3016a

93a
39528
513948

92a
4706a
3i3ta
3951a
3950a
31324
3703a
38545
57024
50694
2516a

14a
562748
55564
1088a
5543a
1087a
1086a
6006a
20294
24778
2026a
4298
1085a
56874
1498a
2705a
2706a
497648
1064a
1083a
394848
3015a
39498
4288

30138
5166a
51654
45168
3211a

ota
3212a
24248
3601a
3603C
3604C
54598
33394
14978
53054
3012a
343548
374548
3436a
548648
2027a
4278

2200a
2201a
53664
5593a
4264

559448
521748
5022a
44668
2026a
36068
39478
108628
475748
3357a
16408
560548
5606a
50024
57928
1081a
1080a
32474
492ta
32454

90a
1666a
53728
149648
23734
350248
573948
46648
40148
1620a
4018a
4576a
2770a
3014a
2784a
10794
558748
562948
1078a
5355a
10774
33898
37594
329448
3295¢
2261a
5624a
5625a
3126a
31258
20254
43i2a
43a
48695
46685
5176a
58748
44948
4068a
457448
4248
1076a
sorta
52418
23918
1075a
14958
15694
1570a
2024a
107448
89a

301048
5754a

Richard Foushee
Guest of Kitty Fowler
Heather Fowler
Kitty Fowler
wayne Fowler
crickett Fox

john $. Francavillo
Regina Franchi
Bill Francis
C.m. Francis
Karen Sue Francis
kathleen Francis
Peter H. Francis
Steve Francis
Laura L. Frangello
David Frank
Howard Frank

jane Frank
Laura Frank
wilt Frankel
Cecile m. Franking
ada Franklin
cheryl J. Franklin
Daniel Franklin
Ellen Franklin
H. Bruce Franklin
michael Franks
Donald Franson
wendy K. Franson
Jeff Franzen
O. Douglas Fratz
mauve Fraven
aaron Frazier
Karen Frazier
Sherwood Frazier
Todd £. Frazier
James R. Frech
matthew w. Frederick
Dean A. Fredette
B.A. (SCoop) Fredstrom
Lore Fredstrom
Barry Freeman
Barry C. Freeman
H. Denise Freeman
Jeremy D. Freeman
Rosemarie R. Freeman
Susan M. Freeman
Giovanna Fregni
Fritz Freiheit
valerie J. Freireich
Lisa Freitag
walt Freitag
David K. Fremon

james R. Frenkel
jessica Sarah Frenkel
Joshua william Frenkel
joe Freund
John Freyer
Douglas Friauf
c.s. Friedman
David Friedman
Judith Friedman
michael jan Friedman
Richard Friedman
Shelley Frier
Esther m. Friesner
alan €. Frisbie
Patricia J. Frisch
Peter A. Frisch

yack Frost
Blane Fuller
Frederic €.
Pat Fuller
Rick Fuller
Theresa Fuller
kathy Fulton
kenneth $. Fung
karen K. Furbish
Lawrence kK. Furbish
Pam Furnace

Fuller

Fusello
Futoran

carol Fyfe
ceorge Fyfe
amelia CG
Richard cage
Dean C. cahlon
Steve Callacci
chelsea Gallagher
Elizabeth F. Gallagher
Diana C. Callagher (wu)
Tom Calloway
w. Paul Canley
R. cann
Cordan Carb
Nico Carcia
Craig Shaw Cardner
Teri Cardner
Terry A. Carey
Simson L. Garfinkel
Catherine |. Cargill
Jonathan A. Cargill
ark andrew carland
Robin carner
Jodi Carratt
Susan Wm. Carrett
ken Carrison
marie Carter
D.W. Carton
Vicki Cary
john Carza, 11!
Judith ann Caskins
hagge Cates
Robert }. Cates
Cary A. Gaudet
Tess A. Caudet
marybeth Cauthier
maria Cavelis
Rita Cavelis
Pamela Cavora
Robert Cavora
Jon cawne
jamie cayer
Linda cayer
Barbara B. Cear
martin Cear
w. michael Cear
Barry D. Cehm
Joseph Ceigel
Deb ceisler
Patricia Geisler
Janice celb
Larry Gelfand
Thomas Cel |haus
Roberta cellis
m®.R. Cemignani
Denise Cendron
Susanne cendron
Francine Vv. Cenovaldi
Joseph R. Cenovaldi
mike Cenovese
karl $. Centill
negan Centry
marjorie Ceorge
Robert w. Cerami, jr.
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30094
2023a
423a
42794
4705a
22144
2425a
1625a
1073a
1072a
1o7ta
1070a
3766a
4316a
3946a
37634
30078
1676a
5172a
45734
46965
4390a
1069a
1068a
1067a
4070a
4071a
4072a
4073a
14948
40044
4058a
349548
34944
3381a
48198
3005a
3006a
5358a
1493a
422a
1066s
1065a
1064a
4556a
2187a
2822a
1796a

88a
14924
24954
42ia
1332a
3630a
52258
5224a
30048
1063a
4381a
59728
so7ia
5970a
5973a
41978
35884
3987x
4410a
55084
4208

60178
1988a
24098
5259¢
49394
5785a
4940a
49665
5788a
5441s
55315
5156a
1062a
1061a
1060a

Barbara Ceraud
Robert M. Cerber
Eric Cerds
Karl cerds
Christopher F. cerhard
Guest 1 of Nancy Cerlach
Cuest 2 of Nancy Cerlach
Nancy Cerlach
ceoffrey K. Cermond
Deborah kK. Cerst
Jay L. Cerst
Linda cerstein
Cail Cerstner-miller
chris cesler
Karl Giant
Candis cibbard
John kK. Gibbons
Kim Cibbs
Richard H. Gibbs
william T. Gibbs
Carol #. Gibson
Clenn Alan cibson
anne-marie Gideon
Randal! cideon
Tom Giese
David H. cift
Howard H. Cift
Janet mM. Cift
Kevin Mm. Cift
Paul Giguere
mike Cilbert
Lowell $s. Gilbert
mike Cilbert
Sheila Gilbert
Zelda Gilbert
james ill
Patti cill
Steve cill
william citlan
Lori cillen
Ronnie Cilley
Richard Cilliam
Alexis A. Cilliland
Dolly cilliland
wargie Cillis
Bill Cillmore
Cuest of Bill Cillmore
wayne Cilman
Jim Cilpatrick
Lydia Gilpatrick
Elisa Cilson
Janet Cimblet
Karl lL. Cinter
Benoit Cirard
Laura W. Ciroux
Leo Giroux, jr
Ray Gish
Terry Cish
julie Cissel
Brewce Given
Judy Given
Pat Civen
Sharon Civen
Elizabeth Glaser
Steve Claser
Or. sheldon Glashow
Peter N. Claskowsky
Byron Class
Diana Mm. Class
steven #. Class
marc S. Glasser
wendy J. Classer
Ethan andrew Classer-camp
Dr. George m. Glassman
keith Glassman
ars. Carol Glassman
Jennifer Glatzer
Robert W. Claub
Cregory A. Clawe
Glenn Glazer
Jonathan Gleich
Stephen Glennon
mike Clicksohn
mike Clyer

5303a
477948
4780a
4037a
3003a
1491a
2021a
2022a
27094
2710a
5802a
5803a
419a
a7a

418a
2796a
1795a
10595
2332a
3772a
1058s
10578
18694
26298
57428
47a

5693a
56924
5540a
50094
27994
32094
14908
54374
4168
1056a
2020a
318748
15824
1583a
2301a
42994
33174
4155

24154
2372a
4195a
405a

3126a
31274
5056a
3001a
59394
5575a
3002a
6003a
3753a
3752a
3754a
2568a
1055a
10545
1053a
4593a
20194
2018a
32144
aiaa

4257a
14894
2737a
4i3a
1052a
46145
4126a
1051a
2716a
5876a
2333a
1050s
5071a
3790a
40354
10494

walter Gnoza, 11
Diane coans
Samuel coans
Robert A. Cobrecht
Jean Coddin
kathy Codfrey
Dorothy A. Godin
John j. Godin
Connie Godsey-Bel|
Roger Codsey-Bel|
John Codwin
Samara Codwin
Barry D. Cold
Cindy Cold
Lee Cold
Steven Cold
Steven cold
seth coldberg
Debra R. Colden
Joseph A. colden
Kim Coldenberg
simon $. Goldenberg
Diana coldfarb
Jim Coldfrank
David Golding
Diane Coldman
judith Coldman
william coldman
harcia Coldoft
Lisa Goldstein
Stacey Goldstein
Steven L. Coldstein
Lisa Colladay
Carolyn Colledge
Ron comes
Jeanne Como! |
amelia Conzalez
Henry Gonzalez
jack Gonzalez
jean Gonzalez
mario Conzalez
Deborah A. Gooch
Laurie Coodheim
Joy Goodin
Paul H. Goodman
Sabrina Goodman
Sarah E. Coodman
Sheila Groves Goodman
Lynne anne Goodwin
michael C. Goodwin
Kathleen ann Coonan
David Cordon
Janet Cordon
Marion K. Cordon
Susie Gordon
aaron S$. Corfein
Joseph Cori
julie Cort
Linda cori
Charlie Gorton
Janice Cott
Regina —E. Cottesman
sherry cershon cottlieb
anita Could
Daphne Gould
Joel Could
Judy Gould
David Covaker
Daniel H. Gower
David Cower
JUlL Grabill
Peter C. Grace
Daphne Cay Crady
Steve E. Craf
David C. Graham
Edw. A. Graham, jr
Elizabeth $. Graham
L. Sian Gramates
Peter E€. Granger
Bill Grant
wary C. Grant
AS. Mary Grant
Frances A. Crau
Ray W. Grau

 

1488a
5775a
5080a
45078
$0794
4i2a

30004
2320a
1487a
2362a
2361a
atta

3103a
31044
3662a
1048a
3336a
3153a
1606a
41675
410a

44098
34984,
2674a
10474
4094
1657a
3804a
3805a
14868
14854
1046a
48125
10454
56394
41284
4129a
47554
38954
20174
243448
10448
S214a
5213a
$4974
59874
10434
14844
1483a
1482a
22044
1042a
2016a
29994
40594
10414
29964
5158a
51574
32994
5164a
1794a
1481a
4084
1675a
4109a
4074
406a
1040a
5783a
10394
4083a
2997a
404a
403a

20144
2015a
54964
43984
10385
10378
1036a
31678
4095a

Ceary Gravel
Debbie Cravelle
Debbie Gray
Dennis B. Gray
Donald Gray
kara Gray
Larry Alan Cray
Laurence Gray
Louis Elver warren Gray
wary Cray
Terry Cray
wayne Cray
ashley Crayson
Carolyn Grayson
Brion Graziano
Deborah Green
Eleanor Creen
Elvena M. Green
jon B. Green
Lori A. Green
Ralph Green, jr
Ronald M. Green
Scott E. Green
Shoshanna Creen
Cary Creenbaum
alan G. Creenberg
marta Creenberg
martin Ccreenberg
Rosalind Greenberg
Deb Creenberger
Robert Creenberger
Edward M. Greene
kevin Greene
Lisa Greene
Virgil Greene
Hugh A. Creentree
Debbie Gregoire
Dary! Cregory
seth Crenald
John j. crenda
Jonathan Grenzke
Norman F. Grenzke, Jr
Catherine cresham
David Gresham
Laura Gresham
Thomas crewe
cin Greyraven
carol Griffin
Donna criffin
James criffin
PL. Criffin
Heather C.S. Griffith
Kurt E€. criffith
L. Brooks criffith, 111
Nicola criffith
joseph G. Grillot, jr
J. michael Grimm

Charles M. Groark
Jim Groat
Dana Croff
Harold Groot
Stephen }. Grosko, |
mary A. Grosner
Beth Tavel Cross
Liz Cross
Eric Cross
merry! Gross
Rebecca Gross
michael Crossberg
N. Renee Crove
Denise Groves
David G. Grubbs
Rev. Richard P. Gruen
John Grundy
Leigh Crundy
Graydon Crush
Tom CGuardabascio
Bryan E. Cuernic
Laurie ann cuernic
John H. Culdry
Joe Cumbinger
Eileen cunn

14788
29934
42964
5432a
2013a
2586a
2012a
1573a
4153a
467648
51485
22564
49264
4925a
14778
38635
5706a
54648
3346a
555448
10324
3396a
41745,
3781a
17914
46898
4686a
1915a
19t4a

26a
2771a
10315
399a
10304
84a
396a
14758
26044
31374
10294
3042a
2011a
16994
1028a
3714a
46715
3176a

James cunn
Thorarinn cunnarsson
Tamara Gurevitz
james curney
Jon custafson
Kraig Gustafson
Debbie L. cuthrie
julie J. Guthrie
Eric Guy
Guest of Eric Cuy
Cindy Cuyton
Halmer D. Haag
karen V. Haas
Paul R. Haas
karen Haber
ann L. Hackman
Barbara Haddad
George Haddad
victor P. Haerinck, Jr.
mary Hagan
kK. Hagedorn
Orlene s. Hagedorn
Crystal Hagel
michael Hagen
Dana Hager
jerry J. Hager
Patricia Haggerty
Paul D. Haggerty
O. Auriette Hahn
Cindy Haight
Karl Hailman
Joseph R. Haislip
cynthia Haldeman
Cay Haldeman
Jack C. Haldeman, 11
Joe w. Haldeman
Lori Haldeman
Vol Haldeman
Kathy Haley
anna mary Hall
carol Hall
David €. Hall
John R. Hall, Jr
Kristina a. Hall
warcus Hall
sue Hall
Rick Hallock
marty Halpern
Bec Hamadock
Kyoko Hamaoka
Yuk inori Hamaoka
M.A. Hame

Arnold N. Hamilton
Casey Hamilton
Daphne ann Hamilton
Nora Hamilton
Todd Cameron Hami| ton
Tracy Louise Hami ton
Donald Hammi |!
Asenath Hammond
Carol Hammond

Nancy Hampshire
Elaine Hampton
D. Larry Hancock
Jody Dix Hancock
carey Handfield
Nancy C. Hanger
cynthia Ss. Hanley
Joanne Hanley
Tom Hanlon
Gwyneth Hannaford
kathleen Hannon
Lenore J. Hanoka
Jamie €. Hanrahan
ark Hansen
Dorothy Hanson
Cerald 8. Hanson, Jr
michael H. Hanson

1027a
25014
25004
2693a
3136a
2992a
4333a
53228
5094C
5093a
53734
17904
5988a
5236a
52378
§990a
36574
56644
10268
3636a
4952a
1331a
3139a
1024a
10254
1023a
1022a
1020a
36894
44498
1330a
1021a
3123a
§248a
1019a
5857a
5738a
39454
3124a
$3624
1018a
29914
2557a
26594
10178
14744
4356a
4016a
1720a
17194
5780a
5536a
40154
2010a
5361a
2550a
17894
26014
1016a
36095
5993a
2005a
3026a
397a

3274a
5555a
3614a
453748
4536a
3323a
1015a

63a
101448
1473a
2990a
29894
1422a
4641a
396a

2380a
2478a
1472a
40498
1013a

Mary Hanson-Roberts
Linda Hantzis
Peter Hantzis
chris Harbaugh
John P. Hardebeck
Barabra Hardin
Jon Harding
susan —. Harding
alison Elizabeth Hardwick
ken Hardwick
Olin Hardy
Pat Hardy

selina Harju
Kevin Harking
David Harmon
Kathy Harmon
Jack Harness
John Harold
Bob Harper
James S. Harper
john Harper
Harold Harrigan
Harold Harrigan, 111
jenevieve Harrigan
Lisa 0. Harrigan
Lynn Harris
David Harris
Deborah Turner Harris
George €. Harris
John Harris
Jonathan N. Harris
mary Harris
Pat Harris
Richard Harris
Robert Eastman Harris
Scott Harris
susan E. Harris
vern Harris
Zonker Harris
David D. Harrison
Harry Harrison
trene Harrison
Joy Carole Harrison
Claudia Harsh
Karlene Hartel

wary Hartery
Aimee Hartlove
Jay Hartlove
Jed Hartman
Lewis Hartman
Barbara L. Hartmann
David C. Hartwel|
Kenneth T. Harvey
Teddy Harvia
Paul Mm. Hasbrouck
David Hasle
Oavid john Hastie
Rocky D. Hasty
Daniel Hatch
Beth Hatcher
Ross Hathaway
Christopher Hatton
Carolly Hauksdottir
Robert Hauser
Rick Hautala
Leslie Haven
Sheryl! Haven
andrew Hawkins
Donna Hawkins
Jane E. Hawkins
Randal Hawkins
Peter R. Hayden
Bobbi Hayes
Duane Hayes
Frank Hayes
Cary Hayes
Reilly Hayes
Ruth 8B. Hazelton
Doug Hazen, jr
Beverley Headley-moriarty
Bronwen M. Heap
Robert w. Heard
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Noreascon Three

 

5765a Constance Heare
2483a Caroline jane Heaton
1012s Alexia L. Hebel
10115 William A. Hebe
20014 Jeff Hecht
2004c Jolyn Hecht
2003a Leah Hecht
20024 Lois Hecht
3517a Peter Heck
4120a Thomas L. Heckel
395a Cary R. Heffelfinger
394a Tracey Heffelfinger
1556a Bill Hegeman
1557a Ronda Hegeman
2196a james R. Heidbrink
5854a Edmund Heinzer
5345a Daniel R. Heisler
2000a Marty Helgesen
5841a Eugene Heller
5312a Lee E. Heller
5931a Mary Heller
393a Stuart C. Hellinger

35914 Sam Helm
5116a Bettina Helms
5509a Kristine Helmstetter
10104 Art Henderson
5270a Eric P. Henderson
4377a Harry Henderson
27024 Hildegarde Henderson
1009a Becky Henderson
1999a Susan W. Henderson
54488 Sydney Henderson
4920a Dia Hendriks
1008a jack Heneghan
3786a Joey Lee Henkel
392a Cary W. Henley
1471a John A. Hennessy
1470a Julia M. Hennessy
4657a Dennis Edward Hennigan
46564 Oliver william Hennigan, jr.
3147a Keith T. Henricksen
4814a Kirsten Henriksen
391a margaret Henry

4956a Robert Henry
390a Tracy L. Henry
3894 Robert Hepperle

2143a Elizabeth Herald
2142a Jeffery Herald
1469a Ernest Heramia
1468a Guest of Heramia
1467a martha Heramia
3607a Kevin Herbert
4620a Tammy Hercha-Brown
4492a Joell Herda
1007s Randy Carl Herkelrath
2873a Felicia Herman
10065 jack R. Herman
2988a Kate Hermann
5768a Darcy D. Hernandez
5398a jeff Hero
5257a monte C. Herridge
3663a michael j. Herring
2987a Shawn M. Herron
1005a Mark Herrup
3944a Philip Herscher
5529a Allison Hershey
5130a mark Hertel
2429a john Hertz
2330a melanie Herz
23294 Ray Herz
2474a Ellen Herzfeld
2731a Katherine €. Herzog
3892a AStrid Hess
1004a Betsy Hess
3555a janet L. Hetherington
48485 Alan Heuer
1003a Raymond —. Heuer
4794a Cuest of Tim Heuser
4793a Tim Heuser
3755a Robin Hevens tone
2265a Dawn M. Hewitt
1455a Marylou Hewitt
1002a David R. Heydt
10014 Dorothy j. Heydt

Legend



1000a
999a
366a
998a
99748
5907a
4724a
3782a
36378
42175
1998a
996a
19978
1996a
3388a
1466a
46978
361748
387a
1465a
82a

35494
2986a
2985a
386a
1993a
40215
$3074
3854
995a
49888
1992a
3190a
4551a
49438
2984a
5556a
9945
9935
37a

57594
2637a
992a
22998
2298a
49848
43618

Bla
3648
1631a
35124
3312a
9915
2983a
2476a
35074
s62ta
5306a
383a

52044
24468
27748
3723a
errery
5762a
54898
4510a
45098
2272a
3943a
44708
990a
4256a
59348
3481a
3482a
1630a
362a
3222a
17888
17874
38108
AN75S
1634a
48748
13298
1842a
58898
361a
33078
5614a
380a
49608
3285a
45954
24138
5618a
2370a
4134a
2180C
21798
3452a
1782a
1783a
1784C
1785¢
1786C
31848
40925
1902a
29628
9898
17818
49008
48938
51618
4276a
1892a
3227a
3726a
4156a
5646a
988a

5596a
5595a
1991a
212748
2126a
2126a
4372a
4373a
437SC
A374C
14648
3326a
33274
5100a
3798
1463a
25594
9874
1462C

20a
986a
29808
985s

29798
4163a
31948
34498
577648
57354

Esther R. Heydt
margaret A. Heydt
marie K. Heydt
wilson H. Heydt, jr
The Insidious Heydt Combine
MS. Jacqueline Heyward
katherine Hickey
Stephen F. Hickman
andy HICkS
Saundra S$. Hicks
Barbara L. Higgins
Bill Higgins
cail Higgins
Peter C. Hildreth
andy Hilgartner
Betsy HiIl
Linda J. Hill
martha jane Hill
Richard A. Hill
wesley Hil!
Robert L. HIIlis
creg Hills
Denise Hillyard
kenneth Hillyard
margaret A. HIIt
martha M. Hilton
Jules Himber
marc Hime
Robert M. Himmel sbach
Holly Hina
Deidre Hinds
Jeannette Hines
Julia may Hines
Sigmond Hines
christopher Hinz
Scott Hipp
Constance Hirsch
Irwin Hirsh
Bret A. Hirshman
chip Hitchcock
Frances Hitchcock
Jodi Hitchcock
arthur 0. Hlavaty
katie Hoare
martin Hoare
Debbie Hodgkinson
william J. Hodgson
Dan Hoey
Ms. Janis Hoffing
Beth A. Hoffman
James A. Hoffman
willis L. Hoffpauir

joan Hofstetter
Eileen Hogan
Peggy Hogan
kurt Hoglund
Tore Hole
Patricia A. HoIn
sherlock Hoka
Elizabeth Holden
Kim F. Holec
Ronald Holik
David Hol lander
Frank Hol lander
susan Holley
ann Hol lopeter
Kati Holly
Robin F. Holly
John-Henri Holmberg
Heather mckenzie Holmes
james L. Holmes,
Rich Holmes
stewart |
john Holnia
Craham Holroyd
Karen Holroyd
melissa Holt
Nelson R. Holt
David Hol tman
Butch Honeck
susan L. Honeck
Clifford R. Hong
Carol Honusziak
Flora Hood

Holmes.

Paula Hooper
David D. Hooton
Raymond A. Hoover
Charles Allan Hope
John Hopfner
Zetta Hopkins
victor Horadam, MD
jacqueline j. Horgan
Cail F. Hormats
Catherine Horn
melissa Horn
Janet Horncy
kate Horne
katherine A. Horne
Charles Hornig
aren |. Horowitz
Joan Horowitz
MIT iam HOrOWi tz
Simon Horowitz
TBA HOrowi (Z
Paul Horton
Richard R. Horton
Esther Horwich
AKIO Hosh
Douglas Hosto
John Houghton
Kenneth L. Houghton
valerie Housden
David C. House
Beth Houston
Birgit Houston
james 0. Houston
Dennis Howard
Denys Howard
Ed Howard
cert Howard
cuest of martin L. Howell
Or. Martin Lloyd Howel |
Helen Hower
Lauritz £. Howes
Paul S. Howes
Sally H. Howes
alan Hoyland
Dorothy Hoyland
Leah Hoyland
Samue! Hoyland
Doug Hoy!man
Bob Hranek
cathy Hranek
Dan Hranek
Charles F. Huber
J.C. Muckenpohler
cynthia A. Huckle
Oana Hudes
ariel SF Hudson
Jim Hudson
Peter 0. Hudson
sheila Hudson

Hudson

Kenneth Huebner
Tanya Huff
Tom Huff
Alva T. Hughes
Bob Hughes

s797a
31tts
4524a
984a

47928
53094
376a

3665a
983a
9828

51924
21824
21863a
3941a
5664a
1660a
36254
36548
5612a
37748

s94ia
2513a
4289a
4290a
19094
4087a
4089C
4088a
3430a
48094
39748
5278a
3652a
2976a
1584a
29778
2976a
981a
29754
43794
5961a
45144
4513a
29744
980a
4022a
2296a
34838
4382a
34748
3542a
35434

39a
1990a
2973a
2972a
16488
1610a
2798C
1563a
1611C
3768
375a

5933a
4415a
5038a
374a

47498
80a
72a

2970a
29714
4385a
234248
373a

2536C
2537¢
25354
2534a
5674a
5105a
2262a

978a
97748

9634
9628
51478
21944
2186a
21198
3795a
4624a
4325a
315ta
3678
964a
961a
$530a
960a

chione Hughes
Diane Hughes
Sandi Hughes
Dr. Elizabeth anne Hull
Lois E. Hull
matthew Hull
Franklin Humme|
sheila m. Humphrey
Thomas Humphrey
jamie R. Hunger
anne Hunkele
Cary Hunnewel |
Sylvia Hunnewel |
Frank Hunt
Steven Hunter
Lucy Huntzinger
yerrie Ww. Hurd
Brian Hurley
Christopher D. Hurst
David A. Hurst
william j. Husband
Delia Huse
Bill Hussar
Paul Hussar
Leigh ann Hussey
Dorothy V. Hutchens
Nancy Hutchens
Samuel H. Hutchens, 111
Carol jean Hutcherson
Sandra j. Hutchinson
Edward G. Hutnik
Florence Hutson
melinda Hutson
Richard Ww. Hutter
Dr. Jim Huttner
john Huxtable
Linda Huxtable
Muriel Hykes-Bailey

lannaccone
Rosy tanni
Peg kerr Ihinger
Rob Ihinger
shinya titaka
Tim ti tingworth
Katherine tl lovsky
Kiyoshi imaoka
anna-marie Imison
K. Imison
Robert in ‘t veld
Dean Ing
cina ing
wendell ing
Robert ingria
Mrs. Hitomi Inoue
wr. Kazuhiko Inoue
Lee Bradley inselberg
Aron K. Insinga
Jonas kK. Insinga
merle S. Insinga
Rachel H. Insinga

Peter Insley
sheila #. Insley
Christopher trey
David W. Irish
marjorie Irving
mark irwin
susan kK. Irwin
Fred P. 1saacs
Susan Carson |saacs
wr. Hidehiko 1sobe
mrs. Tamaki !sobe
Hideaki Ito
Bill tvey
Roy Iwatake
David ®. lyama Kurtycz
jonathan F. tyama kKurtycz
Christina m. tyama-kurtycz
Daniel F. lyama-Kurtycz
Thomas !Zaguirre
alex Jablokow
alan jacknow, AD
Diane jackowiak
Annmarie jackowsk!
walter jackowski
catherine jackson
Kathryn F. jackson
mary Kay Jackson
serron jackson
Steven G. Jackson
Tom jackson
Herb jacobs
Linda Lee jacobs
saul

Jaffe
Nicholas jainschigg
Peter jako
Ardis Jakubaitis
Ellen Jamieson
Paul E. Jamison
Phil jansen
mary jaras
Dennis jarog
Ron jarrell
Roger jarret
athena Louise jarvis
Peter Robert jarvis
Olivia A. jasen
Linda F. Jencevice
michael jencevice
Robin jenkins
Stacey jenkins
cuest 1 of Leslie jennemann
cuest 2 of Leslie Jennemann
Leslie jennemann
Phillip C. jennings
Bill jensen
Bruce jensen
Khristyne jensen
Kris Jensen
Richard H. jensen

A.J. Johnson, jr
Barbara N. Johnson
Carol johnson
cullen johnson
Dale johnson
Eleanor johnson
Liz Johnson
Frank C. Johnson
quest of Phyllis €
Karen johnson
Kay Johnson
keith johnson
Phyllis Evalyn Johnson
Robin johnson
Ryan K. Johnson
Stephen johnson
Steven johnson
steven Vincent johnson
susan Johnson
Tom johnson
julee johnson-Tate
janet C. Johnston
David joiner
Bonnie jones

Johnson

37094
29685
38458
2728a
5831a
4847a
16124
1613a
366a

33954
5§254a
54564
58498
5630a
29678
5584a
4996a
29664
5850a
49648

3548

chuck Jones

Heather Rose jones
Jeff jones
Judy jones
Lenore Jean jones
mark K. Jones
marsha Elkin Jones
mason jones
mike Jones
Oscar A. jones, jr
Robert D. jones
Ruby L. Jones
spike Y. Jones
Stefan jones
Terri

Barbara Jordan
David jordan
Jeffrey L. jordan
Roberta L. Jordan
Roney jorensen
ken josenhans
$.T. joshi
Earl josserand
melany jocelyn jovic
Joyce A. joyce
Susan K. Joyce
mr. Evan judd
mrs. Mika N.
Astrid Julian
Caroline G. julian
Hubert julian
Josef julian
Julia junkala
Joan Juozenas
Bill Jurinajak
Richard Kabakj ian
john j. Kachmar
Cail Kaczmar
alex Kaempen
Randy Kaempen
sandy Kaempen
anita Kafka
Eric Kagan
Janet Kagan
Nicholas C.
keith Kahla
Rose Kahles
susan Kahn
walter Kahn
Kenneth kKalata
Denise Kalicki
jonn s. Kallal
mark B. Kaminsky
sheila Kaminsky
Bob Kanefsky
Akiko Kaneko
Ryuichi Kaneko
auriel W. Kanter
an-chian Kao
Aline B. Kaplan
cayle A. Kaplan
Guest of Aline B. Kaplan
Ira A. Kaplowitz
Becky Kaplowi tz
Peter j. Kappesser
Guest of Steve karchin
Steve karchin
Jordin T. Kare
joe Karpierz
Ron kasman
cene kasmar
John —. Kasper
jim kKasprzak
David Kassover
Lorinda kKasten-Lowerre
karen kasting
martin Katcoff, Jr
David Katleman
keith G. Kato
Miyuki Kato
Naoyuki Kato
kenneth Katz
marisa Katz
Roger Katz
sherry katz
Talbot katz
Rick Katze
mark Katzoff
amy Kauderer
Herb Kauderer
Cail $s. Kaufman
Jerry A. Kaufman
Barbara Kaufmann
annette Kavanaugh
Philip £. Kaveny
jane B. Kawash
Alexx Kay
Harriet 0. Kay

Russell Kay
Debra Lee Kays
Peter keane
Laura Keating
melissa m. Keck
David Keech
morris M. Keesan
joann Keesey
Maryann walther Keisel
Lorna keith
Donald c. keller
mark Keller
michael keller
Ted keller
karen kelley
Brian S.A. kelly
Elizabeth kelly
James Patrick Kelly
kathleen kelly
mark R. Kelly
Richard kelly
Stephen P. Kelner, jr.
Toni L.P. Kelner
Burt Kemper
sam Kendal |
Bonnie j. Kenderdine
Patricia kennealy
Jim Kennedy
michael j. Kennedy
Pat Kennedy
Peggy kennedy
Lisa A. Kenniff
allan kent
Deborah Kenworthy
Terry Kepner
John T. Kerich
Charles A. Kernachan
Hans Kernast
mark Kernes
michael J.
Jim Kerry
Linda kerry

John Kessel
Joseph kesselman
David kessler
Greg Ketter

judd

Kahl, jr

Kerrigan

59024
35938
9508

3113a
5760a
44894
5208a
46308
4631a
46294
949a
35858
9484

5886a
4651a
4852a
2462a
25758

23a
9475
3764a
14548
197948
2670a
94648

53144
53154
5081a
4322a
4321a
49748
58448
9454
9448
1978a
1977a
1976a
3596a
29574
4251a
2526a
3615a
36878
23254
4908a
3220a
3221a
5545a
2700a
2572a
943a

460148
4275a
24062
22164
2217a
22164
3983a
5152a
2241a
3621a
1973a
197448
33718
43895
59294
942a
gala
2690a
27394
353a

3198a
60004
44gia
4951a
233748
48108
3535a
3534a
2526a
3524

432440
31438
31448
2956a
48158
2783a
4580a
5185a
940a
4355a
4222a
939a

3991a
351a
938a
937a
936a
5937a
29554

76a
399248
3993a
5866a
5867a
58534
5365a
36458
5364a
44288
37794
39964
2767a

1971a

Paul Kidd
Thomas kidd
Virginia Kidd
Hope Kiefer
Bill kieffer
Nola kiely
Damian Kilby
Guest 1 of Paul M. Kiley
Guest 2 of Paul m. Kiley
Paul M. Kiley
susan Killian
James Killus
Katharine Eliska Kimoriel
Rj. Kimme
judith €. Kindel!
Robert Kindel|
anthony scott king
Charles T. King
Deborah A. King, FN
Paul King
Robert C. King
Donald Kingsbury
karen #. Kinsley
Igor V. mozheiko Kirbulycher
David 8. Kirby
Doug Kirby
susan Kirby
mary Kirchoff
carol T. Kirk
Ceoffrey B. Kirk
Emmalie Kirkland
jana Kirkman
R.R. Kirstein
Sabine |. Kirstein
andy Kiser
james H. Kiser
jonn W. Kiser
Tess Kissinger
Syunsuke Kisyi
michele A. Kitay
Janice Stephanie Kitik
Katherine A. Kittredge
Larry klaes
alex Klapwald
marissa Klapwald
annette curtis Klause
mark Klause
Louise m. Kleba
Isabell Klein
James F. Klein
Jay kay Klein
Rosemary Klein
Roberta Klein-mende! son
Lincoln W. Kliman
jason Klus
michael Klus
sherry Klus
Paul Kmecak
Richard A. kKnaak
Kenneth Knabbe
michael Knauer
clenn knickrehm
Pamela knickrehm
kelly Knight
margo L. Knight
Robert Knipe
arnold Knopf
aryann Knopf
John W. Knott, Jr
Luke Knowl and
martha Knowles
stev Knowles
Luke Knowley
andrew J. Knox
cuest of R.H. Knox
Robert H. Knox
Stanley Knutson
mika Kobayashi
Yoshio Kobayashi
Elizabeth E. kobe
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4758a
atiza
29094
5963a
5096a
A4761C
29088
475948
4760C
3108a
3873a
1322a
17188
36808
3583a
4005a
26178
2907a
47344
1550a
24194
$3608
256048
2546a
1920a
1918a
19198
2510a
19178
2190a
1614a
2906a
26254
4863a
833a
632a
64a

46108
1916a
534748
46778
22518
48275
389748
36968
2393a
19234
2954
2948

4716a
4715a
5258a
2620a
2934
esta
3163a
$196a
2666a
39684
22024
477ha
15074
47728
1476a
21974
46684
5194¢
2667C
34438
292a

5648a
29058
34428
5072a
29034
45878
2904a
1921a
1922a
41698
4168a
14308
5140a

Jack Moir
Lillian €. moir
mike Moir
David Moi san
Caroline molitch
C. Patrick Molloy
Thomas john Monaghan, jr

14298
3310a
5302a
830a
48225

Bill Monahan 1817a
RCL mMoncure 2908
Jonathan D. Monk 43698
andrea Montague 33758
Elizabeth christine Montgomery 3374a
Robert Montgomery 8294
Elizabeth moon 3833a
David moore 38248
David moore 22864
Diane moore 2898
John F. moore 47838
Kenneth moore 2326a
Lynne C. moore 37298
Rarian Moore 1428a
martin J. Moore 3266a
Norman L. moore 39284
one moore 59758
Perry Clen moore 39298
Richard }. moore 268a
Robert F. moore, AD 2392a
Roberta moore 59928
Rose moore 497348
Stuart moore 828s
Terry moore 33294
Franny moore-kyle 41224
Larry moorhead 4350a
Daisy morales 8278
nyra morales 1689a
michael j. moran 1690a
sean W. Moran 169248
Hans Moravec 16914
Keith Morea 35453
Pat morell 2678
Chandra Lea morgan 206a
David Morgan 4927¢
Ceorge R. morgan 25628
Scott R, morgan 47088
David morgen 8265
warla Tanzman morgen 58098
Cerald Mm. Moriarty
Richard Moriarty
Thomas Morin, jr
Guest of steven mor lock
karen B. Morlock
Steven mor lock
Brian Morman
John morman
wary Morman
cameron john Morningstar
chip morningstar
Janice Morningstar
Jeff morphis
ann morris
Beth morris
chris morris
Hilarie morris
janet morris
Kendall F. morris
Phil morris
SkiD MOrris
wayne GC. morris
Jacqueline Morris-Vorpe
Carol ann Crondin Morrison
Carolyn morrison
Elizabeth morrison
Lawrence j. morrison
marcia Morrison
melinda B. morrison
Renee Morrison
wayne $. Morrison
william P. Morrison
William T. morrison, 1Vv
Guest of Pat morrissey
Pat morrissey
Rich morrissey
wayne morrissey
james morrow
Babette mortel|
Judy mortimore
keith H. Morton
Craig moseley
Saabrina Mosher
Sam Moskowitz
C.D. mostander
Cathy S. mosley
Or. Eugene $. Moulic
Patricia ann moulic
Nancy Moulton
Robert mou! ton
Nancy Mowry
Eileen moyer
K. moylan
michael moyle
michele mozzello
Susan mozzicato
Erast aryl
Jim Mueller
wary anne mueller
Pat mueller
william €. mueller
mark D. Muise
Deborah P. muldoon
mary E.T. mulholland
Caroline mullan
Rich muller
Roy R. muller
Ruth H. muller
Dennis Mullin
Paul mul loney
Donna! yn mumaw
Lorraine A. mumaw
Cary munch
Rose munch
Leslie mundy
John munhol land
Bradley Munn
Elaine muraskin
Dary! murdock
Philip Murnane
Debbie Murphy
cinie Murphy

Guest 1 of Rose B. ee
Guest 1 of T.0. Aurphy,
Guest 2 of Rose Murphy
Cuest 2 of T.0. murphy,
Guest 3 of Rose murphy

md
welissa ann murphy
Olivia murphy
P. murphy
Rose B. murphy
Rosemary murphy
Sharon Murphy
T.O. murphy, jr
Dennis murray
Doug murray
Judy murray
Pam murray
Keith murrow
Romedy mur row
muff Musgrave
Real Musgrave
Heather —. Nachman
Luisa Nadalini

2862a
5505a
51778
4768a
392748
56008
2777a
28984
612a
5086a
19108
3392a
5716a
43678
36994
24278
263a

53424
53218
S771a
14184
2624
6ila
281a
1320a
57374
810a
22a
ala

609a
4528a
08a
280a

25734
2794
161a

28974
4376a
17628
356948
3793a
2268a
3926a

Nobuyaki Naganuma
michelle Nagel
Cavin Nagorski
Lex Nakashima
Robin june Nakkula
ann Nalle
David 8. Nathanson
Helen S$. Nathanson
Phillip ®. Nathanson
wendy Nather
Janet Naylor
michael Naylor
Robert Neagle
mw. Terri Nea
Peter A.c. Neale
Dave Nee
Ingrid Neilson
Peter A. Neilson
Kennett Neily
Paul ©. Neitzke
carl Nelson
Ginger Nelson
Harry R. Nelson
Linda Nelson
marjorie J. Nelson
michael R. Nelson
Resa Nelson
Heather Nelson-cregoire
Kathy Nerat
NESFA
Philip Nesser
Patricia ®. Newcomb

Bruce Newrock
Flo Newrock
marshal Newrock
seth Newrock
Robert A. Newsom
Barry L. Newton
Judith J. Newton
weridel Hanna Newton
Darlene Ney
Victor Nga
Beverly L. eo
David A. NiCho
Ruthann wichols:-Nine
Sandra K. Nicht
Dave Nicklas
Donald A. Nicklas
Barbara Nicol
Gregory Nicol!
Vincent Nicotina

w. David Niebuhr
Joseph C. Niedbala
mike Nieforth
ann Nielsen
Patrick Nielsen Hayden
Teresa Nielsen Hayden
katharine K. Nikkel
Shelagh R. Nikkel
John c. Nine
Jeffrey D. Nisenoff
Kyoko Nishikori
Masayoshi Nishikori
Larry Niven
Fuzzy Pink Niven
Roberta Noel
Louise Nolan
Pat Nolan
Laurie Noonan
Jean-Pierre Normand
Elaine Normandy
andre Norton
annem. Norton
Bernie Norton

Cassidy }.S. Norton

Kristin Norwood
mary Norwood
Rick Norwood
vivian Norwood
warren C. Norwood
Debbie Notkin
andrew Nourse
Elizabeth steiner Novak
John J. Novak
$. David Novak
Stephanie Novak
Gregory A. Novelli
andrea Beth Novin
Carolyn Novotny-anderson
julie A. Nowak
Lisa Nowell
Nick Nussbaum
Jody Lynn nye
Barbara O'Brien
E. O'Brien
K. o'Brien
Kathleen O'Brien
Terry O'Brien
kate O'Donnel!
mark O'Green
Brian €. O'Hearn
Claudia O'Keefe
maria D. O'Keeffe
moira O'Keeffe
Jack O'Leary
crace O'Malley
kerry J. O'Malley
Kathleen ®. O'Neal
John O'Nei!
David O'Neil!
marguerite O'Rourke
chris O'Shea, 11
Deborah A. Oakes
mS. Cerda kK. Oberg
Denis Obringer
James R. Odbert
James “merlinOdom
chris Oesterling
David Y. Oh
masayuki Ohta
marlene Okonske
Catherine-c. Olanich
Frank C. Olbris
lan P. Oldfield
Joseph w. Oldham
martha S. Olijnyk
mabel Olivera
Cene s. Olmsted, 111
Karl Mm. Olsen
Lin olsen
Erik Olson
Louise }. Olson
mark L. Olson
Priscilla Olson
shirley j. Olson
Stanley J. Olszyna
Ken Olum
Frank Olynyk
marisa ong
Ronald ontel!
valerie ontell
Makiko Ooi shi
sheila m. Oranch
shira Ordower
Rebecca ore
margaret ann organ
antony M. orlandella
Lee A. orlando

The 47th World Science Fiction Convention

4871a
4062a

6a
807s

3473a
806a
805a

§333a
23574
34624
55594
1908a
1907a
1906a
278a

56264
2894a
3195a
788a
1680a
3967a
2893a
787a

5371a
28928
5786a
4233a
16034
1602a
786a
61a

5166a
4400a
14128
785a
atta
14108
1904a
5732a
23878
2386a
4525a
41898
19034
654a

59594
5084a
784a

5418a
4158a
4159C
4160C
3485a
3405a
3406a
4352a
5546a
60a
272a

37474
14098
34908
783a
2718
270a

3400a
3325a
2225a
2224a
3432a
343ta

Tom Ornelas
Francene Orrok
Tim Orrok
cath ortlieb
Deborah L. orvis
wr. masamichi Osako
rs. MICHiKO Osako
Robert Osband
Elizabeth ann Osborne
John Osborne
Jonathan Osborne
David Oster
Fay Ostrowski
Stephen Ostrowski
clen Oswald
Ruth Oswald
Lance Oszko
mary Otten
Kathi Overton
Steve owens
carol ann Owings
Jul Owings
arksouinas
PF.
Bill packard
Jay Packlick
Lisa Padol
ary Pagano
Robin D. Page
sharon Pagliarulo
Debbie Painter-Burkhart
Lexie Pakulak
may Palin
chris Palmer
Susan K. Palmer
David Palter
Josephine Paltin
Susan Palwick
iken Panek
Aliza R. Panitz
Adam Panshin
alexei Panshin
Cory Panshin
Toby Panshin
Costas john Pantazis
john A. Pantazis
Nina Pantazis
Thanos john Pantazis
Carol Paolucci
mark Papendick
wes Papineau
Eugene Pappas
Ceorge Pappas
Paul Pappas
james Paradis
Lynn Paragamian
Ars Lois E. Parente
sam Paris
Tom Park
Bill Parker
Lucinda Baron Parker
R. Parker
Rembert N. Parker
Sandra Parker
Steve Parker
Tony €. Parker
Guest of Lenora Parks
Lenora Parks
Dan Parmenter
Parris
arwel Parry
ann K. Parsons
joann Parsons
Paul Parsons
spike Parsons
Susan W. *‘aly’* Parsons
Jeanne Par thum
mark E. Partridge
Stephen Pasechnick
Anatoly Paseka
child of anatoly Paseka
mrs. Anatoly Paseka
E. michael Passaretti
Shirley Passman
wendy Passman
Ben Hill Passmore, IV
anne Passovoy
Bob Passovoy
Cail ann Patelcuis
joe Patrouch
Ruth Patrouch
Frederick Patten
Steve Patten
Carolyn C. Patterson
jeffrey A. Patterson
Teresa Patterson
william ja. Patterson
Jim Pattison
Fiona Patton
Virginia Lee Patton

Bill Paul
marin A. Paul
Patrick $. Paul
Sara m. Paul
Donald —. Pauley
mark Paulk
Larry Paull
Jewel Paur
Diana L. Paviac
Ross Paviac
Eric K. Paviat
Peggy Rae Paviat
alan jay Payne
Steve Pazniokas
J.W. Pearce
J.W. Pearce
K.A. Pearce
M.A. Pearce
Becky Peariman
Dina Peariman
Eleanor Peariman
Nomi Peariman
Elizabeth Pearse
Patty Pearse
Laura Pearson
Robert C. Pechmann
Sally Pederson
Peter ashley Peebles
Susan Peel
Yvette Pehr
ayni Peimer
Elly Peimer
harta Peimer
Larne P. Cekowsky
John Pelle
Paul pellet
Claude }. Pelletier
Lynda Pelley
Bruce Pelz
Elayne F. Pelz
Robin Pemautle
Ray Pence
Ron Pendleton
David Pengelly
Lloyd Penney
Yvonne Penney
james Penrose
Donna Penz
Donald }. Perhach
Patricia $.R. Perhach
L. Irene Perin

wayne A. Perin

59a
18652a
762a

24ala
5153a
2442a
7618
780a

3472a
3095a
3272a
3271a
2978
17308
2211a
W731a
2212¢
7798
4566a
38228

56a
2694

25924
44248
52a
48648
44068
alias
3610a
5526a
5095a
56394
778a

434748
1760a
77a
776a
7758
774a

4901a
5932a
52894
2566a
17254
1726a
268a
7738

26218
4aii2a
1408a
772a

ainia
$9624
3761a
1901a
57748
5698a
46034
2546a
37494
4405a
5316a
1758a
17574
2327a
1756a
3210a
51428

Bill Perkins
Catherine Perkins
Charles L. Perkins
Chris Perkins
Frank Perkins, jr.
mike Perkins
Phillip Perkins
marc Perkowitz
caren Perlmutter
Ira J. Perlow
Betsy Perry
Brian Perry
Clark Perry
Betsy Perry
Fred Perry
Jim Perry

mariah Perry
meidee Perry
Steve Perry
Lawrence Person
kelly $. Persons
maxy T. Pertuit
Becky D. Peters
Eric Peters
Rise J. Peters
Thomas R. Peters
Theo Petersen
amy Peterson
Bob Peterson
Donald Peterson
owen Peterson
Joyce Corrine Peterson
Linda Peterson
james }. Petrassi
marianne C. Petrino-schaad
Pierre €. Pettinger, jr
Sandra C. Pettinger
Roy C. Pettis, Jr.
Christopher Pettus
Jenita Mm. Pettway
Robert —. Pfeifer
Barbara Philipp
James R. Philips
Angela Philley
Randy (Bear) Philley
andrew V. Phillips
Carl Maxey Phillips
Dave Phillips
Diane Phillips
Earle Phillips
Evan GC. Phillips
Jason Phillips
Margaret Phillips
Sue Phillips
Robert Piankian
Diane Pichetti
Karen Pichnarczyk
James A. Pickett
L. Halliday Piel
John j. Pierce
Carl Pierchala
Nigel Pierre-Elliott
Dan Pierson
Ceorgi Pierson
Larisa Pierson
michael Pietrantonio
Brian A. Pikelny
Steve Pikov
Scott Pilate
James Pilvinis
Robert Pinaha
Carol Debora Pinchef sky
michelle Pincus
Strider Pineo
maggie Pinfold
Donna #. Pingrin
Laurie Pinsker
anne Phyllis Pinzow
Tracy Plorkowski
Toni Piper
anetta Pirinen
Pekka Pirinen

D. Pitman
Pamela T. Pitman
Thomas j). Pitman
Susan L.

Roy S. Piwover
john j. Platt, 11
Steve Platt
Jennifer Platts
mel Pleasant
Capucine Plourde
Cary L. Plumiee
Lauren Podolak-LoBue
wr. Frederik Pon!
Beth Pointer
Nick Pollotta
John Pomeranz
AS. Mary C. Poole
marianne Popa

Doyle Pope
Elizabeth Pope
mark Popelka
Rick Popham
Steven Popkes
micahel Porjas
andrew 1. Porter
Carol Porter
ken Porter

marianne Porter

mary B. Porter

Orew Post
Jonathan Vv. Post
Kate Pott
D. Potter
George W. Poulos
Florence A. Poump
alexander Pournelle
Dr. jerry E. Pournelle
Guest 1 of Pournelle
Guest 2 of Pournelle
Guest 3 of Pournelle
cuest 4 of Pournelle
mrs. jerry E. Pournelle
Dave Powel!
Guest 1 of Rickland Powel!
Guest 2 of Rickland Powell
Guest 3 of Rickland Powell
Guest 4 of Rickland
cuest 5 of Rickland
Guest 7 of Rickland
james —. Powel!
james L. Powell
Julie Powell
Linda T. Powel!
Rickland Powell
Susan Powel!
Joyce Powers
kennedy Poyser
Lyn Pratchett
Terry Pratchett
Robert B. Pratt, jr.
Robert W. Pratt
Brian Preble
Byron Preiss
John Prenis
Elizabeth 1.
Brad Preston
Janice Preston
Richard Preston
audrey Price
Ceorge W. Price

Prestin

260048
2683a Mary A. Price (Southworth)
3150C
3380a
2882a
24564
760a

26884
26674
1391a
759a
756a
7574

36194
756a
260a
755a Anthony Stanley Pruszensk

28818
38698
3867a
5998a
2880a
259a

5683a
3922a
34128
1898a
24618
5476a
1320a
23718
7a

60184
256a

5840a,
3737a
5761a
36615
37244
5231a
17554
28798
5769a
15428
13198
34678
346848
31718
55018
5502a
46048
7545
753s

2878a
257a
256a
255a
254a

2381a
5473a
4358a
4393a
28778
5746C
752a
751a

3226a
52018
40174
2496a
4086a
5455a
4065a
4066a
4702a
5729a
253a

31ata
3142a
58248
15858
252a

2404a
38618
16978
4365a
4885a
251a

5756a
5755a
7504
7498

45885
748a
747a

2797¢
2630a
5876a
7468

45708
7458

4752a
2369a
15864
59254
59248
4452a
54388
27694
54398
57208
5301a
55578
5548a
41078
3265a
5958a
744a

3787a
46518
3760a
38778

56a
231948
2318a
2498
248a
2478

5300a
1710a
57318
1537a
5730a
581la
2730a
17094
59094
54578
5661a
41858
3557a
22934
56878
49835
4896a
50478
1754a
246a

31858
4602a
3403¢
340ta

Sheldon j. Price

alexa Price-whelan
william €. Priester
Dan Prima
mary S. Prince
Sarah S$. Prince
Robert Pritchard
William H. Pritchard
Lawrence R. Proksch
Donna Proni
Tullio Proni
Frederick Prophet
winter Prosapio
Leonard J). Provenzano
Timothy A. Pruitt

martin Puller
Karen Purcell
trene Purdy
mark Purtill
Nancy Pye
Florence €. Pyne
Ted Quester
anne marie Quint
Linda Quinton

Carlos Quiterio
Deanna quiterio
joyce Raber
Stanley Rabinowitz
Diane Rabuano
alan Rachlin
Patricia A. Raddatz
Jon Radel
Lee Radigan
Steven C. Radtke
Frances Rafelton
Anita Raj
Ken Rajman
Susan A. Rajunas
mark Rakhmilevich
Patrick j. Ralph
mark Ramberg
'shu Ramchandani
Greg Ramoundos
andrea Minasian Ramsey
Fred Ramsey
marlisa Ramsey
Billy R. Randles
Rebecca M. Randles
Jonn F. do
Lavona $s. Rann
Richard Rann
Peggy Ranson
ariana Rapkin

Joan M. Rapkin
Liorah Rapkin
myron Cc. Rapkin
Barnaby Rapoport
michael Rapoport
Don Rash
Carol anne Rasmussen
Ceraldine Rasmussen
Jessica N. Rasmussen
kar! Rasmussen
David Ratti
Joseph #. Rauscher
Jim Ravan
Guest of jean V. Ravinski
Jean V. Ravinski
alan tL. Ravitch
kenneth Ravitz
alma L. Rawn
Laurie Rawn

melanie Rawn
Kathy Ray
Robert A. Raybin
mark Raymo
wary Raymo
David Raymond
Dorothy A. Raymond
Eric $. Raymond
Suzanne Raymond

Raymond
. Rayno

Eric Read
allen kK. Ream
David K. Ream
Cuest of Lynn D. Reardon
Lynn D. Reardon
mike Reaser
Jeffrey ). Rebholz
Tony Recchia
Gretchen V. Rector
wayne T. Rector
Ben Redden
John Redden
John Redford
Dennis A. Reed
marla R. Reed
wanda Reed
Chris Reeves
Jon Reeves
cail T. Regan
Ronald S$. Rego
vance T. Rego
mickey Zucker Reichert
jonathan —. Reid
sandy Reid
Virginia H.K. Reid
Jody Reimers
Susy Reintgen
Rich Reis
Bernard Reischl
Phil M. Reiss
Russell M. Reiss
L. Fitzgerald Reist, 1
midge Rei tan
Susan M. Reitz
Peter Remenchus
Steph Rendino
Dorothy Mary Renko
Theresa a. Renner
andrew Renzul lo
Faith H. Renzullo
Carol Resnick
mike Resnick
Neil Rest

Bill Reynolds
Christine Reynolds
Guest of Lee Reynolds
James W. Reynolds
Lee Reynolds
Lee Reynolds
Rebecca |. Reynolds
Robert Reynolds
Regina Rheault
Lorie Rhoads
Scott Rhodes
cynthia Ricciardi
Diane w. Rice
Stephen Rice
Denise Rich
Lloyd T. Rich
andy Richards
chet Richards
Frank Richards
mark €. Richards
mark William Richards
Russell! Richards
amanda Richardson
Coleman Richardson

ur

34024
3008a
2458

31178
5210a

4776a

Katherine Richardson
kathy Richardson
valerie L. Richardson
marc Ricl in

wendy Richwald
Laura Rickard
margaret Rickard
william 0. Ricker
Frederick E. Ricketts
Joe RICO
Barb Riedel
Roberta Riel
David R. Riese
Howard Rifkin
Grace Riger
Susan Riger
Benita Kasten Riggins
michael Rightor
Cindy T. Riley
connie Riley
Hillarie Riley
Kevin Riley
mark €. Riley
C.m. Rippberger
Bill Ritch
martin A. Ritchie
Deirdre M. Rittenhouse
Jim Rittenhouse
Jerre P. Rivers
J.F. Rivkin
Joseph Rizzo
Ronald Rizzo
Joseph B. Roa
misty Roa
Jan Roaix
Timothy Roaix
ann V. Robards
Carol Robbins
Cary R. Robe
jennifer Roberson
Bethany Roberts
Carol Roberts
Devin Roberts
Elisabeth Roberts
Elizabeth $. Roberts
Jim Roberts
John maddox Roberts
John P. Roberts
Ken Roberts
Linda L. Roberts
Peter Roberts
Robin Roberts
Teri Roberts
Duke Robillard
Linda Louise Robinett
Artin Robins
madeleine —. Robins
andrew Robinson
Douglas Robinson
Eric Robinson
Frank Robinson
Fred Robinson
Jeanne Robinson
K.S. Robinson
marc Robinson
Paul T. Robinson
Paula Robinson
Roger Robinson
Sandra C. Robinson
Scott Robinson
Spider Robinson
suzanne Robinson
Tara Robinson
wary Robison
alan Robson
Nigel Robson
Ron A. Rodat
Brooke Rodriguez
Carol ann Rodriguez
cynthia Rodriguez
wil Rodriguez
Nancy Rodr iguez-Bel |
Theodore Rodriguez-Bel!
keith Rodwell
Edward Roe
stephanie j.
Dick Roepke
Michaela Roessner
Carole Forden Rogan
David R. Rogan
Dennis F. Rogers
jeff Rogers
Joanne Rogers
Kate Rogers
Lynn Gracie Rogers
mark Rogers
Nancy Lee Rogers
warren Rogers

William L. Rogers
Cinny Rogerson

Rebekah Rogge
Roberta Rogow
christy Rohrig
wichael Rol lan
Jennie A. Roller
Raymond Romano
Phillip Romans
Heather Romkey
Thomas Ronayne
Philip Rondeau
Naomi Ronis
chris Ronsicki
Jayne Ronsicki
walter Ronsicki
David Rooney
Raymond Rooney
Bill Roper
Carol Roper
David W. Roscoe
Lynn Rose
martha S. Rose
Philip A. Rose
Clarinda Rose-Turner
Stephanie Rosenbaum
Andrea Rosenberg
Betty Rosenberg
joel Rosenberg
michele Rosenberg
Robert A. Rosenberg
mary Rosenblum
Diane Rosenburg
Sue-Rae Rosenfeld
Elyse Rosenstein

Jack Rosenstein
michael Rosenstein
andrew R. Rosenthal
Leah Rosenthal
Vicki Rosenzweig
A. joseph Ross, FN
arthur Ross
Bradley A. Ross
Christopher Ross
Connor Ross
Juliana Ross
Patricia Ross
Susan R. ROSS

wally Ross
wendy Ross
Linda Ross-mansfield
Ken Rosser
Susan Rotel lini
Jennifer Roth

Roelker

189
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2870a
1643a
1645a
3612a
4238a
16448
5436a
5964C
719a

249748
50878
4622a
718a

4516a
18842
247948
2480a
71748

24578
24588
232a
716a
13178
574748
26454
4040a
231a
55a

3183a
3387a
4824a
250a

26274
715a

36745
36908
430ta
1882a
1883a
48808
1316a
1315a
18818
48498
1880C
5623a
1314a
s991a
1879a
1313a
3348a
4303a
43044

54a
28694
44808
230a

54274
1384a
5329a
366948
5650a
1751a
274948
44798
74a
1878a
4826a
5572a
2141a
1383a
4905a
1677a
3441a
57104
1312a
1382a
713a
712a

4041a
7a

4084a
710a

42024
709a

46958
1380C
708a
707a

1381¢
5363a
2294
2867a
25158
226a

3554a
3553a

4796a
4225a
42248
24078
705a

4106a
5790a
362248
31628
2220a
7048

2181a
3496a
1589a
703a
702a

26244
26668
26348
226a

2554a
1667a
5670a
S7i1a
225a
33844
2729a
54294

Stefan Roth
Chuck Rothman
Lisa Rothman
Milton Rothman
ars. Milton Rothman
Susan Rothman
william Rotsler
David marc Zontar Rowe
Eric L. Rowe

michael Rowe
Kathy S. Rowland
Robin F. Rowland
David J}. Roy
Dennis Roy
Donald J. Roy, Jr
Eugene Roy

Jeanne Roy
ken Roy
mary Rubasky
Tom Rubasky
arthur L. Rubin
michael Rubin
Peter Rubinstein
Karen Rubright
Kimball #. Rudeen
Kimberly Rufer-Bach
Gregory Ruffa
Larry Ruh
Kristin Ruhle
Bob Runyon
Kristine Kathryn Rusch
—d Rush
E. macey Russel!
Richard $. Russell
Richard Paul Russo
Patricia Rust
Susan Rust
Edward Rutkowsk!
marguerite Rutkowski
Terri Ruwe
Charles C. Ryan
Charles E. Ryan, 2nd
chris Ryan
Elizabeth c. Ryan
Jessica Ryan
AS. Joyce Ryan
mary Ryan
michael W. Ryan
Sandra Ryan
Thomas Ryan
Linda Saalman
James Sabshin, MD
mary Leigh Sabshin
L. Ruth Sachter
karl R. Sackett
Josh sacks
Robert E—. sacks
J. wayne Sadler
Jonathan Sadow
Steve saffel
michelle M. Sagara
Jeff Sager
art Saha
Heidi €. Saha
Richard D. Sakamoto
Don sakers
Adrien Saks
Carol satemi
Juanita Ssalicrup
Alan salmi
Ron Salomon
Rhondi vilott salsitz
David salter
Debra Samuels
melinde Lutz sanborn
Jeffrey sanden
Lisa Sanden
Debra F. sanders
Drew sanders
Joe Sanders
Kathy sanders
Ruth Sanderson
Sue E. Sanderson
Kathleen-marie Sandford
Richard sandler
Alison Sandman
cara sands
kathy sands
Leo Sands
matthew sands
John sands trom
David P. Santana
Sandra santara
mary-Beth Santarelli
John T. Sapienza, jr
Kathy sapp
Roger Sapp

Gregory V. sardo
Cene Sargent
matthew Saroff
Peter Sarrett
Linda C. satkus
Dale Satterfield
James J. Saul
Todd R. Saulnier
MISS Lyn Saunders
Lorraine savage
Lynn savage
Cordon saville
Karen Colleen savitzky
Katy Savitzky
Steve Savitzky
Reed Savory
anna Savvides
Debra Sawicki
Steven Sawicki
Robert}. Sawyer
mary C. Sayer
Carolyn B. Sayre
sharon sbarsky
Bill Scammell
Shawn W. scarborough
Travis Scarborough
Tom schaad
vera schabicki
Bradley &. schaefer
martha W. Schaefer
Sirikanya B. Schaeffer
karen schaffer
T.L.L. Schaffer
Kenneth R. schaleen
merrie schaller
jeff schalles
mary Ellen Scharadin
MISS Mary H. Schaub
Paul schauble
Joe Schaumburger
James scheff
Judy scheiner
Samuel Scheiner
Paul schell
John schenken
Steve scherer
Ben schilling
Dora Schisler
Stephan schlackman
andrea schlecht
amy C. Schliee
Jim schleich
Steven H. Schleifer
chery! A. schleigh
charles Schlesinger

2538a
2364a
54284
2539a
224a

187548
3203a
46055
46135
35674
2787a
5405a
43374
223a

4149a
2260a
3990a
32448
56024
5577a
40964
701a

3266a
44788
44778
23744
39044
39054
700a

5402a
28654
1297a
6998
698a
3785a
5654a
52294
3624a
3367a
137948
3666a
131ta
6974
34568
34558
16744
39174
5520a
222a
6965

2663a
26644
2253a
20634
695a

56994
2206a

53a
2257a
3316a
5700a
46964
46994
3916
2551a
3915a
St4ia
1873a
26174
1378a
1872a
18718
42594
6945
693a
2656a
5012a
5013a
32044
28618
40086a
692a
3954a
48294
5083a
17494
5574a
4263a
4264a
5486a
691a

2061a
1677a
569148
$892a
589048
18684
41054
5206a
21594
35524
4102C
56348
46618
5744a
221a
13774
56664
16648
5026a
38574
4314a
5868a
5120a
a731a
6908

2641a
5344a
220a

44024
47548
2194

3616a
2161a
216a
689a

50894
17484
21748

5598a
687a
686a
12464
4438a
44378
2860a
3876a
2306a
2356a
3538a
37914
402448
32184
24354
686a
1652a
685a

5601a
52624
3800a
45235
1747a

Lee Schlesinger
Lee G. Schlesinger
marsy Schlesinger
Teri schlesinger
mike Schlofner
Lucy Sschmeidler
Yonah schmeidier
christine R. Schmidt
james T. schmidt
Joyce schmidt
mel Schmidt
Paul schmidt
Stanley schmidt
marc W. Schnee
Esta schneider
Cene schneider
‘lene schneider
marie schneider
Robert schneider
Rochelle schneider
Jerry Schneiderman
Lily Schneiderman
Jeffrey D. Schnitzer
David E. Schnyer
Lili marlene schnyer
Barb Schofield
Reg Schofield
winnie schofield
Herman Schouten
Linda A. schrayer
Larry Schroeder
Sue (who?) Schroeder
Timothy P. Schroeder
Bill Schuck
Susan Schuck
Leah L. Schulman
Gregory anthony Schulte
Donna L. schultz
Cary J. Schulze
Julius Schwartz
Richard J. Schwartz
Stacia Schwartz
Liz Schwarzin
Flora Schwegman
merlin O. Schwegman
Darrell Schweitzer
James Schwendinger
Edmund L. schweppe
Jane Schweppe

angus H.C. Scott-Brown
Allison scott-conliffe
Garrett Scott-miller
Cordell scotten
Howard Scrimgeour, DVM
Joyce Scrivner
Phillip Scroggins
Rebecca Scudder
Ronnie seagren

Denise A. Sealy
Virgil Q. Sealy
acacia Sears
Bill Sears
Lindy sears
Robert Sears
Charles andrew seelig
Laurie sefton
Judy Segal
Richard segal
michael Seiden
Dale seim
Jeff sekiya
Bill Seligman
Cail m. Selinger
Frances Kirk Selkirk
Paul A. Selkirk
mark Semich
Don senzig

mary Serafino
Lee Sessoms
Diane severin
Charmaine Severson
Eric severson

Josh shaine
D. Steve shake
Eliza Shallcross
mark Shallcross
Rise shifra Shamansky
Randal! H. shane
Kalpana Shankar
Adrienne shanler
Guest 1 of shelly Shapiro
Guest 2 of shelly Shapiro
shelly shapiro
Don sharp
Kenneth Sharp
Dale sharrick
ariel Shattan
Barclay Shaw
Barclay Lake shaw
David G. shaw
Elizabeth shaw
Leslie marie Shaw
william &. shawcross
mike Shea
Sybil Shearin
andi Shechter
Charles sheffield
Beth C. Sheligo
Lauren shel lenbarger
Rob shelor
Lucius Shepard
Deborah B. shepherd
Jim shepherd
Randall L. shepherd
Stu Shepherd
Rickey Sheppard
Howard Shere
anne L. Sheridan
Delia sherman
Derin Sherman
Josepha Sherman
Keith sherman
Cigi Sherrell

Carol Shetler
Cuest of Richard shetron
Richard shetron
will shetterly
Mrs. Sachiko shibano
wr. Takumi shibano
J. Shibley
Rickey D. shields
Ruth &. shields
Stu shiffman
John a. shiflett
Layne shilling
John shimwel!
Lewis shiner
Linda shipman
Brian R. Shock
andrew Shoemaker
Joey Shoji
Bob shore
Cuest of Michiko Short
michiko Short
alexis Shorter
Elliot Kay Shorter, FN
Howard Shubs
art shuffler
Ceri Shuman

26754
3217a

3725a
43384
3525a
1310a

21994

52a
684a

59364
1376a
5906a
683a

3966a

682a

681a

4465a

22594
5453a

215a
31794

4693a

28594

1965a
1375a

46754
680a
44344
24458
4433a
4242a
23794
23784
1670a
1669a
2135a
5912a
2144

213a
1306a
5581a

5583a
5815a

1309a
3086a

4634a
463548
4636¢
5182a
5655a
212a

5325a
48135
3425a
49815

6794
5295a

21a

210a
2098

3898a
208a

2589a
5133a

Jed shumsky
Dennis shupenko
Rudy Shur
mike Shuster
susan Shwartz
Jane Sibley
Danny Siclari
joe 0. Siclari
Ellen siders
David Sidore
Renee Sieber
Carol Siegel
Dana B. Siege!
kurt C. Siegel
carol Elaine siegling
van Siegling
Stan sieler
mark Sienkiewicz
serge sietschinsky
andrew sige!
Steven Sigel
Jamie Allison Siglar
Paula ®. Sigman
Rachel silber
Or. Fran silbiger
Erlinda siller
Robert Silverberg
Ephraim silverman
witchell L. Silverman
Yossie Silverman
Janna Silverstein
Norma Silverstein
Ron Silverstein
Carol Silvester
Jill Silvester
Richard sim
Ellen simak
Debra B. Simicich
Nicholas J. Simicich
Roane Simkin
Julie simm
Teresa Simm
Darlene Simmonds
David Simmonds
Debra Simmons
wary Ellen callick Simmons
Steve Simmons
Ted simmons
Barbara F
Betsy Simon
Kenneth Carl simon
Stanley Simon
Jason Simonds
Peggy A. Simone
Becky Simpson
Evelyn Simpson
Sheryl A. Simpson
Patricia Sims
Richard sims
Roger Sims
Clenn simser
David Singer
Jon Singer
melissa Ann Singer
Raymond P. Singer, Jr
Dusty Sinon
willte siros
Terry Steiner Sisk
Nancy J. Sitton
Madona Skaff
suzieé Skelton
Fran skene
malcolm (Y) Skerry
James H. Skidmore
Cortney skinner
Dale L. skran
Sharolyn Slaker
alexander R. Slate
Clenn slate
mandy Slater
Eric W. Slavin

simon

Kenneth Sloane
sue Ellen Sloca
cat Slusser
walter A. smart
Roderick smediey
Christopher smigiiano
Jannelies smit
angela marie smith
anna jean smith
Barbara Smith
Carol P. smith
Chauntecleer Michael Smith
Chery! smith
Chery! L. smith
christina L. smith
Christopher P. smith
cynthia L. smith
D. Alexander smith
David H. smith
Dean wesley smith
ars. Dianne smith
Dina smith

Ethel smith
Frank smith
Frank O. smith, Jr
Gregory B. smith
kathryn L. smith
Keith R. smith
Kenneth ©. smith
Larry smith
Leslie H. smith
michael T. smith
Nevenah smith
Paula K. smith
Peter J.R. Smith
Ralph F. smith
Randy smith
Randy smith
Or. Richard Lee smith
Rodford €. smith
Rosie smith
Samuel A. Smith
Sarah smith
sean M. smith
Sheri smith
steve smith
Terrie smith
Timothy L. smith
Tim smith
Valerie smith
victoria A. smith
Vicki smith
walter smith
michele smi th-Moore
Nicole smi thson
Salina smi thson
Thomas smi thson
Lee smoire
Kenneth #. Smookler
Bill smullen
Russ smulien
Robert Sneddon
T. Linda sneed
melinda M. Snodgrass
Paul Snook
wendy Snow-Lang

1994
97a

25454
198a
197a

5316a
2854a
26554
6625
3228a
3230a
32294
4063a
3783a
3913a
57778
21854
6618
44738
4335a
4148a
438748
660a

53354
18628
1861a
43484
43494
2662a
2853a
196a

13718
36a

1860a
1954

28525
2651a
2326a

57894

David B. snyder
Davey snyder

Sallijan snyder
John F. snyder
Raymond —. Snyder, jr.
Richard —. Soden
Herman Soediono
Prajitno 0. Soediono
Joseph A. Sokola
michele jaye Solomon
mr. Howard D. Solomon

Fai throwena Solomon
Tom Somer

Rob Sommers
Reta Sorge
Paul sorton
chris Sotinsky
martha Soukup
christopher Sousa
Scott Southworth
Steven M. Souza
Richard C. Spargur
cync Spear
Ceoff Speare
Charles Spearman
Stephanie Spearman
andrew Specht
Guest of Andrew Specht
wargaret speck
Tony speer
Richard C. Spelman
marty Spence
Robert ). spence
Debra spencer
Henry Spencer
Phil spencer
allan sperting
Charles Sperry
James Norman Spielberg
Laura Spiess
Bill spitzak
Sheldon spitzer
Kathi M. Spivey
michael Sprague
susan Sprague
allen springer
Nancy Springer

Carol Springs
C.K. Sprinkle
william sprott
Donald R. spruel!
ken St. amand
Linda st. amand
Dave st. john
michael A. Stackpole
Paul Stadinger
mark Stadler
Linda Lee Stahiman, med Lib
Dale M. Staley
Sheryl Staley
Richard M. Stallman
michael Staloff
michelle Staloff
Peter Stampfe
Kevin Standlee
mark Stanfill
connie j. Stanley
Joan Cc. Stanley
Jonn L. Stanley
Norman F. Stanley
Rod Stansfield
John }. Stanton
argie Staples
mark Staples
valerie Stark
cathryn stare
william December starr
Christopher stasheff
Cuest of Christopher Stasheff

kKStephanie m. Staszal
Barbara A. Staton
Lee E. Staton
Steven R. Staton
Joanne Stayton-wong
adrienne Stearns
Freda —. Stearns
Robert E. Stearns, jr
James Stee
allen Steele
Linda steele
Lisa J. Steele
mariann $s. steele
Cherry Steffey
Linda L. stehlik
David m. Stein
Diana Stein
michael P. Stein
andy steinberg
christopher steinhice
J.A. Stelnicki
Leif Stembo
Samantha stembo
alan R. Stephan
S$. Stephanie
David M. Stephens
Lynne stephens
monica Stephens
Debbie Stern
Don stern
Edie stern
Tom stern
Josh Sternbach
Rick Sternbach
Paula C. Sterne
Dave Steup
Peggy Steup
Dave Stevens
Guest of jon stevens
Jack H. Stevens
Jon Stevens
mary jeffrey Stevens
milton F. Stevens
Peggy A. Stevens
william F. Stevens
james A. Stevens-arce
Jean L. Stevenson
Barbara Stewart
Dallas A. Stewart
David Stewart
Loutse Stewart
Valerie J. Stewart
william Stewart
cavin Steyn
Lee stice
marc Stiegler
Elaine stiles
Steve stiles
Pras Stillman
Stuart Stinson
Janet stirling
S.M. Stirling
John E—. stith
Richard Stoddart
keith W. Stokes
Ira Stoller
Peter Stoller
Constance E. Stolz
Ceorge R. Stolz
Barbara A. Stone
Beth Stone
Jonathon stone
matt Stone

Noreascon Three

4703a
17448
44768
3584a
1855a
1854a
2316a
4965a
424ia
52664
41574
64la

432748
183a

3215a
6408

5052a
26485
162a

47168
54518
37944
4020a
2606a
504948
5821a

7a
639a
17158
16074
636a

15986a
32874
5121a
42064
2635a
5852a
52094
21654
386368
4453a
52058
6374
636a

53044
47998
47988
32018
59518
180a
635a

5968a
5562a
3653a
5580a
42094
4210a
46274
2242a
4735a
1743a
21648
17424
1798
633a
632a
5685a
5904a
5565a
2805a

ba
6318

39974
2398a
23994
3303a
3302a
4190a
6308
629a
1673a
3996a
44458
6285
13648
178a

1653a
5846a
1870a
3320a
3560a
3769a
3708a
2583a
627a
3778a
1363a
13624
3278a
26474
3408a
52994
23178
1774

1851a
176a

5274¢
175a

1850a
2815

504648
5273¢
174a

2376a
626a
16974
2616a
2529a
5296a
22768
3362a
1698a
4866a
2691a
2692a
4657a
5243a
5242a
1735

4258a
172a
ila
170a
624a
4395a
5221¢
24514

33a
33194
36474
58048
1694

454648
26468
1701a
56948
46848
4750a
5919a
47518
59634
58458

michael D. Stone
Nancy J. Stone
susan Stone
amy Stoodt
Michael A. Stoodt
Bob Stoodt
Timothy Storey
Stephen R. Storms
amy Stout
Phil Stout
Steven Strang
william strang
Steve Strassmann
Erwin S$. Strauss
Rich Strauss
Scott Street
Leslie A. Streeter
Lavinia B. Strickland
Sheila strickland
christian striker
tan Strock
cris Stroup
Kristine Struminsky
Jor) Strumolo
Joan stry
Beth stubbs
Harry Stubbs
sam Stubbs
Duane Stuck
H.L. Stuck
Lindalee Stuckey
Carey Sublette
Cindy Sudano
mathew C. Sugden
ann #. Sullivan
anne C. sullivan
ann sullivan
J. Ceoffrey sullivan
Bob sullivan
michael sumbera
Herbert ®. Summerlin
Bonnie summers
Nate Summerside
E.G. sunden, 11
mark €. Sunderlin
B.K. Suominen
w.N. Suominen
Juan Turk Suros
cayle surrette
James L. Sutherland
Bill sutton
Brenda Sinclair sutton
carion sutton
Lindy sutton
michael j. sutton
cary Svehla
Susan Svehla
Jeff Svoboda
Alan swain
David swanger
alan Swanson
anders Swanson
Cermaine swanson
mark A. Swanson
michael Swanwick
Steve Swartz
Robert Swasey
Darrell k. Sweet
David Sswirnoff
Nevada Swisher
Robert D0. Swisher
Jefferson P. swycaffer
Ceraldine sylvester
Ceorgine symes
michael symes
John syms
Laura Paskman Syms

K

Joseph B. Szczepaniak, 111
Tim szczesui|
Lorraine Tacount
margaret W. Taft
Steven Keith Tait
shinsuke Takeuchi
michael Tallan
Susan Rae Tallmadge
cecilia Tan
Becky Tannenbaum
Kai A.A. Tarot
judith Tarr
creta Tasker
chris Tate
Evelyn Tate
James Tate
Takayuki Tatsumi
martha Tattan
michael Tattan
Alan Tauber
wario C. Tavares
Irene Tawzer
Barbara Taylor
Beatrice Taylor
Charlene Taylor
David Taylor
Dave Taylor
Devin Taylor
D.L. Taylor
Dorothy A. Taylor
tan Taylor
mary A. Taylor
megan Taylor
m.J. Taylor
michael J}. Taylor
Patricia Taylor
Paul Taylor
Rebecca Taylor
Robert Taylor
Ron Taylor
Tom Taylor
Toni L. Taylor
Virginia A. Taylor
suzanne L. Tees
Nikki Patrick Teller
Stephen }. Teller
John Terhorst
Loutse K. Ternay
william T. Ternay
Jonn Terrill
alan Terry
cece Terry
Charlie Terry
Frank A. Terry
Cary B. Tesser
Lawrence Tetewsky
Sasha Textor
Ted Thibodeau
Gregory A. Thokar
Joseph j. Thomas
Laura S$. Thomas
michael Jj. Thomas
Pascal }. Thomas
Peter Thomas
w.A. Thomasson
Diane Thome
michael Thome
cary! Thompson
Christine Thompson

Nicholas Thompson

168a
44268
42958
44228
167a
623a
6228
2558a
3106a
25885
46795
621a
3792a
45398
3623a
51798
166a

5830a
22645
5926a
2396a
239748
5712a
2338a
2845C
46384
35475
6208
24478
18498
1735a
619a
1654

3343a
4103a
616a
28438
5916a
6174
15614
2642a
4i5ta
16194
36168
6168
3627a
4262a
1848a
164a

2240a
50444
2352¢
2351a
615a
3039a
18474
163a

4656a
162a

5996a
5645a
S644a
24018
161a

1687a
3606a
2522a
33618
6145
$652a
13618
613a
612a

52724
5590a
2703a
3359a
52405
160a

27444
46735
2736a
4Al2a
5534a
2840a
159a

16274
19a
50a
1585

3188a
18464
5435a
61la
610C
6094
157a

1845a
5881C
2668a
2669a
5682C
5150C
49955,
6064

2602a
5494a
45195
3298a
47398
47408
4378a
1844a
3910a
5026a
26394
3702a
5616a
5910a
4552a
22394
43978
28388
2355a
6074

480748
35465
4130a
3475a
48464
4845a
31055
16438
2157a
39094
32794
5740a
5741a
40288
4a7bla
4782a
5433a
26374
5136a
$1354
606a
605a
1305a
2754a
1304a
3965C
27794

Raymond 6B. Thompson
Rebecca Thompson
Sarah —. Thompson
Brian M. Thomsen
amy Thomson
Becky Thomson
John Thomson
Denice M. Thornhill
mike Thornhill
Ripley $s. Thornhill
Dale R. Thornton
John A. Thorsen
J.R. Tibbetts
Eric Tiedemann
mark Ww. Tiedemann
Linda #®. Tiernan
Stephen W. Tihor
Douglas Tillyer
Don A. Timm
Charles M. Timpko, 111
katrina Timson
Larry Timson
Rebecca Tinkham
Kimiye Tipton
Benjamin Tipton-Ford
andrew N. Tisbert
Jane Tisell
cerald Tishman
David Toal
Suzanne Tober
cuest of Susan Lynn Toker
susan Lynn Toker
Samue! j. Tomaino
michael 0. Toman
charles Tomberg
Creigh C. Tompkins
Dorothy Cuin Tompkins
‘. Tomusiak
Alex Tons
Juri Toom:
Ceoffrey Toop
Peter Topkis
Tadd Torborg
Ellen Torrance
Oineh Torres
Phil Tortorici
Jim Tourville
Len Tower
michael T. Townsend
jamie L. Tracy
w. Craig Trader
Bryan M. Trautman
susan L. Trautman
David L. Travis
Kimm Travis
Bob Traynor
mark Trebing
Jay Trefethen
Peter CG. Trei
margret Treiber
Lisa chetnik Treichel
Todd Treichel
anne Trembley

Sharon Trembley
Cregg T. Trend
Hayden Trenholm
Robert F. Trifiro
cher! Tripp
calen A. Tripp
ken Trobec
Gregory Trocchia
Bill Trojan
angelique Trouvere
Pamela Troy
Edward Trudeau
jean-Louls Trude!
Paula Truelove
anthony Trull
mark Trump ler
Pearl Tsai
marilyn Tschahert
Lawrence Tseug
adam Tuchman
christopher Tucker
Nancy Tucker
Charles Tumminello
Stephen Tunnicliff
Leslie J. Turek
James Turner
karen L. Turner
Marsha L. Turner
michael Turner
Paul Turner
sharon L. Turner
Tanya A. Turner
Trubie L. Turner, tt
Trubie L. Turner, II
David G. Turnquist
Alison Turtledove
Harry Turtledove
Laura Turtledove
Rachel Turtledove
Rebecca Turtledove
mary A. Turzillo
R. Laurraine Tutihas!
alan Tyler
kathryn Tyrka
Tony Ubelhor
Darryl uchitil

John —. uftring
mike Uftring
Helen M. umberger
Laurel unger
John william upton
Teresa Upton
Nora A. Urany
michael urban
john a.T. Vaccaro
michelle R. Vail
mM. Christine Valada
w. Paul Valcour
Richard valcourt
Clenn valentine
Rob vamos i
Eric ®. van
Bob van andel
Bertie van asseldonk
Kimberley $. van auken
Doreen van Beurden
james van Bokkelen
Roxanne van Bokkelen
Lee S. van Deest
Larry van der Putte
Erica van Dommelen
Hans van Doorne
cretchen van Dorn
Ron van byken
Theresa Van Dyken
Cordon van celder
Clark J. Van Hekken
Diane L. van Hekken
James van Hise
Tom van Horne
Guest of melissa van Houten
melissa Van Houten
mark L. Van Name
Rana van Name
angelique van Toorn
cuest of Kees van Toorn
kees Van Toorn
Lennart van Toorn
Tim van wey
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5660a
29a

6001a
5708a
60074

Lara van winkle
Patricia ann vandenberg
Lisa VanderLinden
Don vandersluis
marc Vandusen
Raymond vanTilburg
anna Vargo
John varley
allen varney
Ellen vartanoff
Rita Vasak
Kristen G. vassos
Bill Vaughan
Donald Vaughan
mary Vaughan

alicia M. Vaughan-Nichols
Steven j. Vaughan-Nichols
Virginia ®. Vaughan-Nichols
Edward vaver
Tom veal
Jan veldhoen
Charles Venezia
Diana Venezia
wyra Venezia
Kathryn venn
mike Ventretla
Joan marie Verba
Susan Verhulst
Tony Verhulst
Pat vermeire
june Vernon
william D. vernon
Thomas F. verre
Joseph P. Vicas
Jean Vickers
Louise vigue
michael Vilain
Fred viles
Cina ®. Villa
joan D. Vinge
Eric Vinicoff
Dennis virzi
Edmund A. Vitale
Laura Vitale
Luann Vitalis
Allyn K. Vogel
David A. Voge
Thomas P. Vog!
Sharan volin
Ariane von Orlow
chug Von Rospach
alexander von Thorn
merle von Thorn
Richard A. vorpe
Jay Vosburgh
michi m. wada
Elizabeth wadsworth
Bryan K. wagner
Jane wagner
K.E. wagner
Karl Edward wagner
Joan wagstaff
Peder wagtskjold
Sharon wah!
Lanny wai tsman
Pegoy wajert
Jane waks
mark waks
Linda wald
Dick wald
Ceorge waldman
Jacob M. waldman
Al walker
anne #. walker
Dixie L. walker
Edmund walker
Cail A. Walker
Cuest of Dixie L
K. walker
Paige walker
Sage walker
Stephen walker
Judy wall
Charles L. wiley

walker

1484
1474

4009a
146a

2635a
3840a
593a
592a

3134a
35954
55678
36444
44754
44748
56608
59ta
145a

1836a
1548a
144a

27018
54778
22324
34074

47a
2231a
1303a
4052a
5058s
59748
1626a
1622a
590a

33974
589a

40854
17178
1716a
4541a
1733a
2634a
56174
5075a
5076a
3906a
2422a
588a
587a

369748
4396a
1356a
26094
2810a
2811a
18374
18354
2801a
2661a
5125s
2633a
143a

1302a
142a

36954
49554
566a

30994
57948
3762a
23828
5091a
2275a
14ta

41665
41655
41645
agaia
585a

41354
4136a
561a
1301a
1404
1494

mary L. wal lbank
Tom wal Ibank
Denise wallentinson
Kristin waller
Thom walls
Ron walotsky
michael j. walsh
michael R. walsh
Ray walsh
Bob walters
Tim walters
Charles w. walther
Craig walton
Deborah wal ton
Evangeline wal ton
anthony D. ward
Charles D. ward
Chris ward
cynthia ward
Dalroy M. ward
Jacqueline m. ward
Jerry Dean ward, sr.
Laura $. ward
marsha Lee ward
mike ward
murray R. ward
Jeanne wardwe! |
James warhola
Barbara E. warne
Claude N. warren, jr.
Cyndi warren
David 1. warren
ken warren
michael warren
Vicki warren
wade A. warren
Carol warrington
Kenneth warrington
Julie €. washington
Tod H. wason
Debbie waterman
Elisabeth waters
E. Joy waterson
Rick waterson
wing wathne
David #. Watson
kKennita Lane watson
Lawrence watt-Evans
Eric L. watts
Larry wauchop
melissa wauford
Carol-Lynn Rosse! waugh
Charles waugh
Eric-Jon Rossel Waugh
Joan D. waugh

Steven wayne
Taral wayne
Clay M. webb
Fred webb
Eric webb
Vicky Lynn webb
Bob webber

Cynthia A. webbert
Doreen webbert
chris weber
Jason weber
mike weber
David wedel!
monica weimersheimer
Len wein

David J. Weinberg
matthew weinberg
Phyllis Weinberg
Robert weinberg
cherry weiner

Toni A. weiner
David Weingart
Ellen weingart
Diane weinman
anne L. Weinstein
Elst weinstein
David Vinayak wallace

51694
1394

22564
138a

4254a
5576a
2766a
1651a
583a

3866a
18348
3240a
4138a
159348
4137a
4139C
18334
582a

5245a
4332a
44364
2740a
137a

1600a
§223a
5463a
32054
1632a
3670a
55158
46254
1831a
1354a
22698
34334
136a
135a

3478a
4042a
40974
3605a
31498
$1224
55194
3672a
15394
S8ta
1830a
580a
579a

5193a
134a

28324
578a
577a

35086a
4873a
576a

4145a
133a

46a
45a

39944
47478
24528
5014a
5754
574a

5901a
5350a

9a
5470a
18294
1827a
1826a
1826a
36758
5078a
2260a
56488
3451a
42454
3260a
5348a

Jarett Weintraub
Cail B. weiss
Guest of Cail 6. weiss
Richard weiss

laura L. weldon
Linda weldon
W.A. Weller
Jim wellington
Guest of Stuart w. wells, itt
Litita c. wells
marc wells
monty wells
Patty wells
sean wells
Stuart W. wells, 111
Tom wells
margaret welsh
Carolyn wende!!
Ramona V. wendt
Leonard }. wenshe
Elliott werner
Robert werner
amy west
John LeRoy west
Richard west
Robert A. west
Tom west
william €. west
Victor C. westbrook
christopher westbury
Brad westervelt
Peter weston
John wetherbie
warye Lynn Wexford
James C. whalen
Shawn whalen
mitch whatley
MISS ROS Wheadon
Terry wheelock
michael whelan

Joseph Ww. white
Laurine white
Lisa P. white
mel white
Patricia M. white
Phyllis white

Royal }. white, jr.
Ted white
Teri white
Thomas whi te
Eva C. whitley
Michael whi tman
Jackie L. whitmore
Steve whi tmore
Tom whi tmore
matthew C. whitney
Rene whi tney-Simonson
Kevan whitten
andrew Adams whyte
Guy Wicker
Lois Wickstrom

Jack wickwire
Joan Widener
art widner
MS. Noelle wiedemer
Dena Crystal wiener
Guest of Robert wiener
James Wiener
Robert wiener, FN
Sally L. wies
Ruth Wiest
Caran Wilbanks
Dennis wilbur
Sharon Faye wi|bur
Betsey wilcox
Joseph kK. Wilcoxen, MO
Lee Weinstein

25498
2631a
34158
34178
3416a
132a

34188
573a

5480a
51174
572a

34478
4268a
3354a
571a

54854
3353a
58998
4267a
5542a
40274
2453a
27954
27274
4655a
5541a
13ta
130a

44518
4250a
3600a
570a

3620a
4176a
1294

5750a
126a

3122a
2830a
5694
18254
21184
4556a
4557a
2303a
49855
1300a
481ia
4883a
15748
4933a
31004
1353a
1352a
49865
1740a
3718a
2302a
5752a
5753¢
4203a
1274

5334a
1265

1688a
3172a
1254

25714
$68a
3758¢
37274
$9234
2193a
28294
567a

26764
124a

5763a
3551a
566a

27724
2773¢
4623a
49498

jane wiley
Lucy wiley
adrian wilkins
allen Wilkins
Constance wilkins
Howard Wilkins
Peter Wilkins
Marlene willauer
Paul j. willett
allen Spencer willey
Dave williams
Edith williams
Estelle williams
Cary williams
James w. williams
Janet Williams
Judy Williams
Karen Williams
Ken Williams
Kerrytynn williams
Kevin D. williams
Kim Williams
mindy williams
mitchell williams
Pamela S. williams
Paul O. williams
Perry M. Williams
Rondinella m. williams
Sheila williams
Susan L. Williams
walter jon williams
Jack Williamson
Sara willig
connie willis
Dorothy A. Willis
Cuest of John F. willis
John F. willis
Sheila willis
mike willmoth
marc Willner, 11
Christine J.k. wWillrich
james wills
Austin wilmerding
Elizabeth wilmerding
Bill wilson
Dave Wilson
Dawn Wilson
tan wilson
James A. wilson
Jill wilson
Judy K. Wilson
Karen €. Wilson
wary Wilson
Rolf wilson
Rose wilson
Steven R. wilson
Susan P. wilson
wm. Scott Wilson
David wing
miles wing
karl winkler
Rachel winslow
Vicky Winslow
Alan Prince winston
Joanie winston
angela winter
Lisa M.A. Winters
susan C. winters
Rob wintler
Zoe wintler-Cox
walter wiren
wark B. Wise
michael J. wiskind
Don wismer
mary R. Wismer
Susan Wittmann
David W. Wixon
martin wixted
Susan K. Woerner
Taras wolansky
andy wolcott
Jessica wolcott
Susan wolcott
allen L. wold

48548
2360a
$4618
49244
2358a
2359a
565a

5673a
5403a
12994
3620a
1298a
25424
2543a
123a
1224

3492a
2186a
34918
5810a
2170a
5025a
3414a
1824a
2350a
21694
21714
3696a
58958
135ta
17754
2172a
5264a
5285a
46908
42914
5976a
447ia
57844
564a

472748
563a

38528
38538
38518
32464
38508
2282a
3581a
4252a
3184a
Sita
3556a
4501a
5234a

25a
3986x
562a

39034
445548
4456a
4457C
4458C
2626s
46618
3292a
1350a
51018
42824
121a

1800a
4366a
559a

5862a
Sit4a
558a
557a

3673a
4285a
13494
556a
1348C
549ta
3566a

cathy woldow
anne wolf
Claire wolf
James wolf
Joyce wolf
katherine wolf
marcia wolf
milton T. wolf
Corey wolfe
Cene wolfe
kenneth W. wolfe
Rosemary wolfe
David wolff
Judy wolff
Lewis H. wolkoff
Rose anne wolkoff
Betsy woltheim
Don wol |heim
Elsie wollheim
mary Woloschuk
Ed wood
Eleanor wood
Heather wood
Jen wood
Jo-Ellen $. wood
Joann wood
Lawrence wood
Robin wood
Robert Woodhead
mike Woodin
Laura J}. Woodworth
martin Morse Wooster
Howard wornom
maria R. wornom
mark O. worrel!
ann wor tham
Patricia C. wrede
Harvey W. wright
Linda Ruth wright
Richard wright
Timothy M. wright
Paul M. wrigley
Christopher N. Wu
Jennifer s. wu
michael ®. wu
william F. wu
william Q. wu, M.D
Erick wujcik
Robin wul ff
Karl R. wurst
janny wurts
Dave wylie
Patrick wynne
animal Xx
michael C. Yakus
Ben Yalow
Or. Rosalyn Yalow
ken Yamaoka
Rich yampel
Ken Yanagisawa
Rie Yanagisawa
So Yanagisawa
Yo Yanagisawa
Diane yang
J. Yaskowich
Joyce Yasner
mari Yasukouchi
Corliss K. Yasutake
Bob Yates
Kathryn A. Yeager
Janet yelle
Brian Yelverton
Cyndy Yerger
Stanley Yeskolski, jr
Cary Yogoy
Jane Yolen
Don York
Brian Youmans
Barbara C. Young
Bridget Young
cecil L. Young
Christopher young
Elvera Young
James m®. Young

555a
1347¢
2826a
26274
4888a
45538
1626a
44628
47848
2540a
25448
35718
3572¢
3570a
17394
33318
3330a
5960a
3237a
2625a
32634
3264a
1665a
44178
2624a
26954
26974
26964
2433a
120a
554a

2623a
58564
3730a
6254
119a

3096a
25814
2631a
37898
3788a
553a
552a

3981a
15974
3693a
57158
551a

4026a
1346a
3130a
3906a
5408a
54098
39074
4975a
17374
1736a
3687a

44a
118a
43a

1823a
1622a
52354
1621a
18208
2604a
3738a
5703a
2746a
16794
18198
5636a
56378

Jim Young
kate Young
wary Ruth Young
Sherrill a. young
Catherine R. Younger
Howard Charles yourow
alexander Yudenitsch
Kate Yule
JO anna Zacarola
James }. Zaccaria
Robert A. Zaccaria
anna Zahn
Corwin Zahn
Timothy Zahn
Owen Zak
Guest of macie) Zakrzewski
maciej Zakrzewski
mary Frances Zambreno
Linda c. Zang
Graham Zaretsky
Guest 1 of willow Zarlow
Guest 2 of willow Zarlow
Willow Zarlow
James Zavaglia
Ed Zdrojewski
Nancy R. Zebert
Todd m. Zebert
wendy A. Zebert
anne Elizabeth Zeek
Barry Zeiger
Deb Zeigler
David Zelin
Tom Zeller
mark H. Zellers
michelle Zellich
Rich Zellich
Carol Zelman
Cary ). Zelmanovics
‘argo Zenk
Bonnie Zepka
David Zepka
Julie aA. Zetterberg
Steven j. Zeve
Nancy Ziegler
Ingrid Zierhut
mark Ziesing
Jesse Zigelstein
Jay L. Zilber
Guest of matthew Zimet
matthew Zimet
alan Zimmerman
Daniel Zimmerman
Guest 1 of Alan Zimmerman
Guest 2 of Alan Zimmerman
wendy Zimmerman
David Zindel|
Beth Zipser
michael R. Zipser
Diane Zito
Harold P. Zitzow
Liz Zitzow
Virginia Zitzow
annegret A.C. Zizza
David Zizza
amy L. Zoll
Craig Zoll
Daniel Zoll
Shara R. Zoll
Hans Zonneveld
Todd Zuidema
Steve Zwanger
carl Zwanzig
michael Zwerdling
Guest of vosef Zyiberberg
Rabbi Yosef Zyiberberg
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IMAGES OF THE IMAGINATION

“We have a long way to go in this Space Race. . .
President John E Kennedy

“Houston Tranquility Base Here. The Eagle has landed. . .”

Astronaut Neil Armstrong

“Bang! Zoom! To The Moon, Alice!”

BusDriver Ralph Cramdon.

Twenty Years ago Mankind landed on The Moon.Science Fiction & AstronomicalArt put us
there twenty years before that. Andit wasart that touchedthe lives of everyone from bus

drivers to presidents to astronauts. Andit still does. So who knows where we'll be twenty
years from now?

Thoughts for the future.

BOB EGGLETON ILLUSTRATION.
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